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Introduction 



Even loddyp m^n^ d«:nid(i a Jeer [be bcyJjy cf 
Hbllvwcod p^jTEr^in. cli^w \<vuk Inu^^ slkLI ftticinacc 

hrduliEul WChmcR 4ind hjniliomc niCRh Atld, ut Counr^ 
phctugr4iphcr& A^ [ar q^ ^vc ^ru awdre, Koivcvcr, no 
boqb hAE hiThirnu diiem^^ to jiiALp? cht li|LhiLn]E 
fKdi wdA utcd lur ^pcciH^ E-!ullvwcH>d p^rifnilcf. Th?r? 
hjw been pIcciTy ol hnoli* fll porirtbEs [iilid bNJoki 
ab«]V rhc inrs dnJ iKbrhk^ nbDut portrj]? lii^ijng; bul 

It U; Ikf CWIf4«, nc^[ Ci^ m^pOl^lblc 1o rcL-GnirrucI 
cKACriyhoWd pdrticuldrshorwjslir^pfrliapi^QyHnn 
^^Dl Wr Jd tiot cljim jn^AltLbiljiy np anvc^i^i^ btf^ il. 
Jnikcdp ibcR hvCrt OCC^qSinj^iy ^hrn ^^x L'DulJ not 3|^ct 
betweoi AUtttiva on t]<dctly how it pamcular piErtur^ 
wjs III. VWcJo, hmvCTflr believe ihuT cur analyics are 
pretty lH4>sc, so [hafH^ny^nc rtiuTrngrhisbucHk will Find 
rti^ni^dvL^ "sipnrlkaTitlv bctirf cquippnl to sI]|]oe 
HnlLh w^?LPLl-^u'te [K>fTr3i[&. The reiJc^ ^e^^M jIm be 
l^cr^r jbltcu uii4Jcr^TFtitc^^hHi[^hini)nrrtddil>' tw rtpli- 
C3lc(], whether Eur trchniir^L msun^ df breause oE thr 
very heavy MoIIvwhik^ re^i^iue lan reTaut^hmg [n [hi: 
L:ouT^oJe?fpFaiiii[ieA[l thiit, wi:ho|Kthj[ i^'?iai.iy .il^o 
dispel snmr ol the myrh^ and mhsundenTanding^ 
mrrouncling the r^hnwal ii^pccu aitbcit porrraitH. 

The vi(! n)3i]urity ol E:Dn[enifHjr7Ty ttiajt^iiirac n^n- 
dc^ abouc the ^tar^ hvrre, of couc^^h wriEten [^ bobccr 
rhe mvthf h<hmd rhe Lm^Ecs.i^taThe pic cur^^^u'err alien 
described a^ uilre[oir^h«d diliJ wtEhsahtc miihc-up^ Thti 
may ucca^tonaLly h.ivc been trvr^ but 2% IrltHK niudio^ 
«Aploytd m^ny ninre reiaLicheri chan phufci^rj pherf p 
\l tiearly wJi the cSrtprl^Hn rjfhtf Than Th<^ fulcx Nnr 
5hc>kild cne ij^nore ihe IcLt ihat b^Eii^t ploT% may 
mRKftrnc^ lMvt2 Iwmi j^uardtd as a tniilc je^ret Or [h^ 
^mkple Crulh ihrtC iHrtny phoKifirApheri. then ;iitd now, 
u\Uc :l mnluri^His deEifhE u) nll$kHldinE; the ic^nLnr^Jly 
i^oraMTT tuj[ for ihe Eun uf it^ j-MthrKi^h it \i irue th^c 



SakcL PKUjrev' wtwli <l±tH 11 to l?38. tf I5l5 ^ crrtt hwxjiJ li*™ 




Wrtti tha Hltdirw mCtHiMofSmllFm (H]>:2^4[4n) Omni, 
i«*irrtraJ Kvidirda fviiiftti tnrt n^fw vriy h(4i ir HalJy-'Mid M|^i«jiJ 
ifftiicdui J«Iac slJI kHifuf ThiE porcrLi iA t^mca I>«ui rr^f^r b^ r4|En- 
tij L^ i)K jvfjjp omcrj-Lfub ^^nip^L-iJiHL i<(fiur^ co^Kr ^li'^uf'i 

pknry of photoKTjph!- puri^^irt [4 show thf Ijghrme 
either far .1 mdvie xt cr Eof d Ttill, when ft \^ piK^blr 
l4 compare rhe piftLire cf che LifiKtin^ let-up and the 
fuidl m^gf^ Ie Js oficti ihuntl^tiTly izle-jr char ch^ set-up 
ilLu4trat«] Ix?r4 ni> rifLlEiOFl^h]]^ to chi± ak^c^aal Jji-him^ 
tii4:d; fill eGntempcrary dl Ustraltonx ol Ip|^E]iI^ 4eC"tLp> 
ihoiild be [fCiiced with u>me reserve. 

This ll> ho^vcver P-'^^e of ihc htn of re^cre^itinic thfi 
l-hallywuod loot: today. TTn^w Is jo clcmem of dete^ 
nve wofk in it^ a 4.erta]n rniJir 1* n-^C^Ud fof dwiy:im& 
wrLEully Tnislc^djiig qz ilhinfonnEd ^Eat^^nenis. dnel^ni 
^nr iitonJero: and thrrc L& no subsrituEe. once you Ehink 
you have itFldersiOod what if, needed^ (or actually 
Eryjngir JoT yOtJrtcll. Wirhop^lhnc chis Iwok wihmakc 
your HUCit ea*]er. 




ThJh fvCEur^ oi\ EkTiN ffytr ph4H>fnf^vij; Join 
4h4> |ht ■HVilL'iuppAnEd poH [Phouirafher rue 




ncpETHca dturiDnird tt^ tn 14 c^ 44 ^^is^, Jn^ 
V1C4 thi IHO> c tv«n If7h ^AnKi^fnph arMonru 



CAMERAS, LEN SESh FILMh AND RETO UCHING 

The <lj($lc corner:! For a HnlLy^v^od pnnriic En (he IVJ^Of jnd 1940c 

u[hcj~ nurqun w«? alsn uscd^ And rfduAil^ b^As ^rre oltcn usnl cm 
11 K 14 in. 4 28 X 35lS cmf and it]ll larger LTnimfrnit. As Lit di rlir cvc 
r]( ^"n^f Id W.ir II ihtr< W[f re ^cill many whn rccl^nnikc J chac 4 2v cnl^r^ 
iiK-9P[ ^rc^nH K ^ m. TIOk I2.j ^mh^cHuldsh^^ Fiurkcdlyinfcftof prr^cn 
and ^lurpn»i eo .in !J t lU m^ conCacI ttnnL Tht^' kcir to havt bctn 
fd^hE: ij] clbj^ ]9LLKand 1^20^, iLiLE-phic 44^ XxfiHlH^U x LA.S^ini} 
wj< prtpul^r^ siij chp picrufCi Jn nyC swnj trtljTftcmcnc ^--^11. ihoush 
firiEn44n~c pyr^-sc^la dTvclOp^rh rruy have conlnbLitn! lo this. 

I^vcn in H K lO tn.H huwcvcr^ ph<]io}:rn-iphcr:t itndcit eg ^huoE br^ 
nurnbtfi oE piat^fCS jn 4 *Cks(ctnt a niintmi^ihh ul 10 E?f JO. iflJ of(*n 
min^ iTKn. The) jI^ii frepi obviokh Eailuir^r ?i7t tl-^aT^lpEr^ J?Jil 
Elarlow Kad J weak rr^^ht cycn aihd in a numScT of puturci hrr ryft 
Az^ FrHkiii]^ in Elhll^rtnE Jiiv^cemmik. Y<nu mi^i Ehinb ihai Harlow 
hcr^ct^nf rhe phfrtrtflfJf iK'f Or MGM, hlFghE hjic ihft^fl ihe^ l^uT^ 
hut I hey ilidrt't. Therr arc abo pknt>' of pictures m ^~hieh I he pljne 
of loLui ]^ uunr distaiict from whtrc ]c should be. Ol ih^ Literally 
eLou i--iEiiji oE p^eciircs ^'t went chrE^ti^h 'n^f chh& iHiok, d ujrpn^m^ 
nuq4liM:r- perhlps j^ m.lity d&s^ 4jiMTli:r- ^cnuld brre^nled J^ IccK- 
Eiical Eailum b> a cntcciil Encd^rn phoEo^.ipher. len-M ^amcra^ wtre 
uied in HallyivEiod a^ ea^ly ae I^J^or^On and ,ilitr tht war4 h Sin+ 
110 X 12,5 cm) foil dim dOL^ i^mi^ eantc lhto rinu^h u^Jcf u«- Ai'a 
r^iult, the classic look wa¥ jII buC krtl. 

Th? a^LiH^l F{!r^4t^ ^cre Ictnu niid E^fitn ^urpiismglv '^^^ ^^' <^eif- fcKiil 
Jrn^th, a uomlnnlEaun Ehat Efi^kct lE Ear roEi^r to focut quickly ond 
poEtEd^fly ihin IS pcK^iblc wtEh Nhc^rttr or ^Icur r leniciL Kor iniiaqcct 
rh* kn^ Jar^ on HufwHV «mtra. tlic^^n on pj^c 3Z^ l^ an IS pnr 
\4S cm) (^J.6 Cuokr S^ne^ VI. Kn^nl thu» rare in^Ediner^ when 
exposum arr knownn howtvef; it h^jus Lb^t itl6 wak a (Common 
^V4>f kin|^ aptnurct prc^U naably in ihc inEcr^ ees of dcprb nl 1tc1d. There 
^v^1> MiFpfi^iMgl}' link chniniip lEh 1 Kc types of lcn«i v*eJ Iffpm che 
t;irhe^l da)~^ <?l the moviei to iht cv? oJ V^rld W;;r lU and. indeed, 
EKyond^ prob,ibly ihc ii]a]UTJrv 4>f Ifnsfi in u^r for ittll photoj^raphy 
Ehfuuj>Eiihur EhtK pcrinid iL.td t^^n mrroduEifd m ibc fir^i dExadcoEibc 
E-A'cnuech f^ncuF*^, ur btr m Ehi: nineCeenlh Hfliuryh 

Sharp]]?i^i or the l^ck of iIh wa^ :y iiP:itT?r cpI Elvbiort, not ■>! Eech- 
ihicaLnn-fiihtyHandin cSil' tarly ] VlU^ 4lelEl>cf^ttL> Euzzy piLlures ^verc 
l^oin^ OUT of tjihk>j). Maoy Ie^i^^i allowed a de^rti^ of kofc Ieku^ eo 
Iviiacrn^aiLUcd. h[jwc>^f>^ia clelihi:rACe%phcrH:j| al>CF'ritlluJ^-T>ilsdo« 
1)0C ^^~e Eh? s^me effect be Ifi^ ol fi^nik but rather ^iirrEnind^ ^^^h 
fioint of li^t wjth A h:]lo. I'hti ^Kplaini thf 'gLow' oJ fnany 
llnllywooJ pctnraiu. ~l~he irn^lkf llw foriiiatk eIie^ harder loft focLUI^ 



INTRODUCTION 



I 



tOconcrcl or predicts tE ue^^cilliJ CCpniro! when working fjUK^Size 
DD^A^-bjg groLuid Riass. Atioihtr r^J^on for ihc 'yf'^W was thar 
unCOated Tenttt are fl^ty, Thiv hj^htcns sh^dow^ inJ ean a\\c miEruc 
true soft lo^MS. Altrf "fc'orid Vrar II aniL-rctlectLOil Coating hecAEn< 
jII hui liniver^L thoufib ^mc plioioj!.rflphpr* stuck to rbeir uhi^E^ai^ 
ed tflttKA because thty eomid^rtd CunEed leniey 'inc> aharp' or 
HoO CDnli^st}^/ 

film ind Dcvelopmeni 

Itl Abotit \93i Fj^man Kodak mirodtic^ Ej^tnun Supcr-ScofPliVC 
PanchromaEic Flint, known P> JT% Inends :iy SS Paji, Thl^ iwjrt 
diipli^d orcJiEi Idin m thr maionty of HDllyw[>E>d siudk^ » ]t& 
enh^ncnl ted len^ilivilv EneanE thiiE 11 did ntnT render red lips, so dark 
ur complexiom so roiy. 1iuper-XX. i^iEh sliJ] better red ieniirizacioo. 
iepl^ced S& Pan jn Rnnitr^l Itl ih^ late l9J0s, but it wai itill r^Ei^l '^^ 
^lop i^lnwcr to iita^tta liftht iban Lodiyht-hc: u^sofar at ^fMn^unstfit^ 
^re pnj^f^blep abcpul ISO 80 and IDd reijKCElvcIv- With ilEC cpE these 
fr[m%H halation -ibe cendencyfof a h^tlc^TCp fc>fm i^rcHuiid I ifibt wiunei 
and highhghEt- wa* nicir^ m-^rkiKl than wtth mi^dcm filmi. 

In tbtf I^ZO* ^tid \^i(h Ellm^and pi.itef were often undctCKp^^d 
^T^d ■ji'erdn'clopcd by modem tTanJ.ird^ fei^ihrtrinp; hn Ehin, contrast} 
ne^art^cs. Laier, morf expttturc wj^ Rncii, hut IE was Wtli H^^tgenec 
oufk and dcicFopn^cni i^A'^ rCduL~cd; Ehii mcanE ihac the ncj^uves 
were ^ill thmn hut Ten i.-L>ntraity. The negative in the abi>v< rt^ 
Qud^ w^^ pce^unub!^ re^rded is reaionablr - why 4:how a bdd 
ne^ltve^^ftef aLI? - but ie looks v^ry ihm hy MICKJeFFt ^tartClirnJi. 

K€U>uchmg 

ALthou^ ^ume Hollywood ponrain azc not rnouL'heil .it alL inan^ 

mEPFT are - very heavily. Thj^ wa^ done cpn ihE^rihcl^iivEf. o^mparaiiv^ly 

cflF^on ATI 8 X l<f In^ npgaTivt for ccrnt^r pfrnim^Hit^d nuE tc»« dilfi- 

CuTlOii a 4;h; 5 m. negaltre f^^r enlarT:emenii huE next EO impcsiibleon 

coll film. N^ ]uiE minL^r llawv in th4^ compFe'CLon were 

taken outs compk^ittn^ were fonipJetdy remodelled 

wjrhA b>Ev pcncd, bAct^nund^ w?r< clutrEully'hlcpwn 

HiiiE' wiih ibt airhnisbp .md 'EiJninwr and chti^r camc^ 

U^rc rctouchinE; wa« applied to fjulh on the ite^tLvc. 

The recouLihjU}; ircPtind M^rlcne Uiftr^ch'^ fin^n 

BeEuticbulg vn S S 10 lrt. rte^livef i« i4:iujllv n^^fi- 
er ihan cpnc mi}^t cxpecr^ thou|Ui there are a Ftw ttick^ 
worrh knowing Uir a lEpfc pcEi4.il. L^on't press tuo h^rd 
4jf you Will <nd 4dp ^1 th thioy ^rei^ that won't take any 
OlEtrn: felfHiChirtfr Work ^lEh l\^V tkk^ scrihtlo^ or 
ri^ure^ofeiKhtEdui^'ttrylo tnllow Itt^n Kh^ dciirly. Kix 
th^retoiKhinEiwhtb iteam fn^ma k^l1e, bui irmeittbcr 
tep let ibf MC^4li^~e dry full) afterwards. 




JI4T cr«4m n4 4iE* ] 



Wf*n ybu hf« mil^ <<rD^ ?**■**, «i^«e^ 
^bM^, y«u CM itl 4.**U T^lN Ti^j^ kH luWi 
Ai<#^ i4 ai ih4f4 ii rii? Ovr <^c( |>:^ lotnr^ 
Ihi pv^tn ippHn Dnpjfc 7f 
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POSES, PROPS. AND MAKE-UP 







By jnd IflFgCb porcf.iiciiftf w]ih H S in irt. C.bmn-aK rrquirc^ |hk« (h^r 
lire t4l>y C(T Kold. Tl^iv i^ h^LMhii^ xhcz^ l^ ji Inn;; ^p between 'occ^i^Fli; 
lilJ idkinE ihr picture. Altfr (ui:ukhnrii]ntli:on)po$inglhc pK^ur?, thf 
ptioirih^jphcr miiSE clEh^c xht th^^^fxf, Lti^rt the Ji I m ^EioLdrr puLF chp 
Jiirk-sttdc, ^nd rhci) 'ir? [Ii? ^Ihutt^r. This musi all he ^^m^c wlihouv 
mcn'in^ iFic cjni^rj niiuL wiiht^ur ^hc ^Lih|<^i\ nhi^^mj^ U^KlF hv mc^rf^ 

pcTwcr'ul Irtihl^: c?cpciinre^ nf bvLwc^n i^^ii-VH ucapd ^crc common^ 
pl.itc. kcfphnj^ lilt mjmrr.i Inrni cinrtint ^ni^ nH>t hIII ihAi ii\ti\€uU^ 
^mie Ol [h? Ch^pUci^:) ^C^^rliK [hjt %v?r? u^i^d in tht prf -wjr p«f ri^atl Int^b 
like .1 Hi^tit cnI ^rcp^fi^r hj j nl ingi .i n .i i f LuKr, r^Thfr'TlMO ^ [ripi?J. Hul 
L^c-rpuij; [hr >ubLixi lusUt nkh^-injf %^J^ H>nnth?r mjCtfr. Atsucn j^vou 
^TdTl li> h?pli; (ur lh\i+ yoJ rcdli^f just how nufiy ^£t£ wcr^ clh'h^tfn 
^pccilicallv brcju^c th^^ ilnhCKi hhzL^ il^t ^ub|?cr ]ihK>^hnc I^MtiOHr 
^VcffCS^T* rcclpMC in Linnitkl pca^n %vhprc ibty hj%-conly ro rehs -irHj 
Id iht ^hjiM: Nhn}:tif k^tpp4>n thtni; ^L'cnn It^n cn ^idn mnuc^hlFc 
pro|i-> VM ili.u ilu^t' k'linnuE ^^4y [■) bltld fo. 

moH Jcmjn Jini; pou:^ For L»n^ pt^rkhJit. ^\^^i nn ch.v-l^i4>n, ^CHj cjh 4Cc 

during [hr ^Kpusurc, .ii in [he botEom dnh3|;con pj^ ^t^^ 

Props 

[^?rh3]?s tKf ircut comm^^nly £]]L'CKinii:rfd prc^p rh cnii^^f |hc ^mAltciTi 
LnjiFi4;f.i whcoIoh9C4^H]svJl1^il^Jp^h1:cF^dk^pn^H-1Ji: nl ? i^rdEr^ Jh J 
I [».-^ ^1M4 hii;i 1 1 ^ I pipt-^ IS ilmr^E Nh?>i:kj]]|;^ hut ie i": n^hc Liiircjli^tic|CNi.iv 
thsr onf oE ihf quikh^c u'^h's cij crc^Ct h1 HthlK^LCHHj Jtiijii^ti^r p( nj 
hdfid ymir ^ubJKV a CAtti:cr ^Itch. CigHrclln sIm? ^nkr [he pficnmal 
^Tl>blrm oE whjt Ifpdu with j lubjc^r"^ haiiJi: and dc&puc drcA4fc*ctr~ 
f^iionaL fiitEMiiifK^JIy h^^ prnpii^nd4 w ihz conrrdry, ihtrc it no 
dn^uht rhdl ct|;Ar£Llc^ dtd tntE^eiE h^%t j crrcjcn jflarnour in 
HullywriHidk il nnL^ by ^iioctdlion wjih ihf^^c^r^L 

The mam ihrnK^ cii rnftntmlwr when (knilin^ wiili all other pf-ip* art 
thnc lh4y ^hc^^ild he iippropriat^L rh.-ic they should not bf shabby 
lunkss that h part oF eHc pieturcJt -ind Th^r ibcy ^hnoU nor Jcpminatc 
rhi: Mib|4^K c 

Tlu' hrFt ^At\ Eh' p^ji JilrETLiEic Jf the ph^itoxraphrr wantb tiP^re^Et a 
N.frt:tLn imj}^^ Jiid chf ^Mblniri t^ unhjippy wptla thp 4:h4HtFh props, 
Mjui- priiiakiihdHiyi-jiini]| haTidk.1 tPfc^drviEc ikpch^4>i)vjciL<Hn, AMtlthi? 
^>mf 1^ Erne i.uPiE h.is .ilwa^'^ been true} ufEuniE^mr^ii^Lthrfiuny pic- 
tuic^ ^i:did Rf?E uir m Ehii hrac^t u j« cmt oE (iar v EJooptrn In^ntLmj^ at 
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if he W4>ulj hnvr been happ^r holding In^ rcviHvct dt itttl"* Icnfich 
wnh J pair or tonj^i. "ITie mn^ ^Jttctsful pnnoLEv M:ikc uk M lomc- 
ihn^lf ihit ihe phnioj;rjphcr h^ti ^Ire^dy nnCin^ Eo he 4:hjfjH:rflT]i4rt 
o( tht ti^hi^n i\ f^icpnEr banRlc pcrhipi^ of cvc^Fa^s^ fcvcrt J mun- 
ixJc^or d WaH<ins^stKk. Some te-^rcJt- 
ed hlullywood ponfjicv, TEk>. ^rr ^Ender- 
mmecE by Jiij«hrun»nur El dij^itjl u>at4di, 
|p< (xamplf^, cJn be all tEku Dbvtouf, 

S^jhbmcbi Ii piinieul^rl}^ dipparcnp 
111 ^till pkiure^H p^JHjtilj'lKtdusc wmn 
examine ibr pictutr lo izarcfully. -In 
movi?^, hvhcre a prftp it^-iy bt i^il the 
screen ior nnlv j Iri^Ctnprt ol .i Kcondn 
^nd ^btre chur alt^ntmn ei disirjcEed hv 

r 

vhr main Mj|i|rcts hhabbineu \% nnh^li 
loi of a pjohlcni. 

Ai forf^t^>pf duminaEmfc;thrsub]ein, 
hfilh ^UTit jqnd ci^reices luh pnpt'idc 
^u^kI cxanapki lE |br ^iphicci i^ n'^E at 
hL^nif ivnb fh^ni. hitt eiiualCs ^ i^^ Etr 
hunt^n f^ure will ilmuiE m^JtjjbL^ 
Jitmnurc even ibe nuv\i nhcri9«ive tumi^ 
Eufe. Fhii^^fx. <vr ph^lcr ilAluary'. imln^ 
the liKhim^; i^ exception-illv in^cimp^- 
ceiiE. MtLlkuihol ycAn nl evi^lui^pn hA^e 
condPCJJimrd tiMcuM-^n ihe Idnd^LMpe lor 
(nenil of b^e. .ind wc do ibe Kame in a 
poftraiEL The fub^i't ttlilll4:»0fhhp iinb 
the pfopi iL whdt tiucier>, ff ihetr ihi'e 
one. ur if the reliEionihtp ii uiKomfoft- 
able-H then the picrurc wn^n'E woA- 

Make-up 
hM^ei^ Eiia^£tnrt Jarm^ 'rcpm ibr I'^.tOii 

Uid socoe nl ihe phfin^^aphen, ^wejt thai no make-up w^f upaI. 
ThpA mjy have bcCit ini? ^nir^eEimcS, huE nhcHM Lkf [he Time PE 
i(^lcarL> mirrhtr. V^V- believe char v^nietmu^M bei ^ere >pmpl> I^pfij^ h^ 
nrder lo pic^rfvc rbe myrb cJui ibf uan were pcrTciE jnd thiiE oM 
EiEheti}f^Ap.icPrtk[hcydlclnnEi.v^nE Mr<TE' nuk^up^^mahc-upai alL 
In m.iny piclure\+ uk h3> ctcarl^ hc?^ mjde. At iht very k^n* ^1 
nnipArent powder to kill htjthlti^hcsH anJ IE Ii iHi^ible thai A Utile 
r0b£4 v'dPi uteil fnr ihiipinjt- AJmiP^c mvanahlyH Uv.\ tbe ^omen^'cfc 
tve^rm};e)e mjikc^upH ei^n iliti^ipther niALe-up it apparent, a1ibfiuE;h 
in flII l^trnftt, Juundaliofl TpJOCllle') it rjrc^ u^ It ahtP K«nu 
niia>r unbkely rhi^r rti^ti^oEthe fe^nale itJE^ccnuld have mui[«re<l the 
kiiad of eyrlJithir^ ihiE iippc^e Pn *o m^nv pKium nnle^v th^ h.ld 
*oine help. 




HokyHrthHl prop i hbhii^d hnd nvt^" i > riiaJJ if 

h4lW -1 i^-fc Hi* UiiH*i| A«rtfl p-ciwt fc 
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TTicrt hf, however, rhc point thar vciy hcJv^ 
nrouchjO^ may hjvc b«n easier «1 tin-mjdc^up 
/a«5, jTid fhcrf are cvcfl a couple ol fcJcrcncH 
to GhLng cKh: »ijrt (or phGroRriphr^ - eKA«[> the 
oppMiU ol MiJt any moJtfn phc)[u^phcr wnuFd 
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r«- Th Un 1^ tDiM^t itOdMi of [lw oM 



tn thtf cirt)- dayi ul movic^, ^nd oIkh thmuRhuuE 
chc HJDs and iMOi, moVip itudiu lighcinji wdi 
y«cl fcnr ponrJituTr: bij- Mtilc Rich^rd^nt and 
KIe^^. Some oi chcsc w^rt laiissivr: spoti a yard 
^fo» Wert noi Unknown. Iltffc w^i i whole 
v«abuljiry ol theit lighrj; 'inLta' dr "[nly dinbirs' 
werr ^mall lf>cu$hiTg spoK; 'teft** wcfC hdrrd- 
il^apcd Spotl, typctally iOOV?; snii h^i*^ wtrr bi^p 
TeL-tanguFir WRhit $hnilbricl Eho^ran the pi^EU^ on 
pjRr 47- jihtL 'w<KNpi' were lamp} m rffilrCLi>T^ IS 
t^i 10 m J>l6 to S Icm^ ai:ro$v 

UnfoTTunarcljv [hr voc^Lbulary wat nrn eniirdy 
sund-kfdplud. OIlcHs roo^ Th< n^i^^t^ ul pnlrtKular 
co:iFLuEaccurcra" hncElvicltiiil bphtb were use^cI 4» 

};eiidrL{ C^^Frtv^n^eCime^cD thc^hagfinolchenian- 
uEactiir^r^. Deicrbpitont erf powtt |in kWj wcrCi 
however, quLcc standard: a '2K' is 2 LtLow4T[:^ MK' 
i kLli>wdt[&And lu forth. The biggCilbn^pi 111 eum- 
mon uwwcrc lOK, Evcn alter ^till lisKccnR h<cime 
divornrcd Irani movie li(Lhrin^ fcHniHiRg spoti rentimed a y^ry popular 
way oE iL^tiEhFij- pon»E[E. Th«e were almost all FtcSJlel ^pcii with a 
lent In frofiiofthelamp, rarhenhanthf 'open^jjice' ^^fkciy more corU' 
mcm todiyf when ihe inXtiiitiE clfctl ts vanfd by mo^in^lFLt lamp rc3- 
atLVf xfi a rcflirflH^r. 

Lifhung Disunc^s 

Bci-iusT MiovLc hfihr^ were -^o cnormouyLy powerful, fhey wtn: i>1ien 
UKd at qutte large dtsiaili-n m order co -ivoid fiy\nt rht lubiecls, and 
'Khcg cyt' Un cJfetl bunhurnohhe frtina fduted by the very hagh L^V 
^i^lCen[ oE^nrh^n arc^) wrt^ a reCogntxed hazard ofcifly filO^n: atnns- 
The evcretiict^ hp|di UV Lonteni u1 c^rhofl^AK lijlhti was qujtt impor- 
(jni, is ir RieanE that an untilcerrd exposurr was daspropornonacely 
made by [J^ie and ^poIc! h^htn rendering lip^ darL ai)d fflnkms roty 
fomplcKJOnt Effl^ hz mofe drjim^Eic [haiL Cl4?y wer^. 

If n^OTT «HiveiiiL4>aha| cungilen Lightins w-i^ Li«dp ^"Hiikifig J iMaPiici 
hvere ^maller^ huT they may itill have been grcitirf than as r^^rded 
is Morntjll tudiyL hy rhc mad o( ihe Cwenikth centLiry^ people ic?mc2d 
4flOrc wjllini; m have hu^ li^Es very cloic to chc^i. In ^n^raL at u 
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easier ro wort w^rh ^losc LijJib ihan with dittant one*^ b«ause iJsu 
elEeCTSchflUftc more rapadty^ but rhtrr a^ wme tenzhniquef , ludl iUTery 
hard ihadowi, cbai r^^qutre cither ipecajl pro|eetton %pot& nr RrejEcr 

worLhng diitapiect, 

Bocms 

Supporcdng It^Ct on 'boomS' or cancilevcn Vffls a 
eotni^lOFl Wnly EO light from o^vfhe^d or almoft overhe^, 
,ind iome phoEu^aphef$ used two, three^ or even niOfr 
hoornhghwcr hi^i^^thcar lagblslrcmpernuintnt Ci^^rhe.-iil 
fiEnriE^dsOilAmo^ieita^^lTCanbcdirriinjIt todupl^acf 
thiE ^ifcci withouc Ih^c^ins, a^ the bRhtin^ iiand^ wrll 
Appeann th? pi^Curer UnloitUiiarely^ a CH^ahVEtoi lOd-^ I b4<3m 
li around 11) ft l3 mf Iour, lo to tne a ^n^ple of boom 
LighE} ac ji yard [1 m) apart, at leatt warh any dcf^ree 
bf eau, the iludtO nceJ^ to be at kair Ifi fc |5 m) Wide, 
jtnd preferabE;^ 20 It (6 nit WkIc- It jlw rtecd&to bebi^i 
a mtnij^um eeElnii^ h«iKhr oF Ground 10 ft l3 m^ and 
pTcferabLy IJ it (4 mf or liiorc* 

Fncherirtg 

Very often. thouF-h far fropn mvariablv. nwvitf «fl1i were 
noi niAde wiih ^potlight^ focuKd n^lly and shining 
dia'eCtly o]]lo the subject. Rather^ rhe sp<aE wjii deffKu^d 
somewhat^ aisd the edge ol rhc h^c beam wa& used, a 
technique tcnown as 'fcaihering.' 

Lighting RjiclM 

The h^C nag r^Eio as TTldtr simply dehned 0} the TAlio of the 

key lifihc ro ihe fill Ii^e. In oxhcr words, if there is a |ccy 

li^t comiftg front canKra Felt jand ii tilF iron^mg from the 

direction of the camera, tiie Feft^hand side of the subje^ 

will he Jnore hrifihOy ht ihan jhe iifth(-hj"d ttde- H there 

i£ ihret timet ns much hght falling on the r^lt^hahd >ack i^:^ 

on the right-hand side, rhe lighting ratio it J:L A wide 

variety of hghnnp Mtloj will ht found in thu hook, "Hie imponanc 

Ebin^ to realize jv thjt the li^htinn ratio ttkn to the total ^mcPUOC of 

li^hi fatlinf^on the ^uh^e^zr^ lo unless the key and fill are diAmetrically 

oppfistd, ir PS rttjt po^stble lo meastire hghting rataoi h^- cumuig the 

lights on alternately Some photoHrapherS actualFy mn^Uttf Lighinag 

ra[i» wins eiihcr a fUc-re«p(or mccdcnt light meter or by taking a 

rending olf a firaycard, whire i^her^ ]udge rhe ratios h^ eye. 

Grightn^sf Ranges 

The brighlTicss raugc i:t quite dtfffTCttC frofn the h^tant; ratto. It is the 
ratio of the hnRhtest part of the sub|eCl to the darLpsi, bi^t it li ewn^ 
pireated by the face rh^t tc may he measured at fi^ur (ta^n There i^ 




'Seen/' v^<*«»irrtfl p^i^^^ffi^x 1^4 Lv^*^ h^ 
■bnjE tNi pikciuf I irv ttw rvu»?FT cuTwn itifvJ - no 






13 



INTKOOUCnON 



mTRODUCTlOhJ 




Ttev »f4ii« l^d^yi t^i^^\^ Htn VltKi^ t<4 

'i^j4a^ don n^t 4fMi rrvi^ t}H pou vrd ikic 
iNift Iff no <Mf*Hi = r J ^ ihf^fPTi b^cvt^f^ 
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[hr ittlj^f^n I he jfOUiVd iJjn; cb^ hrtf^rncu rjn^ rKonlcJ on chc 
ncf^livc^ AiuE ihc bniihriKii rjji|^ ij[ cKe^ petti e 

Hiillr^rH^ fkpnralci wcft i|OlCr ullcrt rF[ wjth J Ijirly hrfud IjEhi^ 

nh0 t)T I or 2 ^ff^EH, lo Ji:l nr cVcil IA:I. Fairly ihort rxpoitir<i 
ttouTd then loH J (jjr imouni odhjdow drrjtt. k^vin^|h<%liHi^4hU> 

mky jnJ "cmpiyr' RnjIK, dn: l^pcn- til ihc cm bwi^rt World War IJ 
oElrn had brJ^Enriv rjn}^ ihiii wrrr vfry ithort b^ mndfrn 
^cjindjnJ^^ihc bnjchct^r hiKhti^Hc i^n ihc prim w^t nronimutity AruuntE 
Aif [inm hnpJiUr ih.m ihf djrkrtl lEudnw. Today; at Icabt lOOx 
Himld Ik rErp^jrdcd j^ n^u^iaL pnirily a:^ ^ r^^uLi tat brij^hccr wliltCS. 
but prmcipAh} j« J nsuli ol blactcf bLiL-ki. 

Tqngscen versus fl^ih 

C{Tntinu4aui'^[un);^cn liKhtm^mll makf it iniKb c^tur [o li^^t in thr 
L'lii^riL. InhmihtUu: ic%k^^ 'huiTcrtly/ jLso bn^^ivih jii Pjr^niotttif. Ip-i^ 
S>-^3J Jhd "JtKhp' ip.i^e ^!*)- f(h:u^Pni:^rtvisb^cintHKt, a hardim^ 
en ihc li^hE^ ib.iE k tinp^^iiihrr in rtpljir^E^ wjtb fnnvtnitnnal ^It^rrnin- 
K 1[afhp1^V(m MIOf hErd -^ thcHLi^h h>riih:1 fld^o Jr? AVAilnlblr ur uatt be 
^nhblffL lof^thcr ALthEhu^ili lE ii jmsiiblc lo dt? :t surpniinf: aiaic^uiil 
^'icK.i ^h^l^ I i^lir. nHJ^tSi C0 4aih( frihTU^ih]^ ^j^EiE Jiid t^EK Kfnadcr v4i1[[^r 
Ii^lI^I nlaV?^ IE p^N^^hhlr Eodc? a p~?aC deal ntt^rc. Th^ oe>I^ mljlr ^^MiithE^ 
iiag Ktr ^vhj^h t^lt^crnnji: fla^h iJi L'Fcarly supcrinr ii vrry $nJc IL^tiiingk 
wh?n an nmbrrlh ur imucK hciEerj 4t »cili W^x t4Ftc^Hin)Ehirq:;uuc4n 
do ivith run^^lcn and ^^^ an additEOHn irifirc cihiof4]TtjbJc fur Ehr iLibjrCtL 

Shadows 

tn d^No^r vjrtcciCS of porrraiiurc^ Juublc or 'frnTsvd' ihadnwit arc 
an:iihcma: ail) Hkic^cnt <yn a ^rafi^ri^rtipni i^hi^i^raphic muih 
^hVNu1d r^d thrbaihz r'camtn.iEiiMl^if hrof ^c tumrdin purEr:ihE\ with 

Ill L liplly Wood [KHnraitur?, ihitconvcntton d«f fiot i^m to ap;dy, 
p^rbjp^ bcf 9 UfC < ro^^i^l :<hadow& flon'r nDritially nuircr in .1 ninvir: 
^hhij] lhc:juh|n:t ly fflWitlit, VhV rKp«l iht thilEErpii^^ co mnvt* whale in 
.L s(dl porrrn-iiEk we^Kpcct n nlnrr 'painterly' and iiatuEllI ilU of Ipfihl. 
U'b?n vcaiE ^i,in dktkmi; lor crn:H<d idiadow^ whtF^ ^'EPUn-irf uat^'hm^ 
ininic, 4hfy .1^^ VT Cc^mr^^ort and ^ bl.iE.li4t Ebai ynn 4;an qutrc Ip^ 
Er.Kk or ihn; ^EOfvlmc- 

Irt thcL'mne o1 rf t^aiVhinK thpi^ btatill. wc rc|ra«l nLinicroni por- 
lratt« Ml ^'ht^li thf miiltiplr shadows w^rciuSl Uh^ cpbtru^a^e^ thiPUKb 
hi Kttik waiai E4h \\^ A pti^Eirirt u'jih InE^ <tE ^onHicttnj: vbadoi%^, turd ICp 
p:i&c l^. W^ biilicir ihaC the I U>l ly ^rtcnl phoinKraphcrs ol ihc t93l>i 
and l44Qi muttld e^^i awa^ with innrc lh;;rt uC eao 10^>, p^Flly 
br4;ause v>^ahCfPi tlKan wrrr vrry i^hxhI andtcdn and partly bev^tit^r thr 
uan thc> phi>tofLraphed ^vcw alien w ignnic that even bid 
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Thcrr 1^ a b^fif vocabuljr^^ ol liKKcini^ ih-iT 
remains in use to ihis day. Ftm^ ihcrc a« th^ ute* 
tn which ihe liRh^s jw puT; kfv, fill, eHert*, a4^d 
bjckpn>4jiiclr Then ihere are the way^ tn whkh 
JllE^t^aic modaftrdH io make thfoi hanler itr vfler. 
or CO jhadf nif pan* of ihj; ^iibjtCE. bt Ct^loi there 
If dlio the que^ri<»n dl 'g^U' Ip^nuudced '(cll^' 
IroETi 'f^ratinen' althouj^h they jrc mow 
typiciilly niadt iroiii airnaTE^). 1 hcse are ti^d to 
modlly ihc color ol Ehe liichTS and they do nnt 
alEcct UN here. 

Kty Ipj^hii [Tdit vh« principal ibicktWr Where ihere 
are Lontiicun^ ihad^wt - a^ ihere nltm azc tn 
||i>lUh-u4>J porrrjhK - rhc lighi ihaT ikicfminc* 
Ehe ihadows oaa vhe (ate iS Cakcn a^ lh( Lcy^ 

Ktll h^Jsifc. 41 ibnr naon? iURfte^r^ nil hEi the thaJ* 

Qwp. lu eIiae ihcy are more or lc» 'upcn' and nnai 

enipiv or duLy^ 

kiclcen, aiw kiKtV^O tloW h1^ elfecif OT FX U^hh 
are uied eo lif^ht ipeeific ure^s. The haaf IrK^E K 
p*n-hip^ (hu om^E wjjf [y u^d elfei^E^ litdiE; other* 
Enay be uked Ibr |ewelr>, lOr n^xamplc. nr lo brin^ 
Otn ^iliU in A fur The diitiElctFoli hct^xm Icick^ 
m Jild fill llfihltCiin MMntEintci be hard Eo maltf 
in Hol[>-w<K>d poTtraitf. 

Bacl4trcund li^r«. lo>;icjlly enoui;h, li|Jit die 
back^ound, dhhouKh iH^ m^y ?1u> he III with 
Spiir Imm othef LL^UitVn 

Aay of The jhovc lifihrs may be moJilaed m ^ 
nntnl^cr ol wa ^ K. ^ume ul themrprc kOn^nuiTi lerm^ 
a re lifted hcre^ 

Bam door^ -ire cToot^ tflOOntiHi on the from ol a 
h^hlr They ate panralEy opel>ed OF clffxd loeo^l^ 
iroL Ebe aiM tiE b^that lamp. 



^bS cr^lA are fc^radi nl ^|atv, u^mtwhai retrmhlinj< 
Jd eKfitrjte. Iliey arc used CQ m^bc rbclprihr Iroin 
a bniKl>(ofrv3urcc mwt dirc^^iiduE ThetiitKkrd 
%PneyL-epfflb Jtrul' lur eleCEndlic II;IP.H iiPrn ex.Ullty 
ihe Uide prii^^iple. 

Snnaii are enm^al or cylindrical nabdh moadEcd id 
fr4nrdlihe1anippihiiE4trediedE4^rimii ihearca lit. 

Fla^l Of Freneh llai^ are thecti ol opaque nuic^i- 
.il, ntcJ EO ^hatlc <fr 'il\g Epif jrc-l^ trf ihc ^wbjiXC 
w tbai [he lla^c frcm a p^rcicuUr lamp doc^ dOE 
(all full on iheni. Tllei may alu^bc v^^<d Eo ^hatlc 
the LMiner.i len% to pie^e^c f lare^ Ihe Eeiin '|Lob<p' is 
uj^J tnjieij o( (liR^ by »opnc phoEo^apbfr^. 

CultcnarcJod^ thid ftnucr-^haped Ha^^. 

Ci^oLicv arc Hat;* wi|h holeK. ly^j^aLly u'Ud 
EO proi4H:E h1 iJapplcd Ltghc oji a bacLRrrannd. 
Cookie Is alleji^dly air J bLirv^panon 4f ^ucilwut' 
bur equally Vucalons' may L>c 1 tuck-tcrrmatlod 
Iropi cooktc^ leom whkh hole^ .ippeir En have 
bi^n cut ^'LEh acootic L'UTEer Then ih^re arethtne 
who h2} rtiat 4he ^Lhrd is 'i:cM:a1orMm' or '^nxala- 
PVJUf' Some photoj^apEiers call CEKPkih "gob^a^' 

Scximsawdilfuwr^rtiflJcofw^rc nie*h nrfabnc^Eo 
soften a Jaghh 

hdflcrf ^v^ lon^i thin ^nm*. lite a ^crrm vcntof^ 
of a cdETcn 

DoTS arc vm.ill round ^nrpl^n Ahcy\:ii i in. iTh^ cm] 
in dt^EticKf- Quiu laltcii i%vo are uitd to^nhcr ta 
crcdtt ihaptid shadow*, p^nai:uUr[> lt> fliAiJc ihe 
i^houltkr nearer iht i;iiinera. 

TarRrti jare blsi^r dot% 4bt^l R In^ 420 cml in 
d limner. Tticv ^rc^lui knnWd ai 'ijlkf'. 
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wat 1^4^ by Ac4»irt d^^^^ ^ 1733 for CTnfUf'v 
JHrtf fa II A hi^MtiJ^ ««ou-a4^ IJ^vLitHK biM ubr 

^44 Cq tfffttV*. h^irUjtM ^Mt^ U^Hi bf K*^ ^ 

Ml 4:vntBvif»flrwi ih yih coitd |vL 




phot^t^rjpht lotted £qoJ. In Olhrr wctdi^ it \t not 

irrij wf muM %uj-p:Liv them, ai IthiSC tF^ chii t»pCCf. 

RE-CREATtNG THE 
^^^ HOLLYWOOD LOOK 

L ^ ^ Th^Tc jfc c^mjn i^ound niln that can give uiy 

L'\.iinpk" ?vrn if ynu don't n^cd rj^yCD-hiuld pc^t 
iw The enflw tfjsi^ns ^hit ihc old HtillTwooJ 
pnrtrjiti^li did, they ^rc itiH j pJrt df the 
llollvwfx^lnxhk. ^n iirc4;igiircr[t^, chough ^f noKd 
^n pjRC L0| the &ub|Kt niiitt be jhEr to hold thvm 
«invfFicmRlT. The ^jme i* inu of guiu /or riac 
tuuK^'RLiy iQuk^ Mjkc'up. haar, (^iMhc^n^nd |cW?L' 
tj- should ciihcr b* Timetc*^ or w cloic ^i pwsihle 
lo 1930^ and 1940s oUser^Il 

Keep bAi:^^rOMnd& Simpte hui n^n'r u^ mod- 
rm, blai^d, »flm1cs5 pAper Jtid moitled lahrLC 
hiick^lfoundfi . Use pnoL E^t LLi^r, or dramath: ^hsd- 
owi^ ^z CooltieJ^ [i> ddd iilt?re^t. Hemc^^bcr, 
ihfhLL^h, ih^c in llnFlyii'cod. rhin^^ arc not Aw^y^ 
wrhAi th^ scerin thr Shitdi^ii' m ihe ii)aJ|^ on [Sige 
14 lltui[ bt 4 Mf Jboard CUtOUCt not * real jhadow at »LL 

Don't worry about shadow dclAlE - Hdll}'WOOil ponntct nrelv 
h^d iny — U> keep ^pciNurti :thorf^ but do not skimp on develop' 
mcnt. This a ihc ej^ict apjtusitf^ ul mo^r modcni advice, ^Kich u to 
CfpwcgenHjfoy^lv and cunail development. 

Af[cr thu, the «»«[ Wd}^ [o Tc^CfrdtC [he HoUyvin^od h^^k It to 
u'ctk 4i ck^ly ji pioitsihic lo the ivay that the ^nginAl l^lJywOod 
phQ[o|:raj^i:t> worked: utt-Atl 8s IOi"-«nKfiand1ong, fai^uncoai- 
eJ Irnie^. rhhs nerd noE he as expensive ^4 ^ou mt^t ihiiikr VrV^er dud 
Fn^cT prole^i^onals lodiy uieR >r Ifi in. camcrw^su old^ iccond-hand 
monar^tli ^an olten be Ibnnd ar tbe samt sort o' pr^c As d iEcf^Mt ncw 
3S nun compjci at 4 mid-ran^ di^r^L ^anu^j- Old tmsn arc h.nrdcr 
[o Ijnd. but when vou do find Elacm> ttlcy are rJrcl} CKpcnM^fJ- liven 
^[iu ticnL a yhuct^n hue 4>jafC4^in. vcneriibic Iroiat-ul-lcns ^uCter^do 
noi co^t i]iu^h: a Inl:^ and yhutter [O^hirT W^ iX41 ?u> mare [h^tl ^ 
^c^odr fU"^' lelce^rv^'CrTfr fcr 5^ mm. Once you have ihc famtm^ Irrks^ 
and shittEcr, all lou rK«L Ft in 8 K lOltl. 'dm hc^lder, Lonit fjJm^ Bomc- 
u'h[^re dafk cly toAd ^nd process tht Ellm^ And j bifih ^hd tfipod. 

nrmtrf pvi a iNt Hrrrf c<tNc rtwr^ b4vi^ ^nt 4i^vt ia ^id^oti^t 
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M you ra]ecl thi^ nppr^^h, you will have lo rt^^rt [o hid^pUg and 
f^kingr To be^n WpE^, vuu ntcd to lij^ht more loftlyn ^ k'ompfUMK 
ior Ehr luwrr fbic oJ modem, cpaicd Icil^c^; h^lim^^ tain>t should 

rqnlyfXCHdStl 4 l^npfK even for dncnalic^ character porrran^H and 
4:1 |2iE(>pi) or Ici^ ntny be advtsnbhe (or lofc, ramjniic tmjj^Kr 

LcFL>cf Umiald be Ioniser rh^cf 'ihC^Fidjrd' but ttOE enoctnoutly s^^ 
even 90 mm may b^ Conner Ehan you need on 35 mm^ and if von C4n 
find ioracihinp like the old 5S mm OU^ n«ntia1-l«itj Ntkkot you 
may be inuawd ai bow tunable it is. On 645 and 6 x 6 cni Ko (or ]0<1 
or llOmmif ynii^an^ on 6 \7cm Eomerkm^hke l27mmordt moSE 
150 mjn^and on4 k.^ m. no m(Hrcvhan2ID mm. SofE focus it trickjv 
Even on 6 s 7 cm; rman^thmj^^niaUer tbeellmmay be ple^ung^huT 
It wi>n'E knok like Holly^^-ood- 

Ti2 keep dcpEh ol field shallow, Ehr i^^aller iht format, the witlcf 
the Apcxtute PI whirk vnu ihr^uld work. On S.^ men ;l ^3 mm SilA 
could %V]th adVnlrlEa^e be u^ HI full dpctlute. 

UfC thf big];c^i format ynu can and. prelcf.nbJv^ a sIqw him ?^ 
w^H. On theoihirrhartdp Jlford'^:<r2 5uE>crllSO40n)t^4tgoodbi2t, 
even In iS mm^ a^ it olJer^ ^'cry fine f^nin wtEh a sofine^ nl leidtui? 
that IS Hminiscctii of a larger Eormiii. WiTh this dim, do r\Ayt am^^t 
cz^posure too miifh or ^a in will be btggcrlhnin M I he nominal speed. 
Fot che claHIC HoKywood look you only w^m jn f? :< iCl m. enlargc- 
menlk which Eip after alL the same siite j^ ;; ii~ontd^E print. 

Tlhiil^ |he e^ajucra ^tdeiv^ys, to add 'dynamismp' ii a classic' 
Hollynvood tnck, althou]^ tbiSCitl b*: inTtrftcmR if j-ou jre wofkitij^ 
\L'hch a mL'd I u m-fofn^ai camera that has a waist -level linder. 

A vco' wrjk bhtc (ilt^- ihc f,llt5l blue ycy\^ e-in buy - wi[lgivc .i 
color response that ti closer to the Eilmi^ of Ehe I930:ti i^hllc ii 
(EtoriEer blue fltErr wdl fLttC ;i color tespppiC closer to IMOs ortho 
f mulsjoias^ thou^ results without ate :tho likeLv to bc A<Ctp\M^^ 

After lhi$, tE'sanuCTCroipracijccand more pr.iclrfc - a nd ol N^ok^ 
lA^closeLvAt plctureiindtbmkiit^hat^l. Toveati apply rhc s^nie Eccb- 
niE^uU of analysis whtn you sec .i picture you p^irEicuhrlv adtntrc. 
Look Dtlhr hL^LigbEs and IfMrEk^ubrly] 4C rheshadowi: ihesc shciuld 
enable you to work out ibe dirertiott ol Ehe hfjit and wheth[^r n w.ib 
hard or ioftr On» you bivc formed chc habit of inttlyung pkuifJ^S, 
WPd once you have had a liltleSu^iMV^ wiEh htnEhimly Icrmtibic IV-IOs 
lighiing, yOLi ivill be well placed to produce L [oily ^ood'Siylc fH^ruAtE^ 
that Tni^t tven - darr W« My IT '- be bftiee Than manv in Ehi& bo^k. 

l^tnH^IFy, ^ noEe on the dramn^ tb^E dECOnapany Eh^ def^crLpftan^^ 
tbese ILf^hEing pluEi are intended ^$ an atd to belp yE»u visuah^ rough- 
ly where I he Ji^n arc and shc^uld nOE bc C^ken a^ definitive. WiEhOuE 
the4mompHin>in|! reMI, ihey are of limiEcd use ohiy, and lhe ulumale 
authority should -ilways be your own analpis and CNpcnmenEaiionT 
bawd on ihe phocogfif^s them^Uc^ 




1 #a4t4uUv nCvMifli 4n Eti4 ^mtn hir 4 iJvl mm. 

On ^^ i^t^rH hmd, tNr tihHij o^ tb* <4m4'4 If 
4riCL/±ly b<lid-Hi£4t. [hrln^ Fto^a, Bob IHd^ vt4 
f+oti?rvbTr Vrtfcmi WJkfij krr Tbflnti ri>r ** 
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Genesis 



1930 AND EARLIER 



i^l(h owe A <]^^T di:bt [D [rAdtclonal lorn^z^l srudio 
porcrHjrSp ^htch Ii^iJ changed ^urprmnj^ly ILtcJe 
fiintc the 18705. OtJi^rs d^jnonscrJTt [lie rtCW 
HoLLr'^Dcl'crltOJt^a ftrtwhci^ELnj^ lTi3]<lLJn: c^f cnlrtpi^r 
dcL£[^hhp^ oppcrtunlfJTU -ind :l willin^f ee eo try a^f '& 
hand ^r Anyd^jng. Tlie hesr of rhi± new hlolly^vood 



iv^r^ FTL^Etly in the riglll plac^ :it iht rl^tit timr. 

Happily fnr [he puhlictsr^, ihc ri-sc o1 liie movjts 
comcidcd WitIi rhc riSi: oE thi: pbulufruptiE^aLly 
hEtcL^tTAtc J iKfiodicjil. niu^lf qttd journal^ were itoilhing 

new- hu[ m rhc tiincretncli ccnrury ihcy lirtd u»d 




hfvc ^ent »pnl|ht Irmii t1i# 
pl(tf cf Suvf Mt Cvtirr? Woji. 

dKirfc Elf lirr ~niE gcrHrfKJi foft 

F^'fC ill bfit hVlEMK 0> H^Vi 

UTUB vudi x% Edhvird S^nkfrui 



la 



rcprodiLCfkpti ipniit rh^t thttrc vjc:tc 
unparJJIclcd uppcnuniiK^ fur prti- 

naocLrif^rhcsc new S[?r^' vid itiELrpho- 

M^ny curly *Wr piirfr^irj v^fC 
^li^E in New Vtjfkr rtrhcr than 
HuHywoChd^ Lkicjufe itlc 5t\kwt bad 
already Iramnl to dcntfiitcT thr lint nf 
ir^cryilainB> an(l xIk beic pfioiQj;r.L- 
phcTf lar at km rlic btti known', or 
Pt the very ka^c thr m^t exprnslvc} 
wcru In New Yt>r(c. In ihow ppt-mr' 
Un\: Jny^H i^i^ 'lEid E^:<ecuTPVrt, and 
■rvcn thoic moit dt^pi^ed amchng Ihc 
drom-m^Mnu, tJsp ivriicf^ %Iime- 
rlcd baekand forth acto>«che<4Lmiri 
hy zaiL 

The is^nrc ^ddirfonut phoro- 
pnipbtn ^till iqvd [r^yllKllT, w-pth ^S^^i 
roaf^ ^nd wal]^ And Aunpltf^ i^'iE^mi 
cf bhndf^ hur iidlf-waEr' (tun^tcih] 

cl[^tn^ Li^htin;: wg> becc^nnoi: nsve 
popular. !]i M^^IE^'vuud cjibwl ;tki 
WftclllCPrc WtJcly W-^dHand'Klicjic}*:' 
hVAi di tMO^nrjwd iKCupAfin^alh^irnrd- 
Lt wd^ Jnrffr^i iiififaum df lEtc r?nn^> 
WHMtl by the vtry fufih ultfa-vuplct 
ccnEcni ul carbon cKn^, of ivhLzh k1hff> 
wjifr a Enapr mJ r^ufd^urrr. 

Onho filqw jnD^'^cd'Sedtiri^e> 
Wtrr Udl Widely U^^ Iradm^ tn 
roty campfczfionn. Thiiy tvttc di:vcl+ 
Oped in pyn>«ada and Ttnipl^r 

co4n« liidccdr Phnjiutl-^^sftHi txpoiLTfc fcrttn were 
flflll In rhc futurr: aJthL>Lj)i:h pjctnu wui hack TO 
l8Hn, iht fir^T mpTfr n> richu-vr miJc tftlt^. fhp 
RhamilLtic Elcciri^pbiaib -i^Liuld nrtE j|ip?^ir unihl !?J1, 
jnd the linr WeM^prt ttWtCf, The llnhi^nd 617, fiot 

until ivn. 

The wulle^i Eorni^E m c^imnitm i^ic Vr-^ii lult pbEc 
HVixfiftin^lI-ls l&ni tEnf.thnuith whi>li:prAcc[b'ri 

KfiV^lnJlAJiil-fitrtiMtvJfi^ lUhkmfc(i'^ih^ril- 
Ir TG|[iirtEed Ett prcf^ r^hEtr. StkU bitucr sLzn - uhnnimti 

mnizh bijujE^f - wert al^o uiptt. EiELlurKcnicntP. VtrrH 
quire pmncrly T^i^rdcd wnh dctp ^ii»pH.jnn, jind -^iin- 
fUE pnnEmrt W4* ihc (m:=^pi<2 J t<iiiEe lo je^kJ nu^ELcy. 




h^vttVI ^ V run liiM hm Uf ^4r E4 I p^^ ^^HiH. &jnaBD« ^ 

till ^M ^ hj^ltfu ihnn iM tti Doki fUNT ^^^ nw^d e^k* 
vr^^'^r ^i^*^ ^ c^autfi eta ard^ r«4 ka n i u^Htd 



0( ccuiw^ iht IS30* weft a1»jd} f^^reUiadu^^ ift 
lEPfPE fif ihc wort cith* bit ("^JOi. IfidKd^ unc ^ft ih* 
f^idi^nllvl^v lpE ihr hiitii*:- nl p[HiTi>rtraphy ii ihf iv^j 
iu ^bi^hs m ihc ^amc dc^adts une phofcp^nplKf misbv 
prcfinnrf lElC ^ort OE hnlt i i:Tdhjrr lat^ whJc 
,4noch<rr TKalU the ^orll oE half ^nntur^ catlaet Thti 
i> a pli^ntkmfnL>n ihat iiK ihitll uc AfLain ^Eid a^inl 

thK>Lq|^1uUE thli iKiuk. 
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GENESIS: J? JO AND EAf^LIER 



NINETY-FIVE PERCENT PUBLICITY 



Marion DavJe^ 1997-1961 

Ptioi&ji^ph^T' CamplJcll StudiOL N*w Yark. i9\% attributed ccnauvcS^ 
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Marion Dourj^ di^^rhlKd hnzr^lf by ^aying^ "^I'nh mc, JT Wililivcpff- 
ccni iH^l^tiT 4*hiJ Mmn}-nv(^ ptrcciM publtcicy/ Such frll^drprccotiDii 

lupports Ch^irlLL' Chaplin's v^rdii't cEiat she was ^ n^nir^l comedian 
jnd cnutd hJ^V l5t4.li a Kc.ir in her owni fi^hx, inscciJ of die |^fH>duC[ 
f>t WitUlEti Rnindoljih Htnifsl's c^tprnshc :inJ oltrn mi^uided hv^. 

'i"tsii porcrjhr is vtry miich m tht rcmanELn: ^udio iradiciOO, Wilh 
pdiHCrcl bjckclff?p:£^uc[h4iiK similar HXiuld have b«?n taken wiih a» 
or any tjmt in [he previdus cuupLf of dciTodnk and wjih onLv slij^Ktly 
nio'c dLFfLnzulTv tn J djyhflhE £iLidi4i nl iht ISRG^, Th^ mosr diflicoh 
thm^^ lo rfjir'?dutc irKlay ■« the v.^lt ff^tui cFJccCh whkh v^niild have 
bctn jiL'hicvcd wiih j purpost-L^ilc &oEr focu^ Icn^ \i chc ^oIe Iocu^ 
L^iii -lihu^taMe. n mMir hnvt liMn ccjtlkctl ^ver inhThi? Umit. The big- 
ger thr lormjt, the easier iC IS tuoehieveLontrQtIablriJCift locus effects 
— np^jdllV whtLi yfiu w^nc |o ^n fhre far over eIiei ri>p 

Four IjghlS :ippear [0 hive been USeJ ill KNEaLnill i?l [Iicefn hv^ .mil 
^qeV. 1'he key ks to eamtra 11^^11^ a bcve and tligbtly bthjiid M; Uavies. 
ThL4 provt^ thif ^[nklng nfn li^ic on ihe nflti^ lips, chtn, ^ind Icfi 
sidt^ the highlight ilri the eyelid, and (probably) rKc light on thr FruhE 
oi rhf hair alihouj^h cherc ini^ir lusr bivc been ^ filrh thjiirl li^hr 
t^nic^vhatabo^t^nd hchi]id h^rand on the Mjh|C4:t<aniera jkps. The 
Rll IS to camera lelts and [here is elearly :l ^irong 'kicker' or ellects 
ltRh[ LqlninirdirccEly bchmd her The rem-iminjE U^^i-, prukihlTon ibt 
Hocir, lighti the pointed backdrop. 
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GENESIS. \9i0 AND fAPlLlEft 



BIRTH OF A STAR 



Llin&nGish IS93-I993 
Phou£nph4r Jinui Abfat 1^20 

L.lJJun Ciih Wd% j chlFd perfiJtmrr who bc^^nnr unt of chf vtiry firvr 
dlDTEf «ir». She bc^jn in (he di^t when 4Clf^un had ri> be young in 
arikr far rhar ^^imF^lcKtCin^ ca rc^ii^Crr pl«iLn^Ev on filmj htr fint 
part ]D a film wae in 11^12. ivhtn «hc wj& J 6. By ihc Time 4>f T^^ Sirj/t 
of a ^tiof3 (|9lS) *nd itrioltr^ttc^ il^\6tn ihc wa^ an experienced 
^ilmt-^DVJc dCircFi; when lh]% picture was tak^n^ concrary ru tlCT 
jllmcut childlike jipptJiFance, ihe wat w^H Irtcu her IwertCica. 

Tbis picture \i aa iniKh fa^hiun pFaic i» pcnrait, wirh very good 
derail in ihedrc^ but the dramatic hajr lij;KEinRdi1Ecrcn[|aic^ a tram 
[radJiianjil ^xudin porrr^lf^. In^ol^r ^t:^ [he hsir j^ tu a laT^ J^i^rec 
butiicd c?ul> [he hair li^l ^uuM be said ta be GverdDnc^ hue \h^ j^ 
nierely pn hhu^EfAnGn of how a fiQod pho({>^raphtr «n tate whH-l[ 
ovouJd iKirntall}' h^a fn-litrc JUd Cr.-in^lnjtm itintoart. Thcrcisnodonht 
that the la^e Jraw^ th4^ eye even more ihan is no^inall^ chc c^afC in a 
pnnraK 4nd ihar Eh« ligbxing w prinL^fnall) rc&]>tinsihle fur [hi^. 

Ai fir av fumposiliun and pnie j^u, it Li not a purriculafly rirmArb- 
iblc pcrtrnitp hut nore h4>w ojie (qai |$ in Eremc k4 chc ft[htr, dddttif c-> 
Mv Uiah\clhcrcal appearance, dnd bnawthc lingers rest hshtlycn the 
Sideboard, so that the wriii ii not awkw^rdLy Harccnedr 

There ^tfii rci k [hrH lighii. The ke> ts a large, pf?^erFul h^r eo 
^iiierj n^li rhe ^biido^v of the leg nl ihe sideboard is the cEcarest indk- 
eation oE its JjiwinlonT cTl^fc*^ H can ^\io he sfffl m tIw CiCchhjLhts in 
ttl? ej'ck. Tblcrf does nO[ .Ipp^dr t4 be ^ lill; at most, [h(^ is perhapt a 
b^auEKe. 1'he other tw4^ U^bcs arc b^irh hair Ii^^es^ E>ne left =ind onefij^bi. 
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GCKf^lt I^JO AND EARLlEfl 



THE SHEIK 



Rudolph Valentmo 1895-1926 
t>CCF-» of djMcultr: Fa'rlf aa^y fl ll^hu) 



Rmloffn AlfcintCP Rilfiltllo PtcCrc Fllibcnn Gu^iclml Ji Vdkniina 
J'An1niEguri?llj't Eirri lilmtmjdt in EV|4, thnrc th^^Lr^htl^ rciqut [irl^ 
vf MyOfff^joi VPiff^ In 19^1, ihc y»r b?larc thii pkmirc WA^ nk«^, 
J loni 4f bn'cn moVU4 starT^np Valrntinri^ wcr? f?lcJ^rd> inCluduiE 
Tb^ Fpiir HaTif^pp^i^ Cff ilx^ Apf^^^lyf^AC (fht Him rhat ii often crcdil- 
^ wirK m^^bm^ htm 4 '^up^rstor'h and Tb€ Ubi^tk ip^th^ps hii bbt 
rrmcmlwrt^d Film todav^ ai lea£T Jm^isg Flon-altCujrt.idosf. 
- TIlU IV 4 ftru-L7l,i<.^ 1it^ hcaJ' ?.hut, wirh Llr:im:]th: 4:h|arPKUn> nn 
ihc IftCf dnd tilEistcrfLlI use nf the hhphlL];h [^ along ih? lOp t^l tK^ ^Oul- 
iTrr Ihc rarnihj; m impooanr ioT bdLltlC^r iJoVer i[ with yuur thtimb, 
ilEid ihr fhk'ciir? Fj Jtri Co a dull blur on the nghr^ Thffc hS ^11)^ rciouch - 
in|> unhiinshtchech, diov^i]4jnanwhiii4tp|Vnr:tit<^ be .i rather badly 
nqwedcfflnpFc^kpn CHrahh:^lelri:bceL:. Tht arroii^ li^htinf; Fn>m Ehi+ father 
fid? mmimize^ [hi'ik ihuu^h chere j& jin unln^tun^t? CJlclllp^t theit. 

IcclinKallyH ihv pnisi IcJ"^** ffluch ly be iTmred. Contrast n low^ 
^fid [Jacre 1*5 L4?n'S]derah!e evaden^e of jndilfertni phrnxtssiog ^wd 
brunrhnj; of the -^hadnw^. CJti rhr La[|ipr h^ntln dw* thib matter^ Tli]s 
pij^e L^nd lLj;h[i]4|£ ^ould r^aUiLy he duplicated with low-4:o^r XUngfTCn 
lightiEh^ ntnd a ii mm canaera- buE ^^Ea^LFdu hj^'^y rhr SJin? illlpJCE with 
a ilirrcr^nr ^uhFC^t jnd tdkttl by a dilterent phoEo^raphtr? 

VntFL'illiik[p'K skill Appears to h.ive been oiled i^f coU-crcdm^ lor 
this shta^l'hc kA^f ]:« 4 faiTly liiT}^? Ii|;l3t H^C4intrA left ihis rif^hth and 
^Id^hiTly t^liil^d him; 41 fla}; W.1 & proba biy used to ^h:] d4: bib ri^c ihauL- 
dcr. A smaller, wmIt fill to ejm^rd riKhc and ^h^ily in IfOJlt \i evi- 
denced by ihc higlild^hl^ 4>n she chccl; and the earrinj^. Catfhlights 
ffom boih ^Jin be been lq [he eye- 
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(GENESIS: F¥3Cl AND EAALIEK 



GENE&iS^ 1430 AND EARLIER 




"Rill funurt, ih«^ E A ^h^w. kwki rHHC ii rfFT 
wfi Di:^ tfi ^^ l4?[h thdn iha 4^3Di, ii.ki ^Mrti^i- 
M^ 4llvt C^ th* bach af iht ^mi fv4 l?l& mA 
t IU7 Tlic caiclUifhc^ In (hi v^oa pn >^ay die 

^nci^llLpima I ^rb Mt kiy ir^ > 14^ r^l^ fill 4f 



THE IT GIRL 



Clar.i Bow I905-6S 

Phocaji'aphcr: E R. RictKr, I9J7 

□4Crc4 ^ dilljculcy: Fsirly caiy (3 li^hlt} 

■I L <jHj^3chri B<m wji tile Ijniii^v jsirl lnE the I9J0^ [htf hcduhld, 
^^Lmi^|^k ^E[rniurf flapper w|ii> dlumbcd her noM ai imnvcnticHi ^rwl 
rEripcctahihcy-AlclKHitKaiihe^iid hc^ll? B?mg 3 sex symbol 4» n 
ht^v^' loid [<3Cjro\i^p«cMll^when OctcHtcrrd, hurt, and |>?-^ildrr[:d/ 

Some ofihi^ li'or Ji|-^ Fnlnnn^ is c^idcni iri>m ihrsCirc and cht «r 
of iht ttu>UTh: ,in nidviinriRC ot |hc prtM:, hi^^i'^vrr, was ih-IE ir ^oultl 
Li^ htld wirh<]uc di^izc^mfnn and ^ilhaut jnovpirwjir, ^ilk^wmg pJcntv 
<if cimt (or aKUi^flCc fatiiSmi;, trying diElcMUr dpj;fc« »( dfcfffcifEont 
jnd fhi:ii iht usual scqufJice of i;U>m: ]?R^inKrrE /i^m liolJirr^pull 
^hdcVlir4: ihutctrfrt-itiHr^rf slide, Alfhctufih rhcrt is i pnjod dra! of scfc 
J^Kus, |K^ u^-flinill ItKik ol rhi^ p4>r[fj|[ i^ miich more u( the UlCt 
C^oldirn Agt uf Flullywund porir[lituri>> than of thcnrif dflyi. 

^hcn chis wjs Inlktil, sht was ar rht hflHhf ->f hrr car«n with 
^rohipi J Thrrv duz^n filirti co hcrcrcdil. R^trH-isL^y iur I9Z7 mcloJfd //, 
Chi!Jr€rr u/ Uji^^j-nr^. flmjjH^j JVcwfjc JiojaVr IfJJJK^i ^J'^i^. -intT Ci-J 
towjMffjt-a i^uihkshinK BL-htdult h^" J nvtinc'f standards. Sht wu^ -^rill 
font" J-PilT^ (ram rhc soinJisI ilhEit Imislicd hrrcjirctf wlcIi Par^moianC ^ 
a ^And.it which, irt ^diJltiun lo hvhir iiij^Lhi he Called normal piomci- 
CiiUVp dppnrtiitliF- incliidcd an c*rg)^ w^rh in entire Jmtball imftIh 

TTurrc 5«cm to b< ihwc lights here. The larRc kfy f^ cknrl> to 
camerii njthc iild above - Loi>k jir rKc ni>iU ^hJduiV and the Lir^r 
Cliclllight inthccvM-whtfca fHialJcr l^li to camera reft and ji.ihcmr 
eye level Li eL'tdcnCfd hy the smaller cjicehlighl »nd ihr llluFnin,i[]un 
of [Kclo^tr lip. The hair U^hi i; ^ liiclvlfK>'llOt'iiid ma tiers arf nOT 
h{^lped hy the iorru+wh^C DdC-Cuppcd haLr^tyrc 
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GEMtSi; M30 AND EARLIER 




Thq mfhJc ImrpHiL^y erf rhr phc Hid th* ut* (^ Ifhc 
ind diri ihipti iVrmii ^nhOMi ^^r^uuT^ ^rv ™m- 
Hirtf crto* Hw pan- jnd ink *Qr^ i^ ^lArty fteardaley 
and li ^n 4hc<|lgn4 lUuiCnrwi of ih« wtf in Mrtuti i 
f^>4^Qir4±LhEr ihj>ijld bt CanQiir \^h m<]f d F^tM ^ 
Lh« 4ru ihui hih t^ h^f ^^«1^ nj^r^w LpocvJizaEiHi 
Fvfn 14. ihD fofl ^«UI »ffKt 9ddi > uvgurir f^ou- 



w 



BEARDSLEY REVISITED 



Lou]$e Src^aks I9D6-8S 

Photographer- E R Richco. 3*18 

Degree cf dil?i<ulC:K. Faid;r usyn If r^aui:htd |2 llghb) 

Marj- UpU]s< H^>ok4 ^ds 3rTHind 1* when her Tm iirm/rtfi>c<?;f>/ 
^"rJ^^Wtf^l iMt/i, wjT rcltaied in i^lS, B^ ihi: tinti: ihi:ic|ili;iurEj %Vrrc 
[:ikcn, she was wtll t^cibh^ht-d ^5 ^ Hc^llywood le^Jm^ laJ^n thoiij^h 
.ilicionadoE milnMHliU rh^t her bcu liLms wer? rTiAcle m ftcrmdnVr 

TcthniCilIv, the mo-^r inKfcsiiils fhinj; abt-ur rhese piciutcs pe thar 
ttwy rclj- on huivy, hut iimplc, rccouizhmfL lor d bt^jI deal oE thciJ- 
dmpji^r. Ms Arookf was probflhly ^vntlrtg a black velvel drtJ^ nintl 
!lnndinp.iJi TroncoEa h(itfk vtrJvci background- hue tjvftl^jth [hrltiin^ 
iiniC c^^pCH^urc [hdC WA» thr norm in Hnllv^ooJ pOrfr^iCEn chf rf m^f c 
(Lrtvr km lomc h iKhLij;hi-^ rim had robtruhLitrr^ccid in cJae ^pi^tl MHant- 

E^E^ca Ld^c tEi^ E^lChUrijJ^^ng ^nis aJmost ccrrainlf Joit? ur^ rhc Ticgaiivc^ 
tr w^s noc pH>ML&le Co "blow our' tHp bilL-b^rnitt^d wi[h ari airbrush, 
whiib wc^LLklhf the easier -^H-^y (IvflrdiELtal phntofif.iph j'l coJitpliCaC? 
ihc cEftc^E rnxlniy, W<>j^kitiK on a prFnr_ On [he ori^njj print, uract^h 
IjnrS drc VFKibrc fo rhc nghi of ihf long swrrp of ptarls in fhc Ijrfi^r 
picture^ and Mcach V^ait prr^umiibLy u^cd J43fi a we[ ntgsltiVfJ to 
remove ocher urtw^trd details tven rhc hAir has been bltmrhcd inro 
tKc luckgronnd. 

torh cht lAfRc nirtd ^mdllcr picrur^ arc fit suhfcaniidllv pJ^iitiL^iillyH 
wnh whiC might bff allied 'topy JiphtmR'^ thar e^, Iw^p [Ej^ht^^ .ipprctK- 
inuiFely eL^ujdisTain, il |^n>!f intnlcly thr name p^awer, AC 45 dc^c?i to 
rhc Mmer^sub^cCl A^\^ and cither side oi the CAm<«r The cleaiest 
CVtdtni:? «>inn from [he double ihddowj Oil the pe;irlfi di^ain^r \U 
Brooke's ncHik in it[^ ^m^Lkr pi^tntr. Tlierc are net iiwkwjrd double 
IU3:W>JudoW4 bcuuse the lace U m prolikr 
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George Hurrell 



£nt^iS7 [^io AND EARLien 



^hac Cn^ h.ippcn %vLifri ^niu$ ^ncE lu^L collLfTc. 
Tvchnicall}^ ^Lf ponniECS «n ci>ll[i]>» if dier [^c 

cztpo^Lirtf jfilI jt ^umtiiiiTiEiK ien^j])^ cIihIc IhF did tiLK pay 
dcl^qu^Cc d1C?nl[uli [o Lhi: shsrpn^^s of ari^thini; 
cz^cf pr hU ^^2h\ccf^ tycSr Bur Jr doe^A^ mjircr. Bciih 
iht: iTrtnicdiatc ]n]p:L^~t oEhi^ picrun^i jnd (h^^]^ Inngcr- 
tcmi xtitylng p<?^vcr 4trc marmchtLid. Kuri^ll did iiutjuic 
pliDtcFL^aph h^^ jfuh|cf El thf iv^v rtdt tJicy ^'imitrd \^ 
be ^ccn-r ht phoioffrdplaed Them thr ^^> ^^ waul [d 
rcrucmber (hcrnn This was hlB ^nlli^^ 



As for luck, hr WAf in [lit rij;ht plactnts tIip rifiHc limtr 
At (Ik ^^ t>E 21^ frc^K (rcHm ih<i An InsEinjtG uf 
Chic^aROt he waS Camniis^iflncd CD pl^OCo^tEipbl 
pjrnEi]^]^^ at Li^Hii Btfdch, which was i favorite gJth^ 
crinji-pliirtftirartijTS He iftms, howj; vtr, !■> havt hdtl 

Through the usu.iL rnurf nE j En^iiJ of a frL^nd 
of a fnond^ he phoE^^rdphed Ruman Novarro in 
1929^ Norma Shearer saw ih? pi^vorts. Hr plioto- 
gr^phrd b«r. And lEt I9JU he Wns hired j|£ chief 
pcifErali photo^apfier bj vht hcdd of Metros 
GoSdwyji^Ma^er. Irving Gx Thalbcr^E, who ju^t hnip- 
pcncd to be Shnrcr's husband. 





EfTdi^ Ird rrovn ihe leriH dBt pK ^vn hn iob jE nCK h 

Lrtt Til* M*^p*fvaii ^ ^tifrttt ^^#1 R«ti^ 
I^J! |[ i<4fTii ui hirt; bcfin ihcif in i rTUfri>r iht Iwn 
en liula L^ v> II n 14 n^ Vtvch vnoiiiij f^vy tnri 
Hc4^^ IQ ^ W dv.) 'Jf« Sv/ifl VI. itfiyjhiT^ 




l>M>*4 AU t^WnoK^m Tr4t4 «id UiKHh- H 



I 1-i>A ind hnSod dtf 



The 1910* wcfC Hunril^ E^lderi de^^cTe, lirrt with 
^HSM, ilitth fiti hi% ->w3i, and ihcn w(rh ^amcf Hro*p 
wi|h whcm he itliyed until about 1^2^ whci^ hcjDtlwd 
ihc lJSAAFti>ur>cwithihit hr»t Mnpn^ pii^tuif Unit; 
the pidure of VtroltKi !jIc (atrnfiij dal^^ fmrn (U^i 
twfi^FC his war ^rvicc- After the war- the new uvk of 
l-lollyhvcH^ iMinrdirur^- smaller LMnwrsiv, kv^ lorniaJ 
pH«in(EH jn J the amvil of cfi![jr - wa* not tn ht* litiiii;^ 
dtKl ht Epcni i Cut o/ ntne In New Vdrb ^ItootiEiK liih- 
lujl q|]d jdvcrtt^emenC^k 1^ ^=^1 a^ runttp^ ^^t T\' pro- 
diitcinn ^omp^iu^ ni (jl^fortiLir J-4Cc in ihe Li>JO> he 
T^ruriKd luLL-LLiriiMih niovie ^nttip 'r^lnng' m I47f^ but 
eonilnulng t4 ih^nt ftar partrjiit^ anti itmit faihldii 
^hoti uniil ih^hrtly befnre ht^ dmEhn 



From the pcpmi ^f titw of «in*KH, TnnrtrtaK. and 
darkroom trvhiiiqiuTk rhere ii^ vn fact^ nor i urcat deai 
ihjT ^tur otn Irtrn fr<^m Hurrell; there if^u nntbiiq 
partkula^lf uriuiudl akvut iny o^ itvtn, Ferr ihai 
mArief; ai ha:i brcn already nolr^T. hii piClurCi 
»ym[rtltn^I^ i<y^^\ TCfho^h:^! tKorr^omLRE;^ \t thtf 
^rt iinalyreiJ tuu cknclf^ 1^ ^Tu^^'in^l hi^ pmurei^ 
hi^TveFi <irf can Icuu - t¥r Jt Init Ap|UrcJue — htt 
m*Tiihrtiix d^^aiene^t of rbe irnpoftanpe of li^tinf 
and ihe contpomiU'^al fkllUol a tt UC (yhrirnltlt^t- Skills 
tuf h a^ the^c Jre inu^h riirei; jrul niilre v^lujbEek than 
mere techmtal dhLhcj. inj |he^ ilfutsrjit wetl ihe 
old adjK^ l^^t 'I'liknt doe« wha| Lr cm: fSi^lut doo 
whaT iT muvth' 
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GtN£$IS^ I9]i> AND EARLIER 



BULLETS AND BROWN EYES 



fohn Gilbert te9S-l93fi 

Plioio^pb^i" Ruth l-bn^cc Lftuiit I^H* 

□i>£rc? of difTKulT/" Oullangir>£ {probably 4 rriftiu) 

One uf John Pnngk'^ fiFH lilitis ffnm jboLiC tcniclcjscd in tlu^^amt 
jrar (iVlfiL wjs HuHirff afid Brawff Ey^. Thh lums tjp 111* n^ftRW 

thf fri^cr ^fijI ;]4^pf d^ur 3 m4>vic^t3r c^f th? prrLod+ but it sctrru ihai die 
laltjti AiA hjm n^ lavors wlhcn hc bKC^mc pn^siblc cohcjr [\i\ loic^-, 

Thii pdi;[un' h;is ^on^idcrdblc nlitNil iitip^iit ^ nor least Jrom ttiL' 
djffcnicu dI [he scjrc and fhr big 4^^^ — buc tr {t>:« iloc ^r^rid up ro 
[>r4hkii)|^d ^luCy^is. Rurh Hiirritfi Louisa iorms [o hAv< usri rditttr 
nicrc li^tb than wcrr nrnlcd, iiiid nor to h^iv? used rhcm particu Lir- 
(y ^niU Th< f^sulc L^ J r^nr e^j L:L>n'lKC]ng ^hadE^^^ and Itif^'^bj^hTS: ^> 
niufh^orK:i[ I he hthLtFildcliniticnior 'kcy/s^'lFi^li^llhal drtcnnincs 
chr dlhjdnivir ^t k^^r uri cbc i2]:c\ ti somrwhuE hard prcsbed^ 

Thrr? iii]rt?hq|;h|^r(>v^chci;iiPiKriihatisonecnn[cndcrfarih« 
bey, l[ provider thf ht^^hli^Jn^ c^n thr forchrod and nc^t^k ^nil th^ 
(hadciU'S U^dcf iht Lips. Anc^chE^r Itj^hc^roEzamfra ti:(r, L:rta[i>^ [he nciKi: 
vhadc^w tu ^amrri zl^il^ rhc dis^unal ^hniLto^ nnd^r ihv i^hini nincl 
pr^bjlblr c^fpbini iht ^jdow an rhc b.icl<|;round eo camrra rip^i^ 
ihi£i:cjuli1 ^lwl^?<.;4lkd ;t k^y. A ihi^l]];hip J riiih4:r ovcrHf cni^ch 'l|| 
roc^mtra rij^htk ^ rcatch ihc shadows on theri];hl shirt ^lEri^Yc K~-in^r:i 
hh] and bc&idi^lh? nos^. There l^ pmhjihly a l^iinh Ii^e omhc haii^ 
thuhq^h tht: h]^liEji[s migh[ hr cKplrtidcd by ih? Il^hl ciiirF* [h?i:rttner4r 
^le CQm'c^^ 4iur^plvf & irunipccL h^' ihc shadows in rhc upper Jclt uf th? 
phiJlurc, unlt^ the background IS crAri>ki4;E^nc n^nd Ik irom hfhEndh 
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GENESIS 1930 AKD EAftLlEA 




Wihh J4 'iihi mOiHi. ■■ 1^ jnLxiLAi h4^ \iii\t f-au 
fiMdioikcih^ (4ni Mr KTJinn'i t7td4rn4rb KNC Ai>4 

IWf tidl itffvi L^ F^Mfl ^h4 fric^^ II aim u hi^ 
ontvi Hull Hir b^ Ifhi M iNi tUk^Crtin^ U^ 

firatHbl)! be h^hh cwc or mark ipi?ti 14 dny hvirvoti 



DEADPAN 



Butter Keaton I89S-I966 

Dctrna of chliCullr: Fltrly h^rd (4 4l|hEf] 

lj>«ph Ffdncn Krtln^^ film camir bf^un Ln about I9E?. in rvo- 
rcclrr% wjth l-ilty Ar^ucklc. I[ H [»rthaiK Inrhiv4itvn Mlflil HJumtdrt^ 
oE[1ir 1?Z<?L|H^c hf jb bf ir rrmtmb^rnlH moi4 c^pnri^lly Thir ij^Ncrai 
tl9I7]f thuujth tiis CAn^T conitnuc J 'irKe up uncjl hi^dcJih in I9S£j 

Ih^ pcKT- k-AninE( Ajtiiinir [ht %lciptFi£ [iinhrri - ecliiwi the gcntui 
cllJ[ Mr K^4EDih h^nii'l'had lo^ ^Ttarmj; unLxnamty an J i^unfu^4JL m 
hti mmitt. Are the iKntPm uprifihc and ts he IcaninR invc^ or "cc 
v^fi^j? 1 rc^m rh^ hin]^ ol th? rupc% it U^^k^ .1^ iP it IS h1 ccip^biH^Eino 
(ji^l^jpmjiUmlKrtpfhc Aiibltcc It-injnRijJcw.iyi, .ird rhcc-imcra lilh:d. 
llH^rcit^rill A Fuir an)i?nrt[ nl wFc rClLlq^S?^lf. bui n if |i+^i c^ir^nic 
ikin it ^'^^ 1U c|3^ l??Ut livof^thini; ha^ l^^ri yicridtcd 14 tlv^ f^io 
ttNnci. Tile hLj;hli|;hl« H^r^ 'blH>wn/AFKl (m rhc uiual E-tnlLyu-4M)d ^rF-h) 
rh^^h^dows arf hln-kctL up. A^s soolcch wilh hluT roll's [hhi^r^Hi^^l^h^^ 
h(]wc%pr, ^hi[ Vfi: wfaokl S?C UJ Ijiili^ tn ihc VF-ork nl a lesser ma*i[er 
.iF[^ t^niKinutrc^ Lnti9 bnllilnft - lllpmllVp kn llic CilVoErhc shirty 

The miFtlmuiM number ol lif^hc^ rtrquircd tu rc-Cxcatc llliS<tf?CI is 
pmbjibly fLUjr. The key rt ckArl}" IttM" c-in^^ra rtf-htn f.lhE!hrk in fr<jrt[ 
4hE ch< NuEntcr. A lilL^iu-st torhc Irltf^l rhc canvc-rH-i, b d^c jKond LL|^hr. 
Thi; [bird 7^ h1 bnckhj^ht ^i ^h4>Lj[ 4^ dc^r^fs tn the ^ui^cQl^i\tt\iifA 
laxi^H EOf.-im^r.i ri^ht ^^:iin. There i^Hincicllcr b.LLkliRhi coumtr.^ L^Eu 
CtrAEiOg [be hk^liRlils on zbc right ^idc o^ Mr KealonV fdCC. 
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The Thirties 



Whnbtr yt^u zhfh»^ ihc lyUh rtK tht moi ii the 
lioEilcn A^nl Hnlly^o^^ portrait^irc h^ n irumzr inF prr- 
ioiwL riirc, JVcmcri of ttic 1^1"^ ilKr>' ihc \^AQ%ax .i 

tbf Uan [^rw kvt 4ii[?f«liiqg ly tbctr ruorc riqtYi^> 

hch^vinr w.iv nurrjhlnl boch by pLililL4: opuihofi ^ud tv a 

|n|t could \x (nrmuEaK^ l^ut coOntn; qnil^ umplfi "^Lfh 

dcdjiifd cn]kKEd£rjhl>i i^iily j kf^ mahEy men n^ni^ic^^d 
EhC'v. jIibc^uMh MKPit <%i ihc Iwt^fr wr^trrs t^ndnE to clrn 
[hrlr ttiiafttfy Ifl |-loETyWOOi[ 4*Fid *pCJld i! in Ntw Voit 
AfcE^r ilip Ijec 19J0^ t>ic tiR Hiudkrf In[:t74>ilnf;]v innltir 

AltlhuuKh Lc^ic-j> wcrr lA hUJn H4l1ywE>pd hj i^31^ 
llic Vptu puionry u4 [tul?rki[y ^ictUjT^ Wtftf Jliiw kh^H CHI 
8 S III m. und Cffnwff-prmltd- AnKo W3& pmblblj' Ou 
nhWht pupirljr CJinfi^ mArquc^ fnllowci^ by Kwjjli^ and 
A J< IQ in^ fhcrc lilm wni i^ltntf ivpth J prnnr]>d4:y iut^rt 
rrETHntUtni of -15 mm [ban ol Urge ^LhnfiAI. V^^ITb fc^VCf 
And Jcwrr t\ciTli'Jrt>H typwally wlwn ihiKrtmn +J*lw 
^mab sttiTt whu mdcd liLI tlh? hi:l|i ibE^^cnuJd [;c[, soEt 
Euan bHonic wbdcr and subtin; *>f was jlwndoncd 
alxrjj^'^TKf f, rhuuf^h ihr .Il^cmsI Itn5« fci«d weft flill nlfli> 
U:cn[b- 4~if tarlv rwcntittEi^^vntur^ (U^t^v. 

l^^i-tTtHtl SNiprrScih&htivf l^an^hfuni4TL^ fiLni, LdowA 
XA pbotofl-jphert dft SS Pflf^ wat btroduCAl In jbour 
1911 jihI socn tCiifilaCwI ynlw film in tht mi^lfiril^ of 
I Ifilly^^^nd iCqhdi^>^ Ab LI1 4:nhirM^d F^d ffFl^UVIt^ mf:iTit 
Jiai It did nnt Tcn Jcr rcJ lip? fli darLcht ^M]|hlc^4^R> ^i 
miy, Suppr-XXp wiili ^till bMcr rtd iwnint4t4i3«i, 
replaced ^^ I'^itL m ibr laic 193^ hil i^ was «[ill mrcd 
ori^third itop iWw r*> ^uHRwcn IpphT ihjM nt ilayligbt: 
^^faf-;i£^m|vin.%oiiK3rc poi^tlalci about ISO Sfl^nd LfflJ 
rcipeCtivEly, Wich jl| cN[t!lt:wlvpp\ulfiLm, bala[aon-Tht 

Tli k ift *iiv*»fi of [tta cnid> tf4t rtlT* "™ ^0 ti*d h*t^ «pfD*^ 

liF^um of ihiE mn^^T bwv. biK tNi 1lFi*i*riti vtuig ^ty "SBHy 




Tliif ■ li k pphri d^ t^ ^^t "Wy tf^J^ iH«y*a, ff> tfiii fiibJi^ tW Vrrjrt* 

tfTf bv^l LUh HottrMwd ^W^pt^ |[ i^ ^V^nti i^rFl^ 1 IbWTWHjm 
Eff4V C4 ^^^ PUf hni bow h hni lit Vi Alt d^^i^MV^S ^r v Af^ b^u 

i^ndtrii^ lot d lulo rc fdrrn ArtJiind lilJiL -^a^cl l\\^d 
tiJ^lLgtiu - wan mw-h morr marked ftun ivitK mndEriil 
lllm^ AbbiiiriFiJi carlHiih ar:i rmiaitittL in Itw >^h^n hifiji 
LntncittFri ^'[^F uc^di^n or fur p^^Eill rtUIVC^ ihcy were 
iH^ub^hflhiltPnie^GhinEdilainirDC larn|U V^cTf liKmf- 
inRlvpr>pnljr, nOI only h«fl use of ibc rcdiicliun »( 'KtlcH 
cyt' bur jIwi bcciuiftbc^ ^cre ci^lCPTta cum <jn andnrfE 
aihidiJ noi iiqjLif ihc bu/jiiLjc f M- rr^^J^^ itoju? ol 4:aibo[i 
arz»H ^^icb uuuld bf an fAibjumSflmcnc when ihotrtiae 
liy IK br united ^Killd. 

Sljny pliocDKrjpbfirv in the I^HX were trtmlu! *rf 
c^ponirt tiiiictr^, mjiiiCrtPniiflt llwl "r^l^ plbrriopaphtfrt 
JidnoC necdfJldli. JoccehniuJiijualilj'renLiiaiftlvan.iblc. 
Hv now, rftfnii:]u^ wm rnibeddrd in lh[? W-li"lc siicunp 
mid The Aill witli wIlFCb rky nzould rr n]iKJ*l tJ^fnplczcinn 
n impFifi^ivc TQ ihti ddf, ihctiJglh it yuu have ilCc?^ W 
twipitial priiLt^ land &ttll mnre, Tf^ E^rih^nul n[rf;ativT^) nfflc 
ohbi^ir Ic^i lUhcU Jaiindh^oik can .ll\4>bc cW^^^y Krit. 
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THE THIftTIES 



I WANT TO BE LET ALONE 



iHlllr" 




^i I^L^f Ki 4Jiii pK[ur«. E^cn In tfll far 
^H^ CfiUrt lire. iC>ti b#4 K^ >h iknvn t^ Ltii 

CtHMfhu fend dii %p ihuktw 
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Greti Garbo l?DS-90 
Phcrtfi^pher C- S Bull. r93l 
Degr« of drilicuEriK Fairly euf (4 PJfhu.) 

t^Kia Guitjilwn £1? w M wtjry of [he jinribuTKHn "I ivanc lo bf .ilone^ 
thir ^hc actually laid 'I ticver UpcI, T wanC ro he .ibjiEr. E L*nli SJid I 
^jinc Eta be: J^c jlcin^-' Her imt incvjn dacfd froiti ihc ^llenc cr:4+ [huugh 
ihc hjicJ [o b? rfminiJ^^d f^f je^ ;4ihl jhc hi JcJcilly rrtiird in IV^I^ waih 
the cxphniErion "I h-i4 trlnl^k tm^iiRl] (aces.' Ilrr own lincr^Hi^rt ^cir 
UU^t\ rh4>^ fhf a ^oman with her i^ci vcr)' hraiil^ 4_hii ih? ^rQund^ the 
Garbc ]c}^d 5«inB loh^vcgroivn m^lffTr c/Jt. 

Tbiekicnr I iiocic j^rK^ ul th? l^r^r pkcure ee (aicm^Tin]f , t'^^" 1^^^ 
clnicJ ThJ7 ■.cruller picture kcjii^ ?& is ihe fflCt lIUL both pirtLirai were 
rjbcn hy rhc same pboin^mpher, in [he same year ITie ^^ciceic dinff^ 
encc If btC^cen ulkirp locui :iiid ^oft locus^ bur ihvr? 4'c nlaii) ^tthcr, 
^malltr dif/erences^ che Le-^jc, n"ldtw hlir^iylc t^lthe big pKiiire: chr 
h.irilef, mt¥rc mo^K^m lpfcUinil[^ aiid ibc dcdcreiRe bccwech a preEi;^ girl 
kK^in^ demuTelv m [he camera aiid a hcAUfilijI W4>]nnh lost m her 
LYWfi thuugbnH 

Tl)?dilTtn£tiLiily bclwccnkey, fill, and kicker are ^n^mtwhliT bfurrtd 
bcre. The setchie- llflbi (mm wmcrj rt^[ W definitely d kicker - -in 
cficHZt llj^hr-cun^h^ir light - but [here aie two candidates (or ihc kej% 
[lkv ^IrcHTlg lE^h[ (Tcin camefa leh =iDd [hc weaker one Irom caniCT^ 
rlshi. Ihe (nrnicr ihro^s ihe domlrtitFlE ihfldo^is ort rhc lacc^ which Ls 
one dentllttCHii uEa ke^, while che Jatter givc^the hi^bbghn and shad- 
ows On the nose^ normally taken fli hdng denpKd hy tln: key. Tilece i* 
also.1 we.ik (hIL [0 CAFtK^h hk'r FLH^k at die hiifhli^LsDn the hand. 
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THE THJFlTIE^ 



LORD GREYSTOKE 



Johnny Wfllssmuller 1904-64 

Dt^rtt fif difficulty: Mod^riw CO hird (? lights) 

Pcrer John tt'ci^smullcr w^s ^r^ Olvnipic Jlhlctc whoM finr guRT 
jppfjmnnjr iih A Mhfivpi: ijv^y ih t929. AlicT i:'}! ht pUy^ Tinman 'io 
D^nl [|]jt Eiii name hnijmc jIitkiec lynwiynnjus wjih the rale: ht 
jf^pcjfcd in arcrtinJ 9 riJoifCfi TarfAil fiJins. The prin[ k ni^rknl 
'T^fit^n CrSi IVJIh' iiiuE i[ might indErcd h« frntn clac origin;)! f^ritSoE 
tt^t fhoTs thjit landed hlin jhc ^h, 

Th< ^U f<KiM^ iinJ hw key hark back to jji cjirlcf r Cfh. The fKifC 
is h-~fr> wril danr jnd hjrd eo^Iiuot well: A^kwjrd toids anJctcdlci 
ccNuld all roofA^ily have shc>wn Uj>wjihoul highly skilled llj^Eitin^and 
MhilSl^^Eul uS^ uf ih^idiiiwSk Jnd with a le^ sjpcrh physical spccitnell 
this w<Nuld he even harder m rtp^H^JMCF. Thtrt i& nllso tor^siderable 
rUL ul ^nhkt^r M^ci^irmcill dnJ less of Fu^swith such 2. poso. 

Mu^h ul i^'hat seems ro he L'hiiFi^t in thds shoe tf ^Im^^r ^^fCAinlv 
well planjied- Tht Ifft hand n^rty «tfm urtrwCessanly bnphtly lit^ for 
^fj<^mp]ci hut Cover ]t wi[li your Irn^ri^nd the bjlAn4.e c^f the ptcturc 
if deftraycd. Ihe htRhlfcRhron fhc kinfeic hli bell tt alln^^cry u^fut. 

Thtre »ti11 U7 bt just [hree lights. The bey is to c^iinera leEr^ at 
alKPUt AS decrees ro the c=iinera-subjeeT a^\s and {^uht hi|^; liK^k hIT 
the "ihadcm-s nf chc cye^, nost, AikE Hpj, and Oil [he leEt h^ndr TKi^ 
diso eKpbinv the bFiL'k^ruiLnd bhaduw. A fill. til f^inera nghc^ pro- 
vider extra hLEh[Lj"hcsand jIsthIlUs [hf^h^dows, while (he chi^d lpeh(> 
10 C^lfnera kh amJ lu^t h^hind ih? subject, is [>rohiibly flagged olEso 
Ehdt Lt dL>e^ nut liEht too much of his tgr^ but still llghx$ his hc^db 
ri^t shoulder, and righc iirnib 
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THE KfNG OF HOLLYWOOD 



Clark Gabre I9DE-60 

Fhotojnpher: Gtorj^e Huff elF, 1931 

O^s^Qt of ^nKirUr*. Quite <halJengins O liEliti) 

WillEam ClirL G=iblc ni.^clc nolci^-^r (liaiJ 12 mv^rc? fi?r relcjsc in 1531, 
jfiJ Ai ih^i [iP^c Geof^ Hurrtfl] ^v^s m [he middk of his Tint $tini a^ a 
fiJI-tLfK itudio htiM^ phutoffrzphcr with ^Irtro-Coldwy^-jM^n^^ 

1\\S pKltkrc w i^imcwhac dil^ffll Irom hlurpfll'?: brtCcr-kno^Ti 
w^rL [[ wj^ ftroblbl^ hnlpmd bv .i ^j1 shCusLionn which waa chtn 
pjiiuiakinj^y rc-crcarcdk iTKludlug ihc c^f^'u^ chchjL;c ^i '^4^ijaI' cloth^ 

dynanusm [u j uip^ rHciAlly ^taCic posr^ 

It ivy u Id he nc^r ro jmpuHihk w recreate vliupiaurcvjjchour^nff 
ton ^^) lilr^ ^[udiO lEld ch^hu^ tuc'ti: figh[+ lh[Ki^ h1 siE^ ilar Irchn iquc 
cnuld he adopted fnu" a pcrtrjic h^kltc by iim thn^u^ j uindpw. The 

ninrc ';^ri:fully n jiAn^ly^CdJ, chc^^KKrtri^TchlioiJIjuIn nuMu^i iht?4.vn^ 
fliCliiK shdduwsi bii[ [he dwkwjrdly tt^rc^hortened Irit hjnd nind (he 
v^iK 'hor' jiKf^l tj^ nn the lelc ^oclacc. Uue ihCMic oE ht irucEcr;: in whac 

The key hf^ht js knv jnd tD cjincrj kft. though LfToufTcRiir j Ley ai 
rhc f^nc chac dcknnirvf ch^ ih^dnw^ the Till that u w Lou" and to cam- 
cm right funciEon^ ai d cotinK:iuig kry. A Hje ^^^^ ^ fh^iduw eim the 
n^t Lrnuscr Ee^ and the wal[ toe^mcra n^hlkprobuhly tn^topthrn^E 
shoe huroiri}; Oik and 10 ^vmd L~fhn1liL~[itiK ^ad^^ws ro canim i^^E 
There iruy jI^c he 3 flood ^i fill. Ht hi^ ^hcvr the f;;m?r4t. li»E il ihere 
i^f jt 11 fairly weak. The hu}^ »pnt th^t domjiutn ihe i^verall ueile hd& 
h«fl very tirnHuUj posirioiKd, -iMd (he ^^tFden frjime niafhi^d 'MGM 
SOUND STACpF II' haiheenii^ii%.i ^ajf: it would hjiVehnrt [ill r<K> 
e^sy ECi h^ve hit h^ir hunted out ajid hi^ n^i caz rraEiullumiruted, v> 
EhiE IE »Euod out 4ind f^ed. At leaiE E^he ^lEldincrul lij^ h4^ hern u^ 
to light the hi^ lanipi in the haekground. 
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THE THIRTIES 



NOT THE GJRL NEXT DOOR 



Joan Crawford 1904-77 

Decree of dil^culT^ FurLy caiy (1 IfjPiT) 



l.uCill? L? Sucut'i mcpvir cjrcfr bc^n in l92^ with live Ul^\% 4l)tl 
continue J ibr the bciE purr of half d ^^ncury, jnd hcfort ihr fhingcd 
hcrnimc rci Joan Crawford ^lir wat alsoknuwn fnr j while .11 Billic 
C^H^n. Shr Ijni47usly sjidj '1 nrvrr f^ cur unl[^^^ I (o^ Ihtc Joan 
Cr^wfofd Ehrnhtn-jc^car. JfyfaUWflni u^ Sh^c fhc ttr( nc?i[ <kM?r, Ro Tic?ct 
door' nrCCr Dai4% ^lid 43I htr, iiqiulEi Eamou^i: 'Thf bnt tiinr I ever 
hjd with her wj^ whrn I pushed htrdowihsc^ir^ m Baity jnyA^ ' 

The ^h«r hh^hnc^s oE d^is pont^li c^riAiFilf dofs ju^cue [o 
hcrdc?irc nlwjyt to lc?uk likr Joan Lr^iwlnrd, .ind ie in jLkr on Lllui- 
trjiian ol l-lufftll jt hk litir, AdinhCT[r4l;K. (hu tychshd JoJ - tiVffl 
m"^F- ihfjr ^h-ul^^^^^ ^fff^^F "h pifoil^ lor HirKlrm T.lSlCHbut chcy dtc 
net jn cs«nlijl p^rl of thr composition^ Ry ivjy of cxpf rtmcne^ wc 
ihoncntd Them crt a mnre njnufal tfla^fh in Anjohc Ph4«rtshL>rhH iriJ It 
hv;t^ ^ui\ ;k ^z^^vl picture. Thf hravy r>f mik^-up ]^+ bo^~cvcr, probi- 
bLy nifnthjl — rtiou^ it would he (j^inatLn]^ lo cfv EodLdpIicarcihii 
ponrait wnh a tt|<^4]f anJ .t mufh 1iRhf?r hai and lur. 

Mmimjl c:^]?UNurf ti an L'iNrntiaS pjrt of Ehih phTtun^ so Ehjt ihr 
h-iE jfid ha^t}crE]undil'5jpptar]n|o$|ijdvwSi E'orEhjc En^Etf r^ 1 he i? i^ 
ni>CfKturi^ rn Eh? kuk oFchc haiiJ. ^rMthFrlj^^l^ tH.^C i\.^pp.ir?nt Pt 
ihr ihsrpnfs^ of thr hEn:ij;fi whiizh 11 very diKfrrnt from ihc old 

A sin^r lt}{ht, hi^h locamrfA ri^r^AFid jLpjvoKimaicly 4S dt^trtcf 
roihccjnicra-iuhjcct jxiv h^ apparenlly jFI th:it wji used to It^ht ihii 
pont4iiC. rithvrr hffj: iiftj iiH. ]| wrtqlj *hrtw ifi tJat h^k fsi Ehc hiind. 
and ncHhrr Ehr h:iir nor the JurshoWs any vi^ OJ EufklFjchtiFlg. 
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THE TMlftTlES 



THE PLATINUM BLONDE 




Ta in/Cin* viiiiliuii; ui r«><r<j[n LhJi p-^cur*. w< 

tiwmiilTifr Id th4 Cf^f^p*< u^ it^-^. n ih* 

■■■fi^^l Ntc-H^ brwfi nidi bttftttAi. Nilh |u «hvr^ dH 
lUbh pi?i4. ««^ h¥d ih^ faw*n jr* jlp 4 uuU 
EQi>l h]^ k<icir^ Pii HLflav'i Fj^i «^ iNf 



De^r^e aFdrfFlturiy' Nu u« diffludit wJch crapptng {4 ^Ijhu] 

Juir IT when her mn^ir career bc^n wdcK Moran ^f fb€ Marfii^ in 
l^iH, H^rlrtn drp<nrer% pr^Jfr life W4\ hIs Jr^mditc ,ii rhtf ly^ltj 
ibe pb^edn caininj; th^ annging obsrrvannn th^t th^ T is silent, al 
tn (-(jrlnii".' 

This li d rj^ihtr curious fnl^ot^H^rdph in l^^c rhtrc i^^ ^reai nj^^l of 
jppaftniL^' wa^ccJ sp^cc. McKcof thr bt^tcam hM d( tht pcaur? can 
be di^taidfjcl, Mtd El*ff fcsufi 1^ A imans^r lioia/nnc^l ptant-ahi Tlic 
right'h^nd sid? ^nin^ m turn, be croppnl □u[+ and ai^LrFtbL^, the pL^ 
rujv ^\ II rtuRchcncd yfc a^di] jfyou 'itnom in' lonrropout rhcrachcr 
jwkwarJ U^hi ^u chc Upper leli^liH^nd fc^rrti^rr One po^tJc o;<plan4^ 
Eion vi chir HurfE^LL wji inscrucicd eo Ituvr spnjcc for t^vt ^z [h? l>uE- 
|4>iii HhF rhf ipnA^q J^i^l J'^ ijf^cf^nin^nn f^^iinrE^mtncL Anoihef Hjw^ rhc 
rrimmcJ-ofI Mps ol thr fcngerS, it mcsl pn^bjbly H^Kj^riined bv ihi^ 
be^ng^-i copy nf an nri^nal^ ivich so]nc crcppLcif; h.ivin^ OLCiirred in 

'IliE^ key 1^ hif^h an J m camrra r]^hi; Ic^nk [it thr ni>» Hh^ido^ 4nJ 
ibi: ^hitJc^^ ti^l cli? llo^Ji^r^ c^n ch^' fact. I'hef£ i^ a fiWy prttly mitLh 
^lon^^cdc ihc camera L this proYiilmhcCTlCchh^lSin [hecycs. ^VihlfJ 
h^hc illuniinH-icc^ xhc h^kr and shouFckr^ thr curve cf ih? sho^itdcr 
.i|;ai^]st ihc liaclfitouod, lil Cnfilv '^^ 5p^"i ^^ p-ircjcufarly Lovtiy. A 
fuprib liRh% wril eo camrr^ nght Fintt ^iL^htly bf:hirtd [hc ^^hjccFi 
hgHcs rhc bsickj^iund M^d ihc v^^c ^ncL cream the rather awk^difi 
[ucch Eal Li^ht on Ms i^larlo^^ left drm. ThJs li];hl ccmFd probabl;^ be 
Otn^ncd il nne i^'erc £ re J []ng nt cruppcd shot ^^Erc'lcfc). 
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THE THIRTIES 



MRS THALBERG 




It h llift*Cjut»* ^-trffh*f one --oiJd -iVTHc. &^- 

^ ^IIT- 1^^ u Ehc node ihvic'^^ -n^ * |£/4^ 
■ ri)hc tfi^T^i* C>^ oiTUff^ hd th hf V^i^ 
OTgpgft^T I I u ' j J mI | T»* ffl*ki rafciflft fcr hit** 

iDEntcm to tfrt hud 



Norm^ Sheari^r I9D0-S3 

PtMHopiphflf . Geprjt Hurrell mi 

D«^r» 4f dlffltulcy: SurprllnVir tUf (1 ti|hu) 

Edith Nonru Shtdrcr aIu^iIV^ phfrnffr^phcd welli ind ihctr wrtli% Cp 
h^ve bc^ A f;rrat dcjt tnotr lo hct itun FTicrtfr iKc eye. In-inn 
Thjlbcr^ hf r hu^bjjuL w-ii hcjd oi MCLM^ jnd ih* MT^* fcci Ut);«pjn 

r^pnRihbLr lor Grcirv HumllV bc^E l^^™ ^° di a il^lt plurinp-i^ 
ph?r |4>T Th[^ lEudin. Tht tjris^ n' ill 1r.4iT hcF Ijif ih^rf ftl ratty 
ccmcnti - 'A ^dU^ MCKli^udt^ by lhou|Jit,' ujd l.iklpdn H^llm^fl - ^hc 
f^cvf rrhclcu rKTivrd 4rt AC4 Jntty Awi*f d fi^r hei r«lc in T^^ l>imK^ 
rl9Z9) jnd wu iK»mjfiJt?d %ri?rjl rruHc Titnn Ati^t Mf Itulhrff 
dwd in IV3& l*t dppc4nd in ic^crjt ninrr fJrtKK bul c(+«n*T^ 
r^it«l m the cjriy IV4{hr 

The |>rhi<^ at mi odciLt u »iT ^ hoU* ^nd iht dmct ^Uc iCMIvk 
lor an mlirrutr pcmrAil. 

Thi^t arr uoir rwo h|^ti hcrr P H 4n cumpk nl HurAll 41 hu 
iimplnl Ji}4l bcH. The h<y M cir jr cnuuKh, wiTh d iU|t lodjiien the 
Jcuvct pdrtohhc (ur, Jnd ihttr » 4 (ill ro camrf j m^M^^ iltrfi^idr 
thr i.-4m4^4p whh^ jIh) ffrr^idn vhr ^Efhtijthl^ m ihf r^c^ Tn 
tht ofhj;iMl pfittu rhi>^nh pn>t*jWy cio€ in K^odvJTHHi. hi n pmiblr 
Ei] irt the ihiJcw tbjt ihi^ CKiifi hthind her hcdd Jrtd !■> lh^ kft- 
A buuKr ibrovi korrv lii^ht onlci the ^ii - p<rhjp4 i hlfk 140 
much, Init wilh4>uv *iHnc luthi rhcrr, iJw would liiA. i ^^ry odd 
llupc iod«d^ 
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WORKING ON THE CHAIN GANG 



Clivc Brook 1007-1974 

PtiCHWgr^plier Don frtgli*h. <_ I9J2 
Dc£rt« oF dhHiculciK EKu~tmcl;^ ch[i1li>o£tn£ 



Clifford Brook it tht dtdttf Kdr ro dpp?dr in ihit book, lie ¥rai five 
ftffi oUcr rlun Mac V-nf^ nine ycar^ uldtr chjn LitLi^n C^ishk ?ncl 
ihc onlv Oil? bn^tn m ihc hSSO^r Eni^lish by birth, he d«4.TibcJ 
HfttE^ivond 3& 3 ^hiin fang where ihe link^ oE ihe fh.'iin ^rt Eorged 
not wirh LZiM^lchf^ L>ui wich luxur^t:;. Hi^ lir^c movt^, A ty^lH of 
Hupjojfj'^ wai iTiiidf m 1^1?, dnd h? "^3^ Jt hi&pr^ik in [he lilc I^ZOs 
md C4f|]' I?3{h, chuu^ he cantinuHl to wot^ incu die J94D$ qnd 
even appejued in T^f Lisf of AJr^iJft M^s^^fs^ iq I9ft3. 

An intere^Cif^g aside is ll]A[ fiOnlcOhEr hasthalked 'lOUW on [he 
IJ^T tie^fe^T [hcEZciHtfi^Ech^ piciurc, [^rf^Linublyhc^jiti^EMrhad been 
fi[tiKl with 3 nulL> or IchWET ihdrt M^udl wdtu^ "tf^h^n J pj^ifkiUr 
quality of IIe^e ivas required ^t a relathveLy low inten^Ltyx 

Thtlhlfiit chjC ik ne:<t |o impoEsibIt xn reproduce jt,nfe4MifscT rhe 
huge 'P' that genuinely Jucs app^^r Icp be duAc ^i[h liyhtSi 4]L[houj;h 
whcihcr ihcv ar< rh^ Kamt li^i^ as appear in [he p]CLure i^ anocher 
mat[er. The]] (here Are th[:li£ll1S lll4[ are U^ lO li^t ihe 1l|LhTf [h^ni- 
s<|vcs^ principalis from carocra hit but ahu fruirt ahnve. Tlle^ have 
dot btcn drdvit^r 

A^ foi the Li4;h[]ng47n MrB^ook him^lF, [he key Is a Ing, jofc li£ti[ 
TCi camera lefTp^C^sb^Elv jbove thesubptec'seyt leveL A snond li^FiE 
Er^^m htj^h and ^aniirr^ t^^hl atlj a^nl llllrAt evidenced by rhi; luiliiJIer 
h]|>h|j]Eh[ m the eyes .ind [he sti^d{>v/ un tht \tit b](, while ft ihlrd 
tlghr^ high A^ l<i caiuera rl^r. bjeLli^Es ih\t whole of his left Tide 
{earners righth [he shadi>^-j Cast b> ihli third llghrAte very eJc4r 
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THE BEST WE HAVE 



Spen«rTracy I900-6T 

Plwto^ph^j". Has Ph^c. \9ii 

Di^ffr^ sF difficuky nn^c^rati] ten hard (3 li^b) 



we h4V?i' 4nd CbrL Gablr wnscqujLLy ij]]?qkiL^~oc^E:'T]i?£uf'£gDvd. 
Thcrc^ FUjlnaJy 4n (he buf Inns "^Kct C»f^ loych him/ And yci^ die irar 
himEclE iV3« 54imttimrs pulled h^ hitvuCCr^. Af lK$jLdh>rtlCpr»S, 
'Vr^r? iinrrhinE you w^inc ^biniJi mt. M:ikc it up. FlcL[^ ! don'rcjrrL' 
kii film cjrccr hcgurt irt I9i0 wirh Vp f^ firrtfr-j anJ hu waiitill 
dhle iu ^[iriiLic ^n AcjiJtiny Award nofninatiOn J7 yUfS tdCCf wllh 

Frum the pomt of virw of a phcp[ogrJphi:j^ usllhg An 1^ ?( ID ITi- 
ClTn?r J, thi; pOM I* quire riEt^ as ihcrc i^ a Rrc^it dc:tl oj wupp lor 
mavcmtnt [uwii rd cnr AWdy ftom []lc4;Am<fdh Alsv, chc hlhF^ECst u[Tor 
iji>wii iqanvE^iikMiT of thr Ke^ ^DLild drasuciliy AUtci rhc shAd<HW 
from ihc peak <>1 clw cap, Tu 8^^^"^ Jfriinir [he lartcr prohlcm, the 
phoH^aphcr wuLild br jdvi^cd Lhj wdtL^ ctl« iubicci carcEuLLy. ivirh- 
Oulu^^lhr i^t^wfmdcroFjin^Lfl, diiring the exposure. The ^^' [hdl 
the tt^ disappear inCod^irkne^^ v^Ut^l ^t^niClhmg chat mi^t occur toil 
'IwWce m ponr^fc[Ur^p hui Lt b e^tremel^ edeCti^c. 

TPic ke^ kS [he tpu[ W cafncfil rl^c, sliehdy iibove Mr TraCy^ tyC' 
IJiKt U tvklcJiced bv .ih the shadows, dud llltrt t& 4 HII lO camera leFt 
tt tamecllii^g likt 45 de^4]c$ tg ihe subject^-camerd ^yiii: In^ok hIe th^ 
hi|>|i1]^t5 in the^y«, ihe ihdd'>W4 0n the Imgcrin and rhc £^und;iry 
fhidchW behind hiv back. The curve oE the tndck may t>c Jit by s|h]! 
from the key+ ut ihcrt ttwy bc a weak hshcs whida ie what v« have 
drAi^'n, Of thf re may sj]nply be a hom1«. 
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THE THIfLTlE^ 



PURE AS THE DRIVEN SLUSH 




wanhy [ R Fixh4« hii rTu4t mjicerhiJ uk of lln 
W4Y Ltui r)M Kic btdfidh ifi[^ Eht uAir iriif at An 

ihtdow HI ]hm ntht ^ tht L*Tl«r p4^hr< jppun 
luptrfhjiLiJi inJ [hincu fnm dm ^phk ilmpJtoc;^ 
4I |ti* Nhct tu*. ■! ch^ vtull±r Imi^ (tA*^. 



Tallul^ Bankhead 1903-68 
?hotH>ErvhEr: E. K Aich«4. I9?2 
Decree ^ difBculc^ Fiirly cuy (4 Ir^u] 

Tjtllulah Brockinan Pjnkh^^ wis a \t^t of s^AfCp u^rccn^ and real 
life, n pcnnihalii^ I^FRfx ihan IJ1<^; Ai tii^llnt^ll'i \^tro'f iPAa f^ ^Af 
.M4l/rf j (0 iti:4[1y ^uTS IT; Tllms Picvi^r Rl^Fl^l^tt CO COnMcn her.' A^ 
hvtil at dcijcnbjng hcnclfaE^purCn-is thr cLnv^n eIusH/ shr pnnducnl 
^iKh niJic gfin^is: 'Cocaine t^n'i^xddicipvcr I f hfpuld know, I'vcbctn 
u^m^ ]t fur ^fFir^/ 

Thrrc is ^ j^^od dciA dI diffusion in [tin phuLoj^raph^ wbifh hnn^t 
[0 mind H^noihi^r H^tnthtn^d h^l^ot? Erom in^ccr ycar^; 'They u^td co 
phi3lQ^T^ph ShtrEt^ Temple through ^auiu:. They ishoiiid photo^jph 
mc ihrE^ui^h hnn^cuin/ 

Aiihnju^h suiiLi: |ihc?C4>2;rAplvcr% h^ve Ati ^^IttUH^i r^h^E^iL^ bchd ui 
c^^econE^rt And aLwjiysaKb thrir^bjn^ tolool: At tti^canlcni d( thr 
mon^cnc O^ c:<pE?£urt, n^ciny v^ry :CdTri&f]'iiLj; pnrEMhc^ c^n be made 
with iht- iub]cc[ laokuag siigl^rty .Wy^y^ d& h[:^ -^ niitd mdiTcd A$ in 
nLiny nrhcr picture:^ in this Ehh^. Looking t no far to onr icdc ccpos- 

i:i too much cf Chc whiK ^ht ihc Cy?: 'RifKly IcH^klilfl p^^C tKc C^JI^C'^i 

initcad of aII tu on? ^ilEch ib alf^Ost dlways nlurc juCctSjfittb 

TKij 1$ ^ cb$iic tiiFid f=iLrly cjrlyl f^xainplf oi whai wuuld JaCcr 
bn:oiii[: km^^n j> 't[>4>p' li^Kiii^ from ih^shi^p? ^nd posuhonoF ihc 
note shadow. The kc^" ]s slightly to the pTiotoj^rriphcr'j n^r^ And 
failier ah>vi:Thi;^ulijEjj;c%i;je Icvck ^nj Thtr4Mi j lill lcc rjthcr lower 
and toCatuen left; tKc Cdtchligbcs ill the eye^vc rh< pnslELn^ns-iway. 
fhc bFtck^roLind ]ss4:pjMtc!y lit^ probably with [wo power/ul ll^hc^ 
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REGGIE THE FILM 



THE THlRTfES 



RayMilland l90T-a6 

Phoi^rtphtr'. WiNlam WiUin£ (*)h no dfltc 
Decree of dHTiculc^ ChiUqf^ini [^ l^u) 

In UMtA, where Kcginalcl Tnj?^ci[r-Juni» h^ns l^^n, ihi-n: ]sa triditio]] 
of ]dcn[if^ini; pL-oplf b^ ih^tz hu^mn'i. Rc^njJd (or Ray^ i^o Film 
;lppl:H^^l:dln11l»l4^UT■lV^tLl^1^m l^^^*^, nnrtihirrTOLirsoinrhc next t^vn 
Jnrjdr&k -ind ^Dnnnuinp^ r^h^hc up t^^ t^f^ Muflsf of O^^iff^^ ^ l?IS4 T^^ 
mtj'-ic. An Ai:jJi:my Aiv^rd ivinncr (fur Th^ Ltuf Wcirktfid in lU4S), 
he ii nuq^ri^Jnglv \m\c f\:iu<n%h^Ttti iiiihcing noti-afl4:4unndos rn^day. 

Tlk^ I n wuCpani^'f 4?^ [hr pLhrt T^fniEl? jn i^.irlbDrcrfi^ buL thco^mbinj- 
rkp^ 1^1 na ?nd anihcc and Thi- (^ikmI ^l^atf^^css of iIht in^nj^H an: ol 
the I44[li. ~|~bic ci^fcltf bmok? mu^t have rfqLLif4:d man} E.ik^:^ ^ifiJ 
i;c^n[iniums NiLliTPtii; v:>^j^l.hrt^ clw blur. I[ ivonl^l l>c impr^^ihlr tti kn^Jd 
thr frtt ilill in [hi^ [Ksirion fur Icmf^h ami thi^i ^^robaE^Lh' cxpljiihi rhc 
unshirpilfii of [h? slao^. Mr Milhi^d Wthuld h.l^i.- r?k[i^[L lin^t^L-cn 
lixu^ang and ibv c.-ikijig nl rhc ^hoi. ^ind wt^Mld have bccti unlikely en 
put hif 1?^ liack in^^.nctLy I he %Hinlc place. 

lilt tic^T[4vc Wii^ prnhahly dftcfirtrartn}; ^tlnng the lowrr edfjc 
whcil this print vri^s made. Ma]]y tlullywcod ncj^^tivc^ have cleLi^no^ 
Mced bnidly alrtadyp snd more will nor survive Itm^ "ito che Twency- 
Eir^t c^itury. 

The kty IS jiniosi din^cly above rh* camcm-subltcc -iMis^ lfaL>V jt 
thtr ^bndcpw i>i the car Then chcre arc ihrec li^^t^ betw^n tbe CLinifra 
.ind thi: bUbjccr, .If. L-^iikT^e^l by til? re^l:4.TPC9t1^ Ftl thi: ehtiiT^I?: OJIc: lipg 
fpFI h>camer.i nglii Jihd two^m.illcr ftlk^onc hi^^ unc low, rncjmcia 
Iclt. The bickgrouikd a& lit b^a ^pot, whi^hii^ay orn^ay ncpt b< the large 
rj^hl /tH^ hwn tbc evidence oE rhc sh^^dow on [he haL'kf^ronnd^ u'c art 
incltncd to s^cspccL that it ii another iv^\ 
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VIVE LA FRANCE 



a 



a audette Colbert I9D3-9& 
PhoLH^nphtn CrvmE Llpfmiio.1933 
Dtgr'Ec of cfjUhculc^. Challcnt^nR (2 It^m) 

U\y Cfi^ucktrc Chauchrtin rrn^vcd ro ^Jcw■Vclfk fttim hvr ^M^v^ V^r\s 
dt the age o( lb jinJ EKgnin l^tr accmg CJfc^r c»n tlhr ^tj^. Htr fir$[ 
iilmt Jwlfttf /rJ^tVc^/'Mntfs *flsmjdc in 1^1&, nnd hj- |9;^S *hr ivrt> 
rfpkiieJ[^ cht hi^hfft pjid ihctcss m HoIiy^vooJ. 

AlttiouRH Thcrjj^cftiTo KOfllt" l^y N^hc^hcrr, this (likt aiiy&hor 
lnvf]|v]]|^ llhrrOriJ is very J^jrd indtcd n^dn wcFt. Tvrih h^<. the l^fC 
irom the hjrJcquin {^ucumc is U^^l Ort (ht cJ^c «1 3i:ccprob[lbFyH 
thou^ «vf ryrhlt^B «U? 1S ^Uptrhly Jonc. h attrinptini- m rc[tradm;i: 
^iwh Hi piaurr, ir wuuld br as well to ki*<:p [hf It^hlll^g rario [i^hCp U 
otherwise e[h:tc k tvcry nsk ^E ihc rulf bun^EFlg out compEirtrEy. 

I r^inhniS 4^lEn«[ rhr waIE mnikj^ it L-.isier far Ms tolhrrE co hnld 
[he p(]sc. ISoct haw rhc [in^r^oEihc hanJs nin: tftlitJtcll c^^ltiiiJ^, 
and hiYitf,' qhc hi c^rrvmy hfr wcighl on hcr rigEit Jcg, which i^ con- 
tclleJ b^ hct Irll. The lalteralluws aihclc^nt flexing nhfEhe Lj^cc^nd 
po]]]tbrT^ d( thcToci. Lurcf|»s nlivlinrnj frOMp^ i'ocd ^Xaluc appe^r^ 
in ihc bl^tgroiip^dp ]« tHl^ inu$i: oF mu^C .-trtcL lyrics. Nolc the brighr 
rcFlectiDn dI the dull star ca the lef [ of Hmcfpc, 

11ic Ley b from cam^rii rl|;hc, wtlk dU?v(2 [he sub^Kt, L>ut only 
ilLghlJy ih IroHl of her, as evidenced by the shadow:^ on her Eaee dnd 
hflLr. The fill ]& to camera left^ much cichser ro chf camcr^i and pix^^ 
vrcUs che bighli^n [>n [he $ec|uins, [he i:a[i:hliglirb in Ehc eyes, jnd 
pj rt uf the &h J do^' hchknd Ms CcJberr againsE which rhe curve of her 
hipi^SQ cl^saniL^ displiiyed. TlhCF^i app^n^r IP he tiooihi^r llghnr 
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A WING AND A PRAYER 



To&y WlngCi. I9IA 

PhotcHfir^phof: William Wall-n^Jr. 1933 
Dii^rce of diFitulcy: Fairly bard f4 li^cf ) 

Martha Virgnlia Wing " tanccmin^ whnm Dur rCK;trchc4 Kftve 
prowd J.imtiirihLi' dtiiLZhcni, savj? ih^\ ihi^ was rt r^ramDittii pubtici- 
ty shot - is prn^Su^ndbly in Wn^^ ^It oEchairn rather than an unusu- 
ally luKhirtDus dog-ba^ctn ^nd it m^y wrh t>t eHae 4c ^ sapfwhai 
TTirt™ fLiLly drus^cd (hon t* immcJiarcly u^itfrnTr Wtfhos^ [he piccur? 
^pmply hff^:iusc t[ h^ ;i i:ld»ic pIcCt: ctf 'chcrbtcjkc^' .1 style th;it ivc 
hnvr prtccy inuch tj^naml dscwhcrtr in ihc bockr 

Int^^^C^al. pici-up lifh[in^lf!])ds C'>b?E<=ih^t'^"^F Without mu^KuSc 
of heavy chiaroscuru. Tliit pictu^ ls evidently dcslfLn^l 10 appeal tn 
HZonnncs^eLir^ ni iht Ic^ ihc direct siart, wijh cyt cc^ticacr. \.\ jlso 
chaj-H-tC[?riStH: ul pin-ups^ nllhou^h ihv aclual !cc?k mdy br Coy« cir 
mocL'Surpriseds cr fas hrrc^ blatantly flirtatiousL 

A^ lar AS u^^ tan kJI, rhcfc je< four lighis The tcy js ^rnu^i 
dif^tly OYC r tbc thsir, afi evidenced h> [he hi^hh^hts andsh^dow^on 
the lacc^ ihJs aIso Functhcns as a hacklier on rhe cu^hioTi Innj^. A 
lilL dhnc^c av /Ic^^r Jcv^l And In ff^ni ol ih(2 njAmcfj, h^^n ihc k^h^hr 
and the sole cl the left shue, as well dti lilline tbe ^idChWl Jtid pr4>- 
VEding shadnw^ nl jtr c?wn On the JeJt side af the f ushian^ A strong 
fiH-iir light Tu cnmirra lelr l]Khis her h^tr, and there seems ro he one 
more liE^t to ^dimera ri£ht+ which explains the second ihiidui^ <m her 
IcEc Ankli: 9mJ rhc sli4dow c>f het nght hnec on the hach^rcundn 
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COME UP AND SEE ME SOMETIME 



Mu West IB92-I9QI> 

Degree of difinilcy: f itI]^ caiy [2 3i^U) 

Th? cpri^nal liilr wA$ 'Why iloh'T >cPkt cr?iiwur HHnic4imc aihil^c mr/ 
b>u[ thr vtrsEDn wc have uitd brcAcnc ic c^tjbli'shrd m ihc public 
I1114)c! clwT Vt^e W«T hcf«H itjned m ia^ it |o inicrviewert m Uccr 
ft^r^-in thai inknlitdhlc- voif? lha[ F>l%tjy4 ittan^lErd CO Jl^COUi^t ihc 
[K>1]Tf vfr}L4>n t¥i 2 doLiblc fnif ndiv. Sht k rcincmbFrfd a^ much lor 
hpr h-fe Jfid H>nc-lmcr*jii fof h<T^ [ix**_ Kcd tht Jinc 'tiofKljic^ what 
tK:iutih]l dumcndK^' m hrr very Hnt i\\m iN^Rhf Afirr Nx^^n^ \9Mi^ 
she [inKivGrcd, "(Joi^dncu tiad nochiR^io du w]th i[, dcjnc/ 

Marty ftLCluf^ of M* ttt*[ wprc itimc^t^^t ranwhfd jrcKind die 
silhaucnc oj her bodyn in order t^^ hriDg hrr^lour tch ilir I^JIH \itt\ 
Cfi EcMLiniiiv ^h^[>Cn We rizhnst rhi^ picnirc (a conctncratf JtrentLon on 
hrr eyei and mnulh. She l-Xik* fli it *lw 1* flhcim tci deliver mim 
clA55dc Ihnt^^tich d^ her obfervatinn on b>e]n^!;mted jf I he sTtinJioSy 
a bcvj af hjtrtJfOniC J'*>yi3p rncn: 'I'm letltng a Ltctfc tired loda)-. One 
nf you fellows*]! havp fo^<j-' 

Whcfl phoro^raphinj; han^ refneml^f r ihal they ^drt be I1|>p^ aH 
ever thr h^ilflp al drt^cx vh^l wnpld bc eofnpbKtCy iniupportabic if 
ihey were actually beirt^ irorrt. This i% lippcJ "^U Isjl-I.:. Ezniripirc it 
wilh ihc A^C "(."ipcnccJ Tficy"that on pagt S7. 

The ]]ft>lltin|; ^^ ^tifprt^irtKly <<mplc and ci|;htly nmitramrcE Thr 
iity^ A bigh turd liF^i almost Jire^!>- ov(2r vh« cuniera qpil v^j ^liflht- 

ly Co Ci4nuf'4 l(l[. i^ ^^ h^¥^ ^i Jt f^^n ^ withouC castirtp 14>0 rtttKh i>/ 
i shadow from the haCr The fal^ Inwfr anJ iIi^htLy eo camera riRhT. 
ii, wcMh d till' And thatn Ai far ak \ve Cdrt kIU H iL. 
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PAID BY THE TEAR 



Sylvia Sidney 1910-99 

Ptmcop-jphcr E. P. Ri<hM, ^9ii 



TaratiiH^uril pAtci mf bh tlh? tcir/ was Tn^w 5ophi9 Kh>SOw dcsc^ribcd 
her ^JT«T, pUyiMp ill ftfM a pjiigEccr's moLI, tbcn [hp ^i^tpr whf> wj^ 
bfinfiLHR up cl^c E.ingstfr, Sfld Inlfllll ihf ganp^rn^r^ mother As she 
saki: 'Th^' j|wj^ had mc ifonini; soTnebody's ^hirt/ She t^iadc her 
firM inovac (T'^rt^nst f^pftcFfrif f^^ij m IS29 jnd cunlmucd ihcrt- 
hil^t Uyf a i^^y tCHlift firm:, tvrn ippD.inikgiia vuch hh^^S^i f^^jTlleji{A£^ 

(|9fihJ and jVfdfj.lrjj^Ert^O^^A^ 

Fom ^ll^ likcEhk. J tiawlcu CninplcTficm iian)J|4»4^^t. thouE^ 
n Rfcat dml Cnin be d\y[^C w^rh mjkc-Lip ^Uii even morc Cnin Ik (^n< 
bv i ikilkd r^ottuher It wnuld he Vct* lUr^rtitmR to kw\ th]% ic^rl tfl 
Jiol \vith :i E""l "I [^^■fllvco^ even younRcrH thouj^ "Ininp" li3>h[inpon 
J icr; >OMnp fa-zi: is ofrcn defciileJ hy tcUeivcJv urIcttiie^lI fm'-u^-r 

There »cm [u b? [Wd^lifJiTi nri M& Sidney: [hr t^^. ihc'loop' lif^t 
10 cam^rj nj^c (IcKjk it the PUriC skijdow, whi-zh fiiv« [lie li^V Irs 
namct, ^nd h1 IiII ^In^i^tdc chc camera AT C;)mC4J Ic^c. alrhouj^h it i^ 
po^^ihk ihai thtrt is rtrt Idl, ThfFC niav be a ihird li[^l ^nl chc hair, 
bu[ sp]ll JfrtFrt ihf ba^kgroLuid would prubahl} I* tLifficicnt to jVO- 
vide rht bLghliE^t^. 

The b^ckgrouiut hi perttap^ ovcfjy Jn^imant and i& ^r^uill^lv 
~ri>vcr]jt, probibly- WiTh a single spot. Mcri[ phoifpurflpbcrs today 
^vinJld ilm (nr a liitit tortal dilterttiMJihnn bciwcen the luf itld ihf 
bHuJ^grukindt thcKij^h pC* ib^ncc pruj be the fC^uJi ni thbi being 1 
»cond' or ihipd-Beneration copy. 



Bac^o^mdlfht 
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CL L Bgt fT^ Invt bHn tfrc pNctop^m boUi erf 
■AfHch iLbHrvadofn ]r4 teu r^rruriiit^ ihon ^n fuj 

■^T t^ri Fra (O a^fiT'C ihij jKrtijT» i| WitJi (MWT^ 

b cati paUil^ tf wxpwi^M^ ta tc. rrd 4h^ wquU iJm- 

fjr ncH bt Khwvibh ■Mih my ih^jiur or fikn rvuLibh 

][ Etuf VTta, pFiti t^HMirHt^L b{h(^ l-F^v^tv<^^ ic ie 
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Fred A^talre 1899-1987 

Phoc^faphti- tmi;*^ B^thracli. I93S 
Degree flf di*fitjlrfr ModcrjcQ j4 or 5 li^ha) 

£]]i?mA[ic dancing ^ i\ w^lL-tlr^trvtd fcpLicjiic^ti, ivhictl n^ifn rrdllv 
dcLiLincil. After sr^frinjs m vauJc-vilk, he niovcil ro the silver screen 
vrhi'ft hs. sFSl-jr, AJcLj:, recircJ in the c^rly ]9J0^, firjjT wjfh hMCM irt 
l^M^ thirn laTtr wiih RKO^ whvic he nwiJi; ht* h*sl knt^Wn picture^ 

The poi^ IS a cliche^ but it ls ^upposn^J \t> he Fred Asnihrc's rFtcife 
lier^oih.h wst? unicthie, ninJ clrcHjnn llbc SCmir ;i^F-rf(3-fi^f ^e PtlAt>-abf9Ul ^ 
rcii^n ^h1^ "si^pnTtliiR); ihai he could c^rry olf Ewcccr chan Jti^nnc ^Uc. 

The dli:iriNuuro jml the ;i rran^tmLNiT \¥f liglai nLnd d.irts 4trf4t^ ^'c 
inaMeilijh Eh4i Ijt itiij^i]| ht^ Ms:e ^^ .i^hit-C J.irk, the J.irk ndea^nist 
braghln^^t \w\(Y\ n ralbvr aw^wjrtl-lciukLn^ ^ar, it is irue)^ .in^l rhc 
Jace krulf i^ u:t ujf b^ ihc d^t^ ii^E ahavc i^nd rhc "^'hiFc shitr anj 
[tc bcli>M'r TKhS tore ol ule o' [OnrS cAn he od:ipCcJ t4? rrun^ 
nthcr SEib>]cc1s. 

Itui key t& cle^r ftu>u^. frLim c^naCTl Psl^l. jltsc fflfWitJ nij chr 
Mih|^[ j^nd very slighll^~ above lii^^je level. A second h|;ht from c^z^ 
era right^ low and Eurther fcinvji'ds, Li^ts hii Jeft hand and jnn^ and 
crcAtsihe h^^i ^t,i^<^u,Ll ^tiLtli>^ funpiinit4n:Ti^> ihe chr>c, Tltrie mAy 
dl^ he :i hair light fin ttie n^ht. j Ithou^ lh^ h;ii r eflect hHnkiniL^re Like 
l^ad reraLKhtnj; 'Iliere ]« j fhll , luiv on Lainer^ Ich — look Jt iheHcond 
ftllKckHfl in [111? tipi^ - hdi ]r is v^ny 'o^c,^i^, Filially, Then: a a hAct^ 
^murtd li!;htk probably a scTim^ prcKuiri^bly betwetn two flits. 



bldip^und Ph^c 
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LASZLO WlLLINGER 







Bum m Bhi Jd|KV, a Hll^)^^4T1 as ncit inr^Kt Hfct«i <roni 
his njiK« Lunl^i Wil[tnKer(l^*-9^) w^iji iiL-in ^]^ff>^ 

tnuUhk cnf ri^y pn'3 laltfii^ tht sort nf [Tcriun whu*^ 

iRanii^d to fcE it jU in or whether y^^U At^ TzA^iVifi TWO 
Kp^n-tK ii:j:(MjnTn>f iwp sciMrjrc phnrosrjpliprs th^t 
Wert by vMn? miKhantc ruSdH ihc^mc pjftif. 



c>wnrr 0^ J ncwi af^ey^ id it ii smjill wonder chac h? 
kKVame mT^reitcd in plii>rciRriiphv m h\s icens. h ifr 3 Iht^ 
tic moTf $LirprLiLnu EoleiT]] ihll m 1^27. whfH he wjs 
ill^l unly ]Hh hiv books l^r^ndopr nr^d Pcrhrr wctr puli- 
hih«lp fir chat b)? |929ht1ijditc u|>huownuudiu, Ant 
tn I^^rth when he wa& 20, :ind I^Ecr in B^rillL 
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Jti the e^rly L?lOi, whde m hii enrlv twcncJt^, ht dliO 
ik-nfkcd AS A ItctlAncE phcM^^Fir^iilk^r (^ir Brrftrrrr lifMi- 
^rt^rtc^ HixmbtifxeT tlSu^trr^ri^^ and Mujiihcttff 
llltiFtrms^^th^t^k inth* ra1d'l930ih3i pht^Eoji^plit m 
dctfrn^n pnbhcLltttrlf Wrr^: credired to hL> fiKHthti; Mat- 
Rartff WlhnlHer, h^nuie Itc w j^ f? rrji>if d ftc^h ^.u^p wi Eh 
tht llitltr rcRime- He Icll Btrljji whrn lliiler hec-inat 
Chancellor m 1^3.1, hut ^^t hj^ iiudtii m Vuintu 
(l*3J-J7j heFhOEogrjphtrdiiuniefamcfkbrlElei ft^m 
jII wnlki dI hfrt tocluiijop Mi^rlene DIecfich nrd I ledy 
Lamarrn &hRiiiiit^d Trcud Jnd C;tri Jitnj-. I^y ihe htt 
|9;^(]4 [he f>^l^ J^Tpn75f 1T1 London hud puhJ^^h^^l h\\ 
pKtnr» Inint AtrkA^ Ir^L^, li^din, and Rn^^ia * and Ehr 
^jniihOvdl Wjf HiWfliwpll ncKfcf JOr 

In I9J7^ tlvc ycdfr ahef hii Jirrt viut to thf United 
Stile&i hr cmiHFJted and KEapr^ in wnrlc |4>r Mt^M 
after hcLEij 'di^oveftd" by F-, R. Rtch«, a wrflJ'kfinvrt* 
HfplL>wn[Kl phLPEiifc^lplief ^-hi?ie W(7rk appr.ir^ in tliLi 
hook. From ]94fr lo 1914 hr ■pUbi rktE^nin^ h]:i own 
^pdEQ qHaiTa+fPHf of the farJicu rn ^pt^i^tliKC in^tLor 



phutDj^TAph); fottcentrdtinir on Ki^lLvwoiPil 4bb|«:iij 
buE^fli^r 19^4lwcharBaeruliL^4lb bJOadmeJ hn ficldt 
ol tnii:f-2*l MiKe moTTj w(f rkiHK <n ^n Fn^rmiuLi IJn^^L■ L*t 
jdvertlim^portranLiie, dihr^lprlnewvirk^aitLl pnhiiLit^. 

Hit wotk 4bovi dPAt jn^lucEifet ri]l \ht Anntjc 
FcrmeDThn which hcnrcw up tn Luropf mihe 1920^ jnd 
nlrhf hLAhlviFlEtlleClnalikcdand ^nmialiiAL He Hm (n nd 
SoVi?ij Khnoh. ItuC there n^ dlui 4 ^tiehpik reportable 
tttiin. Ilfl was one uf (he Hfk HoU>w*mcJ ph^jto- 
paph[rn lo u^e }idnd-h[rld C^mirtll eVlcnihidjH whiuJi 41 
pCTh-ip> wJty h\% piciuiH^ntz nbt^^idl-knoWn ai ihai« 
[j| ^>me uEhcr^: Ehc^ \^ck the rtposr rb^i R >r ftl m, 
CutluiRltily fnrLii^d o]] it^ lubieCTin Ahhi^ith he Wit J 
DUQ oE hi? time, Q/illJji|Lef W4I aUo, to 4 i.-onpiikkra]3lf 
cxT^qLanun whci !tv^ m the flnrhiiiroFEhetwmn^ 
Cll) {:et)Tni:yh a hie thai Wn4 mi^h helter fattrd Eodie 
E?u(^Eid halh lolemiiTioEiaL mtihi- Ekilled , cvfi wtllln^ t^ 
^hao^ und FMrn. OThi^f s nt^-iy b^'^^ in^de Ehcif runKin 
lIoLtvwood. be niadc hj4 nam; in a do]U^ dlffcKl^C 
pLpcei, ohrfi at cbc laiw nmi?. 
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HOW OLD GARY GRANT? 



Cary Grant l9D4-fl6 

P*iCHtcHtr^pherr Ri>bcrt Coburt, ]9JS 

Decree of dflTKuttr^ MocfanCe na haref (S Ughu} 

A^iM L?jL-h'-i pcffKC r?ply [0 iFi< fstl^lirdJ 'jiii:i[ion 'How vlil Cary 
Grjnt' wAh 'Old Cjry G r.int (aihr^huw you}' In ihii^iKoli a Fc^flrv^r 
jniW4:f If [tut tic L^ 30 cr 3 1 , alrconly <i%ff a dnzcn fttqif iflKh h k cjrcf ^ 
wtEh iinoEhcf ibird cnf j k'^i^ci^rr or mm chI (ilmmAkN^g jh?.i^ nil h^iiir 

T^c pos? f jn be h?Ld uojnfoit.ibi^ Ectr 4]ui[c ^ Jonji tmhtn wilhour 
tbt rtib nl~ luring focu^ in ihciRccrvjl bcfivcfn^lo^in^Ehc^huTccr^ind 
orpc^lnE iht lilm. Tocn:^nfi:ih.%[ ch? p«$e i4 nf^c, framr your iuh[i:<r 
in a po>c thai prccLudri movcnm^l vmtiLcfc tbc frame |a» hf r^ )^ mikc 
rhc Lzamcfj zc2ii\ i^r ihc <^^po&tjre, [titn wji4;h fli^ &uti|c<( ivichcUT 
MSfi>|^ l^C '\''t^^itti^r^^vf^Xl\^^f,tyc movrEn<ni .%Fld the iih^^lr^d pn^S- 
in^ the itiii4l?r r?kj^c when ^uu rir^ ^cmpLctdy urtiliedL 

NcEc the urhp of li.irk b.n4:k|;fDUFulT iilacE^d ^i^ymni^EfK^Hy bfhitui 
iFit^ hrdJ- lni4]LLn« ihc h^ckK'^tmil i\h pt^it^ whiicp or ai rc]fiLircd bu[ 
Idrntit^lfrQm Erfl ron^Fnand ^~<m] t^n ^^r rhc dLEsdvanra^n of borh 
scamLcss p-ipcr and ccxiurcd jj^d patncrd ljt^n< bacb<lfops 

R^ihcr » Icn of lishu v^^^t- UM:d in [hii pjciurc: li^^ or pouibl^ si?f . 
UslJaIL}. [lilt m2n> Eli^hlt it a £^Rn qJ deipcrAEion, and cQnllicni^g 
shadows ahoiindn but nor hcrc_ The key - look M thu now ^hddt?W - 
U wc\[ |o cjinit^rd IeKc Jlttl ^OOkt^'hdl ^b^Vc cyr level. A HIL iLi^^htly 
[O camera f^iihli ts eviJcnued by ibe EarE;er Hijccbli^hc. Two hdir 
lightfi/ticken are used^ one Jibovc ihtf ^uhjCCE, ihf ocher jbovc (he 
£uhjt«[ und rocamcfp n^C. Finally^ ihrre t^ jE TeAironr It^hE on thr 
tiack^rE^unJ? |ljl£¥ bave bern usrd t<N darktn rhe lowcrfoniEjrt fOfhi^C 
ihe iw?niEcr doet not disappear incu ihc bjL'k}tround on ihe U^t ^t 
ihe piL^curr and ior tuliti^c Oft chr kFl. 

Hairlthi, HalrhthL 
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CHILD STAR 



Shirley Temple b. I?;^^ 
Phocegraph^r fmnk Pj^wohy, t_ 1936 

ShJric)' Temple wjt ilrcidv jippKJFU^t in short film^ j[ ih< ag^ of 
Ijiicrk and lay rK< Jgc^f ti», »hr Wdts j E^nuint ^cnr, tlgr mi>V f? t.^fc?r 
wa^ ficjwpnit down dF an jrc whcri hflf H:H>ni^nJpnrtrics wcfc jus^ 
l^c^^^mini; known, jind m h«r chirricS ^? went into C:LLL(onhidn poh^ 
E3^i hffofc rrC^ivmg 3 numhcr of amhaisad^^fj^l j^F 4>Fh?r pi>litEi:al 
pu^t[ioili Irom ihc ID7U:; nnwardSr 

No UFIC nu>4l?m phoiCi](rAptlcr wOuJd 4:v4:n ^zon^idrr ph^iCri^grFpIliFl^ 
*mafl chjidrcrt with an 8 x ICl In. camera^ Sut ihtn, Jim' modrrn 
chaMren arc thf cnn^umnucf ptofrjsiunal:^ thit Ms Tcmpb wd^. 
Depth of Fl^lfl 1K ^?ry shallow, intLLciEing a wide ^pcfiurc, jnJ [Jicr? 
1^ lots [»l diffusion, whi^chcr jghic^'cd wuh h% suit [txLis Lens <jr with 
^uzc an f^f^1 cil rhr ittt>. The ey?i, wnh th^Mr enonnDU^ JrLSn^ ^rc 
4tltCK4tail^ :iFi o[der mod^l proh^tly ^outd pt^t \i^U 4^ gootL wh^n 
I^K^Lin^sD far loonc sidc- 

Th( kc^~ IS sli^rFy l^P^^imcra Fi: Fl ^EtF^hrlv ahovc M^ T<ti^pl?^t f y(- 
lane: look Jt the nose ihiJc™' (though [hi^ is shorter thin vt would te 
m ^n H-iduIr, bcc^LJ-vot hfirchiliTl^h I^^Eurr^^thrsh^idow of fht kipper 
lip. and thi' Lippet catthlaght in ihe cyeE. 1fFi4]xpf4;t[^dl^. ch? Jill fS aho 
to t:imeri Icfi, bur nnh;h low^f; |h5^* at rho sn^tiOnd ^Atchli^^hr. The 
hachgronod is ht ^i[h ^[ Ica&t onr ^hapnl ^poT (snooted of shaped 
watti Hje^Ii and ^piLL and tdlccrjcn^ 'rom ihis probahl}" a^^mat Eut 
ihcJi}Ehcring4jii [he hair. 
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THE THIflTEES 



FALLING IN LOVE AGAIN 



M*rltn* Di«rECh 1901-92 

3Tld TJv G^^hV^ iif Ailah. S^srirnt wA» 35 in rhal ycjrL />^ BfJuf 
£H^f H-Af fix ycJH p**!. and D^iPry JIjJi-j A^jh w*s ihf« yCJW m 
the fult^rr. Hurrvll wa^ njnnin^ hi^^t^vn ^ludic^ 3t iKr timr, inlEimx- 
ycar g^p between MGM and M'jrnrr BiqIl 

■H^hnihl liF;h[. ^^jtEl liFLl^t dlDnc. Ilurrcll L'rcjtn a dark hamr anmnd 
Dinnch'^ h<t ^nd iludc^ her hand unitF rbc rin^rup^ jfr 4 pure 
iilhuiKtlr ' AL[hciu}fh floif rx^minjlinn of thr on^na! prmi rcvriL^ 
ihftC rhc dt'4nici43da rial iht tinp;cri tancL tru1rc<L 4if mu^h cpI t!ic- handt 
dWrt J Tcty ^m [^jl [41 tctouchirt}^ prMhjhE} lf> H:riiiin[crji.-t 
urutiAipncu rt^idlttnf; Jci^m limiEcd drpth oj Ijfld. 

CompMiCKhnilly, n iciong ofo ol honunidl lirw^ rrutEi Fur a 
languid c^Irct, wtitk [hr [>fOfH j1I ^u^;j;«r luvury and even dr^adtm^^L 
the i^^rvrcd hdiiL^iMttiJ. ch^ k^ihct ;:hAir, vIk icqi^ifKfl drt^. 

Compared wh[h man^ Htdlywood pontAifi^ thii woitld br 
i^omp^nihvclT ^41} to rc-<fcait. The tfv 1ff^r^ a :^pou ti haph ^ml 
(»3rral: Idok at ihc hhadChipn oE ihc rtu%r AtuJ rrr K4k?[^. Fn^n ihr 
fvidc^^t o' lIic irm, ihcfc may aLwt bt a fill from abDve+ and p^nii- 
blf e^m^ ili^rd h§ilitp a ^r} cPE(hi ^t™^ a^^ KAtf-FF^hi. v^hcki th^i Th? 
t()p of thf hair i^ burjvd out^ ai arc p^di nj iFic ict^ujnnrd ilr^it. A 
m <if hjckpLfcunJ \^i% ^ pniKjhl} ^r«, Jfiam tpocs JpL^J" (mm 
ibtiVc - complctn [hr li^FLn^. 
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TKt TH]RT|£S 



IN LIKE FLYNN 



Errol Flynn I9Q9-S9 

D4i£rce of difFic ulc^. Eai/^ excopi for reioud^n 



.{lllftht) 



Rrtnl Leslie ThnmiuEl Flyrtn w^-is j hell- reiser nf [KcdLC[K^i d^t. ^thtJ 
A* tar AS wt ki^uw^ he hS ihi: unlj? mjior Unjlly^^tn^d srar ever to h:nl 

\/i'c chia^e ch^ liii^TCJii. cnhtr ihilrt ^pnt: (]| (h^: more dh^-rc>u^ 
Cc&tuinc Khoti> pn-irll^ lie^niiLEit il illuslrjle^ jn inti^re^iinj; icirhniqNh: 
^nd purely be^iiMRC e^i^Titni^; ^hoi^ lUh <rC Jcc e^I l^inictj u^i^ slp tIm^' 
phoTt^i^ra pllcr "lly wjms ct> re'^'re^tr a pk^rtnitC withanch[h?r rubied. 
If [Jk iL^l ^~[Kt^ rhou^ni ndf tn rcproJu^'L^ cht& whkt render [ht lij^hcin^of 
.1i;i(!crriic lfliir-i<->l TIP mrnsc |iortrjlT ^ilitxri^rHiphH^r^ 

S^^te Iki^ tht pip^ 1^ %?riou5[> 'Mil ^^E t^^cusi ilif %vcr? irt ihe i^lan? 
of Eocu^H IT ^viiihld L.i^t .in fxiri^natly jwku'jrd ^h^dou'. AnvfMif r^^inK 
Ci> Tt'4:rf [ICe ihi^ pi^curL- wi|h 9^1 1[ld]h H^r 1^ mm Vr'^ulJ U^k'h w dtCldf 
ffir tKcj]]MHh:e^ whetlier Co itu^ni very wide jp^rture .titd k'^i~e the pip? 
fiUT [>f J4~i[:tLs^ 4if |4>kL-tj^ LE m foLU^. I[ wcnilJ jWy b<.' pfK-^iML'Tfi iiaaLi: A 
f Aic For uun[t .1 ^e.ik hj^lclij^t [<? pt^n^'ide ni'ir^ rHMiiklni:^^ in I he pi|Vr 

Th< p]t:nire it hejvily retouch^ and il k dciputjUc how miieh eif 
ihe smo^C WAS A<;mAlly th\tcc on iht unrtrouehtd nej^Aiivc. On iIie: 
Dlh«r EmikI, ttvc shjp? rl ttie At^t^ li^d checks %vd» achiif^'ud hy Fl^hc- 
mR 'ilctti^^ sind i\^t tiicc^ ri^ well wonh ^cudyiia^. 

A trntk ^jmi IS f(rtHj^d I^h ^ tJJI^ ihui STrip ±¥f L^Le by uhor tun 
fLiEl^. 1'Ktr lighr is ^lii^htK b>ehind Mr I'lynn^ f.lCen thnm^h L^t^ULHg^l^. 
th? I^d^^l \rfi*rci wjs almoi^E cenjdiily i^hieved by j^in^; him to niove 
his hcjd tLt^hEl} rjTlu:r Ehdn by mo'^PPieTh? Ha^^r 




THE THIRTIES 



OZ AND BEYOND 



Jud/GarUnd 1922-69 

P^iQCO£raphcf: LjezJo Wil lingtir. I?J7 
Dcgr^« uf difficult)^ QuLtc cai;^ (J Ifthu) 



France^ f^un^m wi^ bom Into a vaudrvillr Jarruly j]]d Appeared un 
ilflfip when she was (ivc, rtKnygh hci fifSI movki wfrc noi madt until 
;hc w:l5 bFi her tccn^^ jnd c»nl> in L9J? W^%f «hf given A ipectiil 
Ac^emy Aivnrd ' ior hec ^^nrandlfig perEnmiancc as ascTPtn ^Ltvcnilc/ 

Th^ camtrra is almc»i[ LirCCE^inlv litccd lifiinkarL^d 1 1 ^ lii ihi^ piciurc. 
Thi5 Wis pjrfly -i marccr ni HollywodMi fashion -C4cnH]fi4 weKoErcn 
rilced - lut the mck hAS och^r U^h^ J-^ well. The haarcfin be made CO 
Fj^I forw.ircLs <^i b.-u.k^ ^nOrdiilg to the rlrtg^e ^1 ihc ^ubjcnzt's Kcadi 
yrhWii rhc Jpl?'^^^'^^ ^qiglcinchi^framcif ^oRtrcllcd try tEi?^Aih^T4L, nttid 
awkwarJ icr-iimng of tht neck, iknin atui ^ on can bw avo]dcti. To 
nlpprc^lAft die ETutj position cf th? hi^il^b Eilt [he [^i4;ttirc ^o ih^r iht 
Lippcr lcJ[ tttffler i*<lif«|ly sbovt ch[r lower Heht c^m^f. 

Wjtk ^ l^r^e hfjd portrait like ihis, Jepzh ol Ikld can br a 
prubk^ni, eieM whih j%^ll TilnisJind with fin S x in ivt. ^4t(tict^, i[ u-4]uld 
rrquLrt L:on?iilcmb>lc movcinetlE^ - thnu^ the use of plenty "( %t?it 
lMl4^ hslp^ lodi^K'^LK'^ kin^liarpncs*. Thi-s piHjXMfC m^y even Live been 
thot ihroush Bailee CO ioEicn ihc ima^c still Jurcher. 

The key iR to camera n^htTT^IlftllTlyhelnnd Ms Garland: the shi<low$ 
of che nww nind upper Up rcve,il this. A h^ht iM d hrgc ^dlel_^or would 
mjfficc. The iili \^ p™1irth(y lUJi hclow the camera: louk Jl ihc hishli«hci 
ffll clic [Mid and the caSchliEhtS m ihc tycs- Kdr ihi&i a riChtC Silialkr 
fcfleClur (slTld ;■ wtiik^r lij^hi] would be Herded. A [])irdli|^rhllunhlnat» 
(he background. This is d& simple as a chrcc-lJEhc portrEiLC Crtn Iw, Ihic it 
docj dhtKf^TC ihf importance ul hghl mg; the back^ound^ 




B^^^r^uftd 9i£^t 
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THE THIRTIES 



PLAY JOHN WAYNE 



John Wayrie 1907^79 

Phoio£j~jphQr. [Robert Co^^Lim. I93S 
Degree af drHfculLy Eisy {2 li^u) 

M^rinn Micharl Mftrrisnn was the ar^httypjl HcKyWc^c^d CC?wba^ 
rttid aci[i>n herta, choutJi ic could EjitLj- bcsjid ihac he was a uarlori^ 
before lac ieameti lOicr, Ih Tmi' Cr^j (1^691 hi! wjs. \vnhoui Jchuhi, 

a publicity slKHt, %vnh ihe Jnrtf IflotunR vc^litikh:!^ ihan hw 31 ycj^n he 
w;ii jiiQfc oE:l star But tticn, a^i he s,iitL him^elt: 'I ^ky ]4>lin W^ytlC 
In evcfy picture r^^ardlcis ol chc characicr. And I'vr becrii JupeI^ all 
riEhtn havtn'[ 1?^ A[[huugh tuS niOViflCAFKf hcpjn in l92JsJt was not 
until 1930-31 ihar ir really took o(fsd-tnclt>)-lht timi: Srer£^fO.}Ci& was 
mnidc he Wnts ^vcll i:STaMishcd in rh^ Heillywood ihrnutmenlL 

Ontol ilu^ most r^markdhli: [hifl|;^ jl^OUt rhn^Hot iv tti* pfctHion 
cpf Ttvc Irdmlni^p with che ed^r o( tbe hzt w ck^ CO ihif l^JEC o1 the 
picture. Mr \t^>-rw:^A* almcnsi wrwinly lLprifih<, ^tch the crtmera Til[- 
cd Tfi creaif tht pcnsivci duivnwjrc^-hH>knl^ po&c; |hj*woMfil be much 
f a':f«~ [f> licald . Ai^E^lhcr uselul cnck^ whc^h Pubtrt Cciburd nl^y <ir m^y 
not hA^^ Li«d, as tn pul 1 hghlJIlftACailduf abambooizomrorsomeChiFii; 
naihtLlF' lichipd ihc hat, out ol shcH^ M rhnlt when rhc rear of k\\c brim 
w:ii agaiiast [he iFpflfthT obicct, ihe-frcjnt was wheft he wAnrcJ 41. The 
»r oE ihc l^iv as empha^a^ hr':Juse tc iS skiFtinaed by bnib laghl^ 

This IS d scfiLghc forward two-hghc j^cirltiliC. Tlae t^y i^ almost 
dead level with [he ^ubjCCC^ lO CJmtr.i |eFc: iF as seC a^ high A\ ptw^l- 
Me, wItKcuje che shadow of tht baT olKVnnR chc eyes_ Ihc EilL^ick^; 
te camera nfcthi ill^d bthind rbc ^ut^ect, diFlerGh[l4TCi rtic h.iE Iwlailf , 
of cnurf?) (njm che bac-tKJOuihd and Lcops ihc bflir, netk. and biin- 
danna land ^ da^y pjirt of the earh Irittii disappn^a rjn|> mtu blackoc^r 
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THE THIRTIES 



THE OOMPH GIRL 




TpI UM pCCUr* r^^i^ ^bm 44tnt |t»KC %M^ t W kvf 

fnm bttkrw md ^wr^n Ivh. pfuE it FiuL art* bwA 
Vl^ V^ fr^fn fUTun ififL Th#^« rrjy b« iwDr u 

hndaiitllL 



Ann ShfiHdan I9I5-&7 

Pfrotograp^cr George Hurrcll- 191B 
Di>£rec of drffcuh^i Easy 1? Cfc" 1 l>^u) 

Llara LnuSFicHdjn iruekher njtiic in^ bcau^COittpiCiTEOFl^hur w?ni 
W1~T4 btfCUinif Hin cnJurinif di^d wrtMovrtl stjr. Th? moniL^r 'The 
Oomph GizV owc^ perhaps a lirtir too mucEi to liollywc^od's prcdjlcc- 
[inn fof rcpc^crinR ^ winnme t4>rmula, e$E^^kiill}' il ii could tH> 
^13]) Jnl^ J [u a kHqcT sh?^Ti ' remember Clara bow ("Tht Ct GuV) and 
Lana lumtr^The ^ivtarer f iirl'] — hm wfch morcih in i h r<4 i^orc iind 
[cpt 4IKhi--L^ CO hcF* CrcdiT, Kf^r ^L^iilj^ tredcnC 141 ^ ire clear rjiOu^h. 

Neither of these picture can be s id to do iti^iue Id Ms Shcrtdan\ 
hrfiks. Th<Hi^ Thr im*!^ jrc ^cnjinly njramftCICr W^h A Iti* bnuciful 
^LibinJlndneven iikore homlit ellcct would b<.' entirely liLdy. In thcLar]^- 
i:r picnun:^ [he fomerj li almo^i ceiTjiLnly iiLted. Lt you hold ihe pmrure 
»ci [lidc [h? iippcr Iciv corti[»- ^ dirtcrlf dh^vp ih? lu-^r nt^hc, ihis i^ 
prc^abL^ the actual puse: certainly, ic j^ what wc have cbawn. If i^t are 
wrctii^^nJ her head jaiJ b>od>' rc;illy werenlKd, u ts n^^rhard co work 
out theli^tiihg plot for ^'oursel f^ The plane of fonns fi mastcriiill^ C4?ii- 
uolkd Eo hold both the bra^elcr :Lnd Ms Sheridan's fnfc^ 

The strcm^ li^ht lo ^js^Tncfti r^ghc hni^ ihc he^ L:laim io btlih^ ihc 
be^~: the even stronger li^ht ta camera left Is mure of Ci kiCkCr. Both 
dfc probably 'Eeaih<«d' - thai is, rhc phorcigrapher was working 
^irh the ed&e oj the l^eant. Thcrt ma^ :*lstH he ^ wtak back^fc^und 
hghr r^ cspUin [hn] li^hr pacch nbove the leJt shituJder. A spratl ^i[h 
rhc airhruill ^ould Cft^He miii;h ihf MfflC cfiflcc, bur ii you were try- 
ing CO re-create cbe pirturek llghtang would probably be dlt wa y to Qhx 
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The Forties 



Our hr^i chdprcr ran hfam [he ^^\\3^ lo I9J0. The 
fKcnJ rjTi Frnm |H| m ]Vl9, Now, wc c^^hj ric Upon 
[he pcrtiKJ l94fM?. V^ dpolngi^^r i^r hj^Ltl£ (iu 

opparcni lnconitf[cncv i» ^ jr^tc^rfctin ^f the £!■:[ thac 
Cjllc4^Jdr dcL'Jc^i Arc nt bc^[ jppfajirrmti4^jij U^ 

vnil majarit} 4>f lioll^wocKL nifivir^ jrt^ dnd aliviyi 
[i4vc bc^Hh «i£AplJi[ttL t^ur a[ ddlfcrcnt tmhos ibcy Futvc 
proyiJrd r^-^p? Irom d liferent ihn^g^. 

It i^nll toffCiWT (o former what a Ti*rrpw w^irld w^i 
InhAhhicd 1iy tH? v^^si nuicnit' i^l piy>plc hvmi^ tti [Jar 
C^rly drcajf> of thf twtnn^h ccnlury. ^urpr]singli' 
fcWftiv^n hi ih? m^in AFIIumi4:{Piaiir4ctri luJ ^^Jctii^TC 



;l (clcphDFUTH travel Eor more chsiti 4i Ic%«^ tthIci w:^^ euEf 
SFJnTlilll) the prcc^rfCjitL^ r nf the ivfalth^' ur the sunply 
Ei:iO[lcri:i^ei .intl ihtr^ wa^ n ivJnic^pfCAd dnd dctptf^aic 
VC^tMm^ li^f iht ^V[hrld 1>cV0rtd tht filnn, thi: ^mall 
CaWilf of th? fi^EdL^' funiial shop or dKic^. Tliit ^'^i itw 
Hr^t t^cjipi: fJ^jt Hc^ltvwot^d provld«l. ItiMtdll}', iht 
nirr? nc^Vrl[)~ of ireiii^ ii niovmE pictktrt was f nuu^h^ 
Jiaugh cariy fin ptoc^ h^hcL hndocd cp(C [h^in^^ ^Vi^rc 

iJopteclfca^mTVP(rf*f>/rff^dWjfln*!^)- 

Ilieilp In tBc l9Jl>i, there will t[icDepr«siDn. What 
[H:npE[Mi»^ded to^^K^pcft^Mn ikiw wMjiofihcisrinJ yl 
^^rk dild ihJTn>w br^rder^r p[ WhIk poverty, ndl cr 
Ecared^ L^travjjpncnit hflth on scri^en and tn Ji:cDunri 
chE [he Uve^ riiE [he s[hm, nalrjvrtid [he drmm^ ofthcvK 




I vid AuJ A ctfcpuHutfr jcod tar wy l-kllrvKd pwtk- 



ljk» C*ic 4>*tCuTT rf WiT, lJtf4 I A ttM l?^b pL-urtorRrn H*/iTOr-Ji b7 

<iYi^ dfart r* |Vrt^ rr**'! 'T«i*™3 Chin rriLJi of tJw E^rtUTTi tmn tJ« l*lft. 
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A lonj h¥^ frcHYl UTj Ko^^vtrf fflrfpirUr i*irt L WJ pflnriK o^ >e«Jcr[flfw* tf Jufm H«Hi uiii ii^* li^hT ird r*C I 
fU«3} ^ V x 10 jh «HJii*T? tD crrttv mfut^ 4^ E^4HKA^ ^o^p Ic rnx « my Tm bt m^4* in n^DductiOr. ^E 
4Kt*f it ± rMir-v,ixy "narhfif ^ th« hl^^hti 4i lfT4 vr^k rt4hC ^444 ht hh ^Wl l#fi «y*. \i sppnn to Iivhi 6c^ 
iddod F^i lK4 riK-^fffi i^r ^i[h an c^ku iizriffTL '-rih^' cKln b^ mK^rih'^ 



wh[> hjd htth ur nuthiMK. By [hi? end o( the J9J0^ 
many Amcrifu^ (though lar fton iiUt had ptrh:efciTd 
the d;in^l\ chai E-Tiller pcs^di HoUyTX-oc^d^ wiila Ec^ 
srrDHK Jnvish COHtJlti^eriT, wus r^ihtr morc^i^Lirt rhif] 
lome oil tht t^st Coflii[, v^hwe pro-Wjii JSMtimenrt 
iverr fioc unfrncivn. When Wiir [:^me fi^r nnl* (he 
cf[(^:4|cl d^ the l?^D^ seemed iumchrpW uiipqcru^tu^ 
a tQi]Rhtr, mo^e reulUnc hryN: developed. wiTh ^^lk 

phCKtWJpl^V ^° ma[ch. 

TechnKjIly. l"Tlt had chjiniLcd lltKc ihc btrtxlijc- 
ti™ of the rdm^Efrt^nbcdm the laflchjprtf openings 
flnd The S x lO in. tattww stLLI rul4rtl tlu t^n^ii- t>ft 
fwua WAS Jilmosi iory^iflritp lhoii|lh rctuULhin^ wn* 
^\ fmnpant. L^^imR ^"^^ Jn drtd^ Q< b«oinj]]|4 
^rmubi^r |o 5uch nncx^eni iha[ che Icnm 'loop* iiEuJ 



'buHcrfly' (both t^frrrmB to [he ihape *►( ihe iwt* 
sh^dow^ became ih^rthund fl^r well-^nown lii^htirlB 
5cyle<i_ tven so+ there was Ttill pitnij" t>E variation, dnd 
unitf 4 :% J in. andcvcih mN Pfc[m Jk^h T^ pUf aji cycr 
KFejuer pan ftoni the i^y Ijtt l9*Jfr uitw^rd^i these 
«^ tttlLfl vtrr ftccEnltihlc Koll^wuod fiVfh. 

An wld a^Lde i^ ih^c jilihiiiu^ we Irlcd [0 Veep a 
rc^vuiahle balanee bEtween m^Ic and Imulte ponraiH, 
[he l?^[K Turned one U^ br l^indcr tc mert^ ahd the 
I94Dj rt^WtanicnH OneCduld, of CVUTHh argue that the 
WAt pU[ lonvttdn^ of ji dent m the dcin.ind lac old- 
Eashidncd Aetioii hertM-w at leaM aott^e ^ecc iftmfltnnci 
tspecEctl t>y thp ptlhhe [[jiEopJcnngaaid [0 Hke yp in 
fi3a| hit the wiles [hat had earned thtirt [amc and 
EurtUK on she silvet hLY^etl 
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THf FORTrE& 

SCARLETT WOMAN 



THE FOFLTiES 



Vivien Uigh I9t3-fi7 

Df trc« of diniCuFtr^ h\wiT hard (4 l^hb] 

V^VPn MAry H-lrrlcy's first movacn T^iiifit Ar^ Lockirt^ Up^ wa^ 
madr III 1^34^ but u-hcn pcdpfc [^^Ik dbciuc hrr^tarnnB^olc in Qnnf 
\X'ifb jftr U^f^ff m 1939 - ivT whichn cl coLirsc^ $hc won Ar\ Academy 
AiVJrd - ihc is still Eznmni^^oJ^' K'tf^fed 1<m ds- 'ill uitlcnawn acrr^^/ 

Wc £j:^, ;i^ vo C9lt(r>i d (jirL> cs^y-tD-mjiJit^Jn p*]^, ih^ nic^rc so If 
[hen Wrff cushjtaiu btluu' and Euhind ii^^ Leigh ic support b^r 
ructhtrr The mipnnan« oi [h? iuKurLOus^ parrly oil-ihc-shc^t^tcUr 
£0^11 sh<ii]]d n(3f be iinJrrcitimaicd- n would be much fflore dilli£ulE 
[OTnjkc such J iio^ic ji^d ^i^^h ttf^lm^ 4ork Withi^Jin^ and al-^tifcrr, 
EIii^rIi nn :inrillly ilraptd puibfvfttfii ur t:vcn a few f^rdv <if buTICt 
hnu^lLn could prolLihLy W4>rt ll'oikUis^ 

ThcTC nur b< ^ tiny ^nVOunt of d]lliJsioi] hcrcn (tr Ji ^npltl SN^^ply 
btdic resuh uf.in unc^acfd Icn^ 41id ,1 Inlir acrtilteol whit? or nrar- 
whiCC f^hrli:, Jo t^tiU uiiJ?rc«[im3tt rhc importjncc of Elafe in L:b:Mi£ 
l-loJIywoLKlpcrtrjiti. Wc m^Lifl cheat? pojuT^ mcrtl}" A^A rrminJcrChat 
LiRhrin]; -ilon^ l4 fnad«LLi;iCc to rKpljim thr tlollywood LooL - 
Al[lli>iith ]t ihould be rnt i rely p4]ui bk^ u'jih roll U^J^ cmuliiOll&H^ucIl 
v^ ILEord's r><jTa |D0, roMhIeve a [on^tLtyilmt %vould, wh^ tht^ pLc^ 
mr? WdF Inkett. hdvc cried our for a mucK larjL^r forma [. 

The fccf 15 clai?^^: 'hhtHCfHy' li^hcm^; htyh, lfAi.^Lonally [o the risfil 
of ihif canitrA-4uh|ca3»is, [^nd welLjil?ove thrcamtra. 'I1]c nuha fA\ [^ 
E0tjmtr.i kirLtbc^ft [ifihi ah^nx ifw hcaJ fMn4:cKHns pHircly^Snitill bui 
^VA^ pmE>Hlbly intended m^ ^ hilir li^hc. Ct L^stsaFi urtEurtuiuci: shadow 
on hci JiDitoniL A lourtK Eiflht^ directly behind h^r, bachlL|;hc^ ihi; htAltp 
ihou^b t[ uiiahc b«cuKr ii>uh i^vu hdir li^hi^. 
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RltaHaywonh 1918-87 

jnJ iifpfdrrJ m h^F* lir^[ fuur Thlins in 1435. E^rl^ pul^lKicy nidicriEil 
made inuch of her CKoric anixiiry - htT lillhtF Was a Spanish fiypi)' 
dancer - and 4;?llcO hcr Rita CaTi^mo. Nul until ^hc w^^ drnp|^ hy 
T^}\ d3ul »i^nl wi[h CoEiunbu. hnhhTvcr, dtij ahc Imd STnffloih. Sh^ idid 
cf J]cr^j 'Apirl rt ^., 4 fiH^I, IfV ilt-;r [0 |jc tcfid y^jn'rc ^ucc«shjl je it/ 

TndinoiiAllfi prrnriiR &bur from Ivluiv chc ^ubjn^T^ <vtlinc jrt 
used u> mcruii: dEgniTT and ^4vtt A^ nltul drc in CDJUCquciln: Cummc?nty 
ri^^crvcnS for mun. The hi|:h 'hcitrcrJly' hieing minimi^^ ihc nn&rrili, 
whifh c:inf.i&ilv Lo4jL hJzt guj^ bArri^l^ ffnni tIil^ an^C if iCtO bf Igtltl}* lit. 
and chf ih3<l4>^i Mcidcr chc i:hn> hrlp> tc? i^ati.- thr bzc ajpinFt dark 
ilTFi^'^!^ i^f [4iht. TEic ^hould4:r hi!;h1]^i hh a licrlt 'hnf jind tiu^i h^\x 
brncfjtfd (com ii dih tj( craniJ^n^^nc iwurder, and d bttter bacb^Erourtd 
inl}(ht have IkcfI Eu^hild th^^ wliat tc^'mf to tc an ULii-af-fucki£ prap. 
Thr rfllnittons hn the pcarJ-Likt dmp:; Arc almi>st ccrcjmly ^ ^c^eimt- 
qiKOCC (¥i [ht SK^l^i^s' inhcT?n[ propmii^ zind vt the li^tin^, r.^clirr 
thi\T\ oFuiin^ a 'sl^rbunt' filrcrDrmusIm acro^i rhc; Itn^ 

Thpbjiii; Iighu4^t^ I* 'buictf^nj' wjih a ftll towittd to i-iiiticra tij:hr. 
If K wdr? Kn fnmcra kit, it wuuld have FdLcd the [hrc^nt shjiduw moii: 
and W[^^l<entd ihe chi.irn^Knn^ Tht h.-iirliAhr Atinj rbie ItFc ^nuldcfn'^rf 
prchb^bly [he sainr b^Lk(t|;b[ toCnimrrj IcCk jnd [la?rc niay be nnuchtr 
IhLgh hair liRhtL Thr prop bchirrd her head j% ^rparatrly lit^ bur it \s 
probnTblyHis wcl^ nnir [« dwell h^i Th^. 
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Orsofl Wtfl« I9IS-8S 

PhotQ^ruphar- Ef^tii Ba^ha^chtP]. 1941 

Grnrgi: 0^ic^n WcHc^ niatk hch mjrL m IWS wheel Kc broadcast 4 
dramai4Zdnc]i of H. G. 13*115^1 TIj*^ Wjr nf ft^ It^w/cfc ov^r the faJio 

di if ir V(tfc a ncw^ hulklul hIfmI Ljuscd ^MJe^pwjd jLirm :lnd c\cn 
pjinEc. In 1^4K r^fFJi^r ft^d?rf Liau^ictt i^m^>*T d^ much o( a icir fljid 

C?C«Vcd CV4:n JnUfL' LThElhZ.ll rtLxLlttn . 

TI1C lij;huil^ h^C^' PS f^rCicularJy inrcfcsrin]; j^-; qt i&Onc C^f the few 
Hollywtjtul pcrtrait^ oE a m^^r pttsoiwllty th,i[ rcflccrs crcnj* rijui- 
^tdc rhc LInictd SlATtSr The tl^A^unal bplish cpf Ih^r 4«r4>^ ihr butk- 
^-ff^undp ihi' =.Cr*>niLh tftAr^ rihcd dijg^LhiiJit^, ihv --hidow, KciningLv 
iirbitrHinly, luro^i cJit fjce - dll ^pI [Jicar -.jJI ct> mnad (ifrm^ti .ind 
Sfht'L^r ^^lirtH hj;rs pliy r^ithtr th:in EIoIEvwckuI. Thd i^a^tctb^ li jIjiIckE ccr* 
Cdin[>' [iltcd, ^u rhc boinls ji| y|i|>rr ntht Jtc JCCiially vcnical. 

OipjnpojMli^ i^od h^Ktin^ nirr ^uch chai ynij c<puld re-cr4^[^ [h? 
*«l CJrt 35 mm u-i[huut loiinp jnyTtimg Sjidnd. ^ mtHdicitm nf firatn 
mij^E nubc eIie^ ^hc»c n^^^r? dminalL^. If ii \^^Tth Inowjn^ioo, 1I141 4 
B^riJe ^voJKCOr ollcn: rrmjrk:iblc scopr Enr rf-nrrcjTicig d^ el^c uf s 
HfilLyivoLHL rfxiihini; s[mr_ U H^igH^j urc tuw slsarp, juit thf ow the }^jEt 
ol [he jhcE^ pri>]enor, uf whatever ynii h^vi: put inco j|. nuc ol focu$. 

TTh: kc^^ lb hifth ,iiid 10 cim-iJi 'ipln, Onisen^d 5H;TOi^ fhc chin to 
lotus 3CECrihiL4>Ji citl tIh? rJTK, A iitt 10 i-jrricrj left kivcb almo^i (lar 
llghlFHj; on the E^qc^k casting rhc ih^daw n^n chc ntct. ^nd ^^n^ft ihc 
BcCojid cjtchlighc m chc cvcj. The bick^rournl Jllusc I?* srtmt distance 
a^VAT li> be S4> efeitl) \iv. ipill Ironi [hcothtr lij^hcv woulddc^r.iderhc 
pdLlerh n( Jijiht jud dark if ir were Jiu'4:l4>uf If wvhulj ii^diFlicuh ro 
n^ad cnUM^ het^[ fur [hr bd[:kj;rounLL [o re-u^e.-itt: thii picCuEc. 
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HE THTNKS HE'S BOGART 




I?i4 b/ Cc4kjitl ri tJiv voj m ■a^tk^ ch+ cnjircccv 
unokf A reniicrcd ^urt,' kumd of j driTm« t^r, 

U IC »pF«?r> In A hLfA44r <4 «A?r ^H La lM^&«^ 

thn vni ilmi?i4 certain^ dof^t mth Oklii pfibitil/ 



Humphrey Bogart IB99-I9S7 

PtKHoarapher; 'Scoiq'' Wt^bournt I9i2 
□i^^e of dpfficukiK. Mrfcnia lo hard (J Ifjha) 

'UnR4ft'j h1 hc-lluv^ PlLilc guy unlit llr^O pm. Aft^ thac^ ht ihinks he"} 
|!4?gJit.' Sti SjiJ Dave Chdin:^ the f InllywH^oil r^sc^ur^TCu^ whn 
pr«iimjiblv sjw ihc «lh3ng[f-QV(r hirly fiftert^ Bcgart i^aB, of ct^L^rec, a 

nio^ic TOu};h ^^, bulh? W3^an mreJicCTu-il'i movie iouj:h guy, chf nuin 
who uiDz^ oz Lc^ defined ThLm noifn aud ihe pcKon^? h^ ^r?A[nl hjd Ah 
tnim^nST- rci^c'Miini^C Eti i^Tjiuhr Cillcutf^. Mm mannensmh and alylc uj 
"spi^efh hjYC bHumc shc^rthand far a particular cypc 4^1 ptcii^on j LiiyL 

A& 5n nictn, ihc pr4ipj cnncnlmrc 4 trCAE dral Co ihc HCHll>^»rnl 
lUipbt^ilc.?; iFl« f?dari, th? rm]ch^ciAt, thr ^i^arclt^L Thr principal 
drawback tn rr-crcaiiiiF; ^ picture ]iLt ihL^ i^ tHjie u wjII Ic^ok IlLc 
fc^tnc^jnc: ir>'iEi[- Tc^ pljy Itiigflfi. 

ThcTT arc two coilC£nil?rs lor ihc key light m this piciurc, bcirh 
frchin <ain<r^ ^ighi. The PiironRcr czandKlarCi Efc r^fh^f hclciw Mr 
J^^i^irE'^ ?>?linC, pfOv^dcb ihv [irincppal nusc $hnJo^ auJ the upper 
shadow oi rhc cij^arfFtt^ :Li well as |wt hflirvtj most of iht Ui^him^ 
fpf ihc <^A\- The- ^^^?Ak<^ wniitdnicc, [Wfh^ps bc[Kr reg^fdcj J^ J illlr 
Es »t tomCwhat highrt and provides [he oth^ ccgarctEe sh.ndow. 
C^rchlh^n Frtam hai h iTJin bf seen in htsrycs^ cht shado^^' on thenar 

behind tht i^iibject :md to taiucrJ left, bJckli^li rhc toil and hrtt. 
Fppi^lly, iUcc\^ Li J bn-icks^i^'tind liflhc, ii^jn wich nids or poles used as 
Ra££ (ndf drawn}. Th]^ is probably ctie mo^i diEfi^rulv ll^c Id ct^rt- 

atCt i>^it ]f hjird and direct ioaaa I but cr^vrrs quife A larf^ Jirra. 
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Lana Turner 1920-95 

PhoH>graphcr' Enc Carpcftccf. \9A2 

Dtgrc* cf difficulty: ModiKJtJi to hi«J {i llfihci) 



Ju|i4 Jnn MilcEnJ Fii^nci:^ Turner whis reputedly discovn^ in j dnjg- 
'KA^ at the aj;r oM5 ivhilcnjttin^ school. In 1^42, whcil ^ht Wnti 22 
years old, only «nt ninvi« foiuicd tt« orifuldl 'Sweater Giil:' 

The ehuroscuro is scnkLn^, hhc th^rt i$ mLKh retouching m thi^ T'k- 
Turt- MnKt tifwhJl wc it't kt^'ctft [llp artrpi* nnd ttie statue tae-ks Like 
.iirbrushing, paitEcuFarL^' ttu' sh-idcw Dca eu her izhcch, bur [he k^l'ltnt 
on [he chm l& (>cnLdlnt and lK.ihbEi(iilL¥ -;i«^ytiai - H wflccticul IrOFfl the 
blck^rOuii^. The ^0|>$ ^t^^ pcrhnps^ a htcle n^rrdonc. The intention hi 
TO enmhitie ^ophiK[ic=iiJon iihc f^^vc^ ^h\t |nw-eu[ ^^'n, |hc Vl^SiKll' 
busO iind iPhtLHXUa^cc y^h^ INv^'r^^ and Ms Titrn^r h?nfflO. The [^rotik ti 
masterfuL Aod ihr canting of the c^THfr^-.ipopu] jt devm srihc timc- 
1:^ alL JikfE 4.'5^iiTiil IE pLicn iht jhiaiFi :;ubjcer\ fs^^ je si mL>j^ .iiErdcr^vc 
dnglc s^i^d ^aEly rcdii^n iJi? apparent ni[l» ol eIh^ slatue, which 
Ofhcri^'LEcnii^[dunilnaEechccomposiiLon. Thepfincipjlrncksm re-cr^^- 

Alittg th]i plCClir? fl^i:, lirW, the VcfJ- njjl^lul ^fitltfol ^nf chliiVSCUJO: 

seiXHid^ the jji^rd camera^ and third, diligent diid cjttcnsive rrtouchiaign 

The k^y [\piHi on Ehf lacz^ t$ rhc fn^thcr^d cc^ of a spoE Imm above 
ftud jli^Ely behind tht ^u^iocEr A ^^-fzihcr, leis n^cly Ic^cii^ ipot, 
aCTjn^ as .1 f]ll^ seems to he above the sratuc. Another strong HI] Erom 
ibyvcninJ EcaCdPiu:rA ri]thiHSltnhTl]r-io irc?ni fJ iht subican as sLifgestcd by 
the principal shadows of the hand and ann. The f.1tEn~ in pn?hjb]} n 
tpot ThjtE j:; ihffntt'n nitUE o' foeus, wttK b^fn d[Kjn ro darken the toisO 
below iht fhoLildn; The b^ckj^rnjuFld Jild ?oniC ol th^^kiFt COiKS n^wt as 

FTllKh [Q rCl431lchlRg ^S TO L^Eing. 
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ECSTASY 



Hcdr Lam^rr I9I3-ZD00 



HcdwifE tva \Un^ Kk^Ict hdd An A^n^uMt e^up of llollywood 
n%^Tidli. \\ %hr put in 'An^ girt rin be i^bmnrL^Lii: 4II fUM h^vc [D 
4I0 II lunJ iThl^ jnt! l4H]L ^lupcif ' Sh[^ jmv^ m H4>llyU'cKbd id ]9J7» 
Jlr?dily nciCtifiDu) U<ym hirrntpp^jrlnLC n^tdc inthcCzfch lilm I^fi2st^ 
L'Ec^ij^^~'1. ALthuiL)Ji ^hc injilt LompjrdthVE^Iy l^w liltrih ilf[Cf ih^l, 
her ltK>t^ ttud<- hci 4 MSr^ nlPttl >hi: ^a* Vcrj- [ktpuIjt. 

I>«pirc [he cxunciMti ol \h L^uulzi\ aiLtlii, ^n\i her lc^l^^|^^ 
lo^iks, ihh!^ Jt dlmctfai A TtxilMHilc c^dfiapli: t^l h<fcW » mdkt the wifc of 
[hr Chdintinn oE [Jie l^ilrd IcK^k ilo^h!. TEic nnEy dcparturf frnm ihe 
^urmuh isrtif incl uiioii oE j IleeEc l^aLzki^TE^thnnj hct^rc JT iA^^^ 10 ttLukn 

Tl^e^Tuprmh^Lhlchc (gl^hted) haltil C^^ieEJ be cntif nkc J. but h^d ycrn 
rcziiy niYUcd beJureit wj& poinr^l uur xu you? 'CHc ^i^iHtIv Ji1[?r[^tit 
hc-]^hii Hhf Thp tlhcKil^H^rs JiiJ tIw Ih^JT ihdl rhe lef( ihi^ulder it ^li^lilFi 
dour t[N the c:iniej~^ - both M^turjl cansequcil^noE the pose — are Jl 
Ic-ISE a^ iinfhnrfjni 1 IciiThTi Trt Ifntrn: ^hsaitM^-r^ ai [he s^Mn: fi^lfilif cai) 
Very ej^ily~ look j]] tnn mui;h [ike^i pulicc mu^ "^hot. 

OibLX J^J^iih this it 'IrHtp' lif^hTm^ wiih [he L[^y ic^meivh^T tu 
tJtntr^ l«1l JTlJ ihe i\\\ muc-h clo^r rnj iho iidn^erd, l0i^?r ^WFU OA 
the rij^iL Jh RE»DErcn+ ttu^cjtcblij;hts]n ihe eyei|:ivc j vcn'^^ood idea 
ol i^her^ Tht IlK^c* .IK Tlie^e *«i»* jlsi> TtP h* J kiL^k^f, prmctpiiHy 
(or rtic bjcL^oiin J| tocamer.i leErLTKc odd coolly nigglonaeral ion m 
the luwcr IfiFi-hinJ tnnicr C^t ihc pwcurf iihay be rhc remains o( 
unsuf^cei^ful retoiKbj ii|; devilled lu kiloi:k t^ck irt overly 'h^c' ^rtn 
from thk$ ii^h^L Dch^r^'i^^ je JscncirE^iy Jiiexplhr^ihle. 
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Thi rrow tcimhi ior incluflir^j i^ii p^ivrt, 
nj 4imi ri4H. The li^[>ij ii UKnir^ti^^t bcri^CiHi 

'buCUrfly' ind 'lA4f^' l^^lTlir^^ s^ich^c > All. 9h^? ^ 

pnfbcit Huf her ifrm ipjKkn u> luhT b<cn f EVHi>rk«d 



Lauren 8acah b. 1924 
Photo^f^p^er- Bert Six. 1945 

Dcfj^A of diffKultjK. RcawnabV easy (3 Flfihy) 

bcrty Joati Pci^t wdt pifncrdus in ghvinE; crtdii wlhi^cn; iV ^.is Jut - 
'Whit I learned (mm Mr Bu^rr^ I kflmcJ fn>m d nlasttr' - nnd 
ri^ErcshinE^y hnnc&i. TJic Fimc^u^ PaCilt "lookn' slbc cK|riaintJ. u^^mf 
rf4>]n htiinjt $1^ nL'fvuus th^l i hjd to Ec^wfr itivcHu] |irHi4;iicHll[>' lOmy 
thcsl inJ look up ir Uo^c' Slit? iir^s rippiMrrd m Tj^ ttni^trffJ Hai't 
.V^jJ [I1*4tJ, qnd ^hn: i^ Slill -ittiri; rrn^re than half j iztniurr Ijrcfn 
ntf^r^^i rrn^ iTl .![ Icj^[ 1K1C Jhim \^ktry \c^r i^r rv:o^ 

Furclv pm4nic3ll^, fniin d ^^hol<nwaphc^^ VLCwptian^ she his j 
ht'Ljf JniLXlhi^C ishrsl najTf^hVi.'d by jn jstucc ^uiiihhnsrian olpf^^^nn] 
lijfhtiii^. Alsn, in iho^ phocn^raph^ whetT sht ]£ n4?l kH^knif^ 
lJIl^vJ^J^, ^hi^niHy d^jl^Ely ^mrj-itjll^^ her chn^ks look rarhtr lon^ 
'itk'Ic^Eik' WHi^ilcfiniCrly hrrbirsi an^l^. t>ur1^&r^urc:; h<fc L^ihi^nh^ 
cjjnfFa v,'A'\ sli^hily tiIki] jnd eIlji .SK Rjf j3] wh1^ 4]^t> Icinnin^; u^mr^ 
iv|iA[^ \?C arc pu£klcJ l)> hvha[ Htppijrfr [o b? J bl^J? of riMouchintl ^^^ 
thr rope [o tKr nghr oj chc h^ad: W4^^jfi oiilv j^^u^h^C ch^c th^rV ^^'il^ 
an univjnTfcl hof ^prh[ rh^tc ^.1S Ulutn4Fl>J l>]?.ii;lKd ou[ an [he hope 
lh[i[ ?tf r> c^niTH t-'^pEiv^Ecd by that JacCn ^"ould (ail ta ncHcc. 

^YCJ] by ]?4J LLi^rmf; was lui.<Nmdih^ iiufCd^LriKly (o'rtktbl.-tic> Jod 
Wc h^ve htrccljj&PC'bullerd^-' lighting ^^ II h the kcys^E In gave [hc^o^ 
calif d 'buircffl/ d]adnwund[^r the noic: rhc Lt^ Li flj^i^il co pui ihc 
lower ptn ^^f The pkEMr^ pp|^> ihiufcr Ttlv [>lnMti|;rflphi:f Jfipcrtr^ W 
hdvcrclirilon the rcbr lor Jll L Then thrrr i^^ h^vi h^hrlrum cJmrr^ 
Ich {rhcrc may he rwo^ bui wc douhr h] :ind finally a lufk^ruund 
Ip^r, a^m Irti^ii Cnimcr^ ktrr 



KUrhprt 




^Kkj^^Oifid 1i^ 
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C. S. Bull 




Muirvi nhiln-pinnel umin iiarvdi, liki iNto^rai hanjrcd Indui p4ccur« 



Cldftni:? SinclshrMI (183^-1379) U, (or TiiatiT, rlw 
f^TTEiEEEt af the ^tudiQ ^tilJs phct^E^T^iphcr&H both 
WthaSiCilty JttJ -1C&rfit[(Cfllll'r Orhflfs rrmy liavt pro- 
duced ]Tid]VEdua] picturi:^ (hdt w[±t4 bcntr, but li>t 
^unglKCRCi^, rongCT ^nd sbctr OLitput, he ie EmpoishhLr 
ta beat. TiiRf Und a^Fn, ivhtn ^ pti^ctJ^f ^aij^tiE uljt 
4lTCnci4Ma Ai wf u'crt rcscj r£ h inj; ihii buok, wc foitruL 
chat ]C was »nc CjI htSr Whtcher ii wji^ yriRitiality uf 
vision f^r itht^Eir ccchnical quslLcy — both cf V^hlcK ^fC 
fom«tim?4 cun&l^k:i4E?ii$ by ^h^\r absence trt a ^utp'i^ 
ip^ number oE I-lDLC^wood pcPfTrdns - Bull tcpt 
CJ»nmt up irumps- 

Hc %Vfl* [Ktrn fn Surt Pl«F, Mflnrjn», -indhii inter- 
ax in phoTQ^'iphy sc^rrod when he wAS I?, in EVl^s 



£v4hCul1|f. &^ wll T? bvC«^-4 0^44'* UriClUl^F^ F^^ndr^pTi^'. ^4 

vrfwn ifpE ptctun h^^ aknn m l?3l} ^ Hk >uiI| thof ^mI v^prktd 



Ctl^rlt^^ M- Ru^ffilh the ^citern :knisU ^at a Ijlmily 
fritddp 4ind ir w^e ac his sug^^cl^n ih^c thr yoims 
man bought a Kodak. AppTirenclyp h[± ^old bicycles 
and jnaga^mcs in order lo piy for it - tnLvelliug from 
EiusEomer [G ctiftothifc un hcrubackl 

Wlien Jac wiiB 20^ he ^^rnt to ihi? Univf^iiy 
ul MichEB^rip And whik he wat rhcre he worked dt 
the Ali^^jj^jjFT Daily as d itdfl ph4>iORrAphcJ^ Then id 
19J8, ^Iccr be gr=idu3red^ ht weni Ed Lot An^l[^V 
fttid |Otrtt:d Mecw Prciurct Ji Jn a^sktjnt kinemalo- 
Rrapher. Uuridp productiOJi br^jlc-*, be sboi ^lilli. 

LiLLir^ ^'Ofk -ittfacied the dtteiltioi^ Cif ^imi 
Goklhvyii, who hircrf him m l9?fl as a ^tLILs ptiMug' 
rjiphi:rH ind whnai Metro and Gdldwyn AuifllRamated 
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irt J92-1h he waiih? ftrH heAdofihefErilUdepajtmrnt 
in ihe new ^rmi^iiiLy. ^ yejr tacflf, o* CcnufS^, Loui* TS. 
Mai^f TL^Eur^ iQined rhe gruiip, ro cruie [hc 

CCfrnjlatiy Met^D-Ouldwyu-Mrtyer 

From iJien uiirtl 5?5fl, he was ii STi Jf phflCOfti^ phcr 
41 The Studio^ For F¥ian> ye^rs, lie wa$ Grefa G^Fho's 
CKclu^Eic phoEograpbcr ^nd shut mnre rhAci 
2U0U fiesanvci q| bet Rcput^dlyn the ^^-^enfr^jcl 
Ga^ho ur meel^ly thfuueh a tbrH-bmir fet^pfiri w^th 
rht 34-yCAf'[>ld BnLI when ibE^y Eirsi citCcunEered 
one another m ]9>9i nciThcr Kall?:ir^ that e.iL-b was 
in awe of The rpih?r; E^3^^^ ytars bicr^ she requ^isted 
llu[ no one che be dlJowed to phacngrj^b hetr 

Other HfiCil^Dod H^rs he pbosnTjf-lp'if J '" ^ 
Icjnjt career >n4Huci7d Cyd Chdrisfe, Gary Ctiopcc^ 
Cldrk< GaMt, K.ltbArih? Mepbum^ jiuimy Siewjir^ 
Cluria Swanipil, and FJu^bctb TayhhL Tht lil$T rwp 



are paniculirlji JiUcrritbR^ j>i H* S^Vanion'^ ImL^ 
w^th the 't»uSq]SeM' wenc ^tn furthcf baek in\^ (ht 
JilcFlt era than rhme eiE Btill bimKhL while Mi TayJtjr 
IvjL still a si^r more than lU ^^jt^ afErr Buli'A 
DWEl dtuTh. 

P^rhrtpi rhe iHOfit mlerej^Jng dlint ahucit Blllt^; 
work li lEi £h?rr raEigr. Unlike laine photo^rapbers. 
he wai b<prh wiLlmft ec cspcf4tni:ilE nlnd technicaMy 
able Eo mjLc hih e:i:ptfrut^T)l^ Vrork - ar leasr ^a^^ of 
die dine, chou^ ibc rrtoui'hEr^ soinckin^cs wtflE 
Tf> town on his Flc^itives, Fully dressed setf, I^E 
bead thoti, ihe customary languid po^eii ^boE^ ihaE 
tc^ Like lomeihini^ frchin the ntcKtCttllb ecnlury^ 
andshotn^hat |g^k as if die/ WcK l4tken ytiterEla/- 
Clnrence $inclatf Hull did tbt \ol, withuut 
htJng sbc^wy, -^'ichOuE bdtnbdlt t>r cxL-ftsive ^clf-prq- 
mctiod, and W^th uHuumiuaie dkilL 




iMrt ^Q wit an iht Fkh^ pijfl_ 4rJ w^l Ujtcrud^ iN* f nit <rf ^thn In 

frFKia 4 p^wr* m ± pi/iKutf tn. Thfl tvTrT*+-MT nc^ hviMild be > rr^- 
laki tf >n»4r« 4lrii -did 4, ^^h Bui. ft H h\gi dr^± 



Hrfljr^ErtiJ p*f™i- lE^ ^1^ J ™t_ wrv jUod fjfcEurt A«J Ic WuU 
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THE ROAD TO DOROTHY LAMOUR 



*■- A 




fr M p*i«*(ojJnJ Oft 1I4 wfr** f*ft4 h*« hvJ 

WHiM H hivi tnfi la rc<£HKh 4Nc f^^^4rd 6au^m 
hJjtrJi^hc 4:^ Eh+ rr^ddli rjll oFih* rffhi Fund' Upuij 



n 



Dorothy Lamaur I9N-9A 

PhQKhif^ph*-^ A_ L 'WhiUf' Schafcr, I 9H5 

DA^rae ^f difficulty] Mi Lunour' cjiy; ^V4- {K^Uengin^ 

(4 lijhu in aJI) 

L>rvG[c« oi ihz Oin^ CVnil^vyKcpb Mftp* Ro*^ TO ... movin will r^all 

lLir«. Bv fhf lime ol Tfcf WmJ /o SjJff<Tp4i^tf 13^40). sht Kad Alrtidy 
l^^rih cypr^qsi m '^tOi>g ^^' dil J ch«rfully subvrrenC such p.iFt4 vnib- 
■iii[ vvcr ttpping uvfr into parody^ She Hzoniin utd m j^r hfiTO ihc I^TO^ 
.iiid l^KOi. clinuKh hy ih^T nnitWJrh ont> tw4i of [hrn- filnu 3 tTcciid?. 

Thf Irfchun^; iruund [h? v.i« 1^ fr^inkly inc&^y. and [burc jfc ithjd- 
owi every wlacrt - bucn^ws innaTccr^ A» ^v^r, n^mceoclon Li EucufcJ 
nil ihv ^lili; wliuS? ibrn Add drcSi^ .ir^ h^fHiiderfully TcntCercdk Ehtiu^h 
■^ni.Y you hj^t noticed tKc m]s.^ng ^if^i^E jrm, ^ou ^cjn JfH'I'ii^g ioi af. 

Il^fr Atc.m ?lff!i;i, 1^-0 ic|Mr.4tt li|th[infc;rl4M^. 4in?4»i M^I.;irn4?ur 
jiid uric un tKt v^fc. ^'f faiFnl lo Ji^rer on whcthcf cbr ^^ei o( ihe 
plinch ^rc FHifouctK J- Ar kJH stmie flf (hc bnjjn fldfio ift rhe result of 
the li^ilmE;: whelher sumc weretlMwn iti is^inullier t|u«lii>n. 

My l-.iniGiir 1^ eKquj^icfJy Im wiih what jimounE^ ro 'huiicrJTf' 
]]ghtUiK^ NH>k Ftl ill? ti4>;r ^hldchMh. The (hftmimedl key p» SOrtiewhal to 
cjmtrd lef^t rhe filJ hactionally eo CDincra J~>ghtL The vase le lit iVenn 
canii^r.^ leli v^tch [wo h^hi^ [hat ca^t t:QnniinlnB$KHi<l4>ws 10 chc fd^^hr 
cl Ehe v^is^H one lower and ^t jbcuE *^S def^et Co the f u t>je^[-c JihErrnt 
UJ» and OJK ^Jo*cr rn^ -i SnJ< lighr. The Kill frnm ihc hfthELUR tm \h 
Lamovt itiu cmt ihddows to clw leli of tH? ^^A^v? m rtic pKiurc, while 
the Ley on h^r probably :icts j^ j fill to the ^tde o) the i~asf m^arer her. 
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,„ AND TRIGGER 



Roy Rogers 1911-98 
PlL*TO£faphfirL Roman Frcullch {l^^ fflHS 

L«c?nnrJ ^Jyc wJ%h^ swf-(hjT J* ^^Vlfn w"'^ hi* OiinitfltMivt (lie cirLv, 
inthcclJ hlfilly wood tndirimi - Innn 1 9.18 in !453, IrrqurAlly ir>thc 

L'^n^ny at h^t tin^nc Trcjucr. ^la^in^ cnivbuvs were hi^i box-o4(iL:c 

Whjt ts iTi^3^l j^iihFirLiiML- jtHiMl |hi\]iic[uri: j^Eh.ii n is ji $upf rh fc- 

4>mptintK o( the prjinc: tcn^lmly, the ft-IKc fnitt lin^supwjrh p^4^|^^ fljn- 
mt^l^ll, wp chc m^iiimiuin M nnj^ry whth tEic Tniihhminii c?f iiiTrti>i^Hn, 

The r»tc ts ^urpri^iOttl> il^LMfjl, fiivoi ihc inifccj^iLiiy of chc 
cnsmmc. iinJ fA^4:vcfJ II i^ (jirly 1:3^^ [4? mnincalti. NOE? hn^tv 1 h? cyc^ 
irc [um?d a^rtj (finJll lh< irnnujra, i Jiffct iUri: ^vcukl hflfr had drt 
iMULrcKdild^rLNittlicL-t, ninil mij^lil »i:HhavT [urnc^ Jii 4>|if li ^miEt inEO 
^c^cTLvlh 1 1) j^ %|i^hlly ihVK^ini^ SintLi:^ whrnr tht i^cih shc^^ ihr? hh1l^l<l' 
rh^iiufcmq rriiijunahlf l^^r niyM [HOpfcirt lEzhbcve njiiLrjiiv. 

Thv L:^>y h$ ^ Itanp ii|^E toi::inicn Ltfln hM birly knhv ^e» 4^ i0 4:lL-3r 
the linm ol the iiJt, wiih A ftH [cftwr ind lu cjmrr^ nphl^ but noi Ear 
lo Ci-im[fni j-iRht: loci: at fhc c^itchllthis m chc i^ycs jinJ rhc ^|E untkr 
thd^bdt. The bact^o^tnnj liclimd rhc JtnL-c rdil ]& dlT^c^Sl ^rFC^isiiy Ik 
^panifLi'. by [hrloukol it Ir-iiHtnlrfT iidL^ je u diit]Tictly briefer npI 
the tt^hc [hdih ai rhri; ct-nccr^ and siij^lly hr'tyhccr At iIk iuwfr kEt. 
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I REPRESENT THE PROLETARIAT 
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GeneKeir/ 1912-96 

PhHiici^^plifrr John Erig$c«i |9^S 
[>0£rH]c of difficulty, tm^y (3 Iri^u) 

'When Fr4.^ A^i^Jft ^ArccB, h^ rc^r^s^nts rhc iri^iH^ncy- I reprts^ nt 
the pmlttans^t/ The Efjiip(,iciOrt wj% to hfadliAr thii [upt Sfttm' in 
chf Sun,' m tribute tei SiJjjfm'm ffitf RhMpf. httc ihcchusm qLoic ffffltl 
Cu^nc C.:uff.in Ktl!y in:ik« rwo pnt?[-t^tiii|- |mj(»^. One k rhai tIw Lijlr 
o^ the 'rfif^lar E^y' h^tl Iwjtun to lalc h^^lJ even in Hn)h-w470LL. The 
Ofhori&thit Kc kuc^v ^nrds liLf 'proleCarLaCn' a word tharmjny itrtf% 
iq [loll>"Li-0[^cr (especblly m cb^laCc iy4[k and cilriy ]9Stts} woctld 
have h^bitated tn um, e^cn Kdwrydid know ir. 

This ii]cini(okjn^imprt>^-tidwiapshnt; Mr Kdlj*s natural gfjcc 

\^-OLild t|uitc cOnHicivathl^ IcjJ ham lo iic Fikr [his ^ ser |Tho[ri]gT^phrr 

^Y<>uldsecic-.ind l« the da>E nlnrfl film famcrAS. ic ^H^U take ]iue 4 
f-cw dihficn^qM^ lo IlII overly <1jrk shadows Atid (nikc the picture- JElhtf 
phtiC^igj-aphtr had li^d to haul in ai) K k 10 in. camcr,^, eJ^? pFLturt 
mij;h[ wM n*:^crha>e Ek-vh Lit<it_ ^V^■CTthl^^■1^, fh^ nircle^-^ jio=:cdoi3s 
relyH^Jl Mj-KdJj'i N]f]t^Hind EMi.e_ Uifhard^ i^ilL heciuMJi ch^ fat^c ihjt 
ilH SDckf do nn[ H:ovcr his cafv«; ih^E the pc^sp^^.^lV[^ i:; hoi a? plt-as- 
me a* if A lon^r kn* hart hten used fcur i^uns js lhj[ [hii w:t& shor 

HinaRolleinevt;;ind[hat h]sn&hr-^hfM^cb,tpFH::irfrawkwjrdVm[i>[hr 

shadowi, h^-h[]| Only the wlutc piir[% -fhuwjnR. 

The h^ht appears 10 3>t daylaghtn from j vtindtiit- to cnihtra HfJic, 
the Iramc of whrfh is inl the lar riRln of [he picture. It hi SLipplFnimtHid 
h>Mfifnhtr lij^ht [oeamcr4lclt, i:tTi1ceivjbJyanoEhfrivin<j4>w, but, Jrom 
^XnminAdon wjtK d nUgni Eyini: ^Fjiii of [he CaTclilij^ts in rhc cyts ^n 
the QH^tial pnnt, it was mcird prn^iihl^ i portiihrr lluorcti;^? Iflnip. 
There IS alio ^ nIi^e higlilij^t l^om this hLI on Mr Kdly\ forehead. 

Ktrf ^w^rtdc■wl 
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MAKE THEM BELfEVE IT 






Vm Rctwrn. from l^Aaf^^j. w^i if-a( m l»iS QJ 
c&un* Ml ^i^M^n ■■ <rfdcr cJun in cfc^ 

pi^Curt 4ffMhrW. tut ihc InE 1^1 ^rri^iir rit ru^ 
4Hr*uuWn H> 1 nurc i^tJi ^c^xi- KiLhnr_ il la l^c 

^^V attrif^nHE WOffTlUI 



\ngri6 Bergman 1915-02 

P^iOtQgr^hcr. Not credited, c. r94A 
Dcgrtf cif diHculty: Fi^dy caiy (4 li^n} 

Tt^ not wKcch^r you rcnillvcry. Ic^ whether th^ juJiciu-e thinLs yniu 
,ircgryMlft.' [i^gjiJBtrfimAn m,l^k- fhi^na bclnjvcit, Jtipit^ wKac wijd 
^fPfflcwhJt c=iv3^cr ^KMudt tn the 'Jjm$OI?^S.' AStrr iJ^vtmf Swedish 
films Eh4.M]aca^r^E r<j llo1Jywoi>d m 15^3, hctjmf a scjth moved bjck 
TO Eunjpe to be wirh K^il^no Ra^ulJmi iu I94fl, and rhen hpjAttwa 
Hullywood icar aJl ovcj- agatn afccr licr return m 195fi. 

The MrtVLT.i probaWv ti. run til[ed; the fall 4^f the Ei :tir Jir^ues chi^t 
ihe head reaJJv wjs [dtcd. Fnr a real HoPI ^wtJocT took, mcidH^tdllyH 
tiamTi-ljia); (t^tn a makeover) m^^ be nsential: niin^ fem,ile furs 
hntd Huwjug Jocks, jt^J mile ^tars used i-> nnn:h poiriiiTt ibuc we 
ccincddrcfii) totdpar^irul.irrypc^af bi^cklj^hnaOrcjil-HH^irLig^^^ 
Tbff portrait iSkOvtrnffpi^SToruhK timeless aihj does fh?( tarry mn 
many dating «lb«& \a mak^-up or dress_ Out thcEt^that idfnTilv 1c « 
nf Et^ zlmt f^ [he ^xtrciEvefv chiillnW depth of field Th^ churoscum 
iroundrhcl^c^ri1lMmmFlline.^Li£htmid-T4lKAHiim?.tdArkmid-tai>n 
jnd tcvXMteJ Shldowf, [s ma^ierfuln 

Tht ItghhiiR IS formuLiPC "huctcrfiy' plus Jill^ wirh che ke> iJaghtly 
to f^mer.i Itic ^viti [he fill ^ti^r abouE ^lo^h^idc the camera qt] fht 
righr^ hjok at the 4.:iti:hl[RhEs in rhr ruch[ tyc. The Line ditf(teFt[iJTin]t 
the chin as Jiltinwc i^crfailil^ [Jje re^tilt nf hj^hc rE^Hf^Ctid up (mm the 
dress, Thffrt ^ aIw a hair Itj^fic, and rhc bAck^rouild appears e4] he M*p- 
iralely ht: othenvi5.f^ th< hand Cp( shadow that helps (4^ ditt^miEiate 
M^ fi«rgman\ fice from the luekgremnd wnuld \>C miith lower^ 
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PEEK^A-BOO 



Veronica Lake 1919-73 

PJiDTaftraphorr E. R. Richee, 19<7 



^ 



Ttit [nic tEi:it n]jnv HnllywooJ i[jr* Jcprcir-iccd rhcir tjJcnt? prcrtity. 
but Cnnsc^i^CC FraikCC^ \Elrit- Ocllcnhan dc»rir'i:« an Llvvard iori 'Ydm 
could pOL all rhe tjlcntlhad imn your kft cyp -ind irill nnc su 'Iff Ir^mi 

tieti tfshc li-ai not the wurld'i Rtcatrtt 4-^1 rt'^in she wascerEJinh- hmji: 
ttlhc wnrld\ monr bcflUTll«l niy^kli. She jni^c f n!ii hav< jhhadc It a* 

Ml Lake was as tiokJ for hfr hair ilf for hrr fefts> jnd hnih jrt h,^|- 
chratcd here. ih4>lisll Lmusually, wT-:an see hmh ct"^^ ^'^'V ^^fc^rt- ^hc 
^** pkmomaphcd wc[h one cj^e mofii or |ch Cc^ttCesled Sr^ 3 drjpc af 
hair, tilt *peck-a-boo bjnfi' ^s 4C was Lptrh-ips LLnfonunarely^ n^hRn^ J. 

The iFBl^Eing ^Fl Ms Lake's face is 54arr;4irhing between 'L>un?tl]y^ 
aitd loopj' and vhe hair Ihghi 1$ cJtat cjIcju^: ]n EjcCh there may ^tll 
bcni-n Kiiir Ik^c^, whk^h i» Ythntwc have drawn. The rtal Ij\<irih4li4hn 
in the ii^lmf here lies in iKe (ill. AlfKoiiBh (hrff itj.iv h: itu^rt [han 
two liE^itj^ thf cU^sIl- apprOiTch would be t^N use fust two arranj^d in 
'wraparoyrld' sr>l?. IScre^ rhe one on camera rL|;tiE is pr^^li^Lily higher 
(Iqot at the shadows jmj hi^fighct on cht rt^hc kmrcL white [he nne 
on the kit t^ 41 a ^llghEly miTtc sCule anj^Leto the sjh|tN.r and m^^ni- 
ed rather luwer The phofo^raphtr huz ftilK' [^N[i1ohceiJ rhi^ ftfkuijvr 
propf ruc^ nf rhe hgh^olofcd cloclMitiE. [4? Create a hi^h-k^y fi^re 
jj^iilU h1 bhck bacL^ruund and U^ bDU]]crhght hh'herevtr it ti necilcd. 
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EVACUEE 



D4m« Elizabeth Taylor b. }9i2 

Phora(r^h(^- C $. BulL I94B 

Dcgrct gf Elirjiculcy: Surprijlo^ly Oaxx (J lljhw. mayfr* more| 

Unit KbKlb?th Rf^B^mcnil T^ytcHf wa^ cvacuaicd 1U Hollj^cwd duiriUE 
[he 1I31I d^jH-^ n1 World \C^r IL Hdt fif^T ri!m ditpcarcd m 1942, and iEic 

tj« eKc ^a% itiU 'lunl[jhlp/,ind the mcdLi f?|h>ncd her privacc ]ijc m 
a manner h^rdll" Iprt brcat[ilc<is ili.in u-h-;:, ihr f^^hiun »irhc 1930s, 

Thi4 portrnit owet ,1 rtftain amcjunt ro WilUdin MQCtmbTfi, wlsy 
jdvocaud very i]ar lithriia^, with die f4>nFrj^C b<Km4!d by ci^KnJcddcvfU 
upipenr> ihcnigh ![■> [nniHiy 3H Cti a CurisqJcrjbEc cxrcnT [ii4: rewili of ir^ 
bciiiK -1 -JCMivcriion frn^m i Colokif un^in^l Whik: ilt arr not sure Ih^v 
ihh pnarniir i^S^ StKicvrtJ, wc art rnaioiiaWy confjdi.^3r [fii[ |[ H.(nild \k 
tCproduL-cd in [he fash inn wc havi: drawn- and r^ar may ha^rbircn [he 
wjiy char ic wjs jaM,ilV shot, [n rhc wgtrul prhnfn ihough tc iruy «c>[ 
hoWlti rc:piThJkic[iontththjin*w*N JiirtrcntutodfrnMnshf iMckgroiind. 

The fcty L& e^nrFmrtlK wrft, probahk because f[ ^ [ill indircirt. A hij; 
whiw liouilCi;^ dirrctL;^ beside J-is Taylor^ tuufd be lit wtch »tic car mi^rr 
pUWerful ipoEi: wc Jiat-t drawn »nly two, chtiujjh ihwe tif even (our 
wnutd be entirely Jcauble. Another bouiKc K* Ma T:iy[or's rtRhc K-sm- 
em leEt^ would provtdC 4 Sllldll anloujir 0/ fill: tl i| wxttt iti ih^ n^E 
an^lc, tini cl^iiJJ account lurrhe rather bfiRln rinhc ear and slimy car- 
rlt>i;r FrVeryrhini^ in rhe pkiujv, Including the backf^roimd W^hi nndftlf! 
jh^dow OR eJ^c rj^i shoulder, Could be aE]hievccl wirh <Nie aailj^e Irght 
wwd atde«nbed- ibou^h retouching tws alrhOst CertJinlv helpcdh 



SpDL [4 Ufhi twunc* 
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SOMEHOW, I MAKE IT 



Jam«f Stewart l90fi-*97 

Photo^rjphftf _ Not ^rj:drte(f. I9^5 

Dt^t of dirJkJtir Eavr apin from th* iet (2 lights) 

JjiniK Manlind Stpwart wii ji hL¥ bcit playjn^H In his own words* 
'iht marnculatf onE: whL> tneji. I don"! h^vp all chc iiiswers, but lor 
lomc rti'ion. ^OFFwh«w+ 1 mafct n." He aL«* ?iij ^if hims^lE^ 1 d«n"T 
flcr-l rcict/ Ik wjs firii ruHrflinjlcJ for an Afnd^inv Awarcl m 193^ 
lAfrSppp^'r^ C;utfj fH± *jji/jrj^JDn|.4ippJ m J54U he wt?n ntt Acadrmv 
Award li>r T'tj Philnddpbhj Story. He ilsn picked up ihr^^ oih^c 
Afldrmy Aw^ird nnmiltJlions, jnd in I9B4 h^ wns ^ven n Spni^l 
Academy A^jrJ "(or SO year* of mcJnin^Ful pcrft>rnui]te&/ 

This would ictni fo be nn 'impr^vcft cjndid/ i.irhcr MLf rhc 
pJCEurciif Clifk CFtbEf cm pa|sc47: a pi^Curc fhat wjs^Crt, hinprovcd 
In b^^lh liAhrmK and pc^it. ^nd th?n takrn wjfh .4il 8 X 10 in. cameril. 
SitUnR jickw^ys oPi [hich^n l^jii^^cI wjy ro.-idd v.iricrj%.in(;hortJic 
kil hindnand ^uppon fh? j^of ■: o^n-tll: if you liXnk lhrou|i.h thi^ book 
ind at oiher In^chk^ cpl Holl^wtmd porcfAtcs >uu will noit chai MTcmc 
sqitardy ;ifkI rvcjcly in a elicit; [|ic w.-i> wc were cofd ChJ^iE iil kindcr- 
Klitrn, isthr c^sZcpcion r^lbcrthan thf mlir'r 

The baebl^tLHiJild in the fow^r kfr t* most easily explained as rhe cor- 
ner of a 'covp' where Thtrt t$ A fmuuth cur^-r h^rw^n Ort? wdll aitdrhc 
Flfwj-tti reniEiic [he i^allfloor boui^dar} dild create an ^nlinnv Luri^_" 

I1h[: li^htin^ 4>ji j\]r Sicwdrr r^ pure 'burccr^y': l^if^^ ht^h .^nd 
pretty mtich m [mc with the jiohc. jti 4r<nind 4J decrees tn chc 
Jub|K1-Caihera axis. There dwi JUSr ,1ppcar Id be -my fdl, hut dierc 
may he a bounce 10 CArFlcra Ic1t^ and rh^re 1:^ a hiHr hghl to i;jimcra 
Tl^VhThe haclnground appears co Iv lir ]iy spill from the tev_ 
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bd Fnkv AH^ vid a raxh rr^^f^ TT44tffl rcpisro^ ihOt Ihti^ 
lt« »M (if GrKt X^llp r^ftl hi Mil HK b« ^Ff^rmi m rt^i^docuon. bvt 
IC^KMUhmiibouichi 1?5fr^tii^tirfr4jlBf^™m-ctch«fiQwhKcn 

^ cflch^ ihVf- TtKwtfi ifH diWi«<4i4-tM innind ChO^FHd^lKnjt 

hwij wJI ba ^ [« flW*fl- ^ n iJ#fmlC* n« H* tht [inlitMr irflfr 

The dividirtE litie between the iWOsond 1950* li by fio 
iiiLMrtM^Jrtr-cur bj-tllcLllf l^(h ihfTC wrc mnftJtrtJ 
incirc ftill phrttc^r:»phf rt \tv Hcll^wmd %vln> um user 
4 X 5 m^ flnd £ K 6 cm ^1 film - bitt c^uniLy-, there w-;re 
tbow ivby ^ininnued n> Mwnr S s lO m, wfll intu iJic- 
ig.SQ^qndcvrPimafrwtJsrtinfOitic lyfith, bTititmid 
to lite L'**Os mn, c^jUhT w3s becffrtlinp inter und liwrc 
imiMirTJJiT. AlThoMBh rhii mIicp mcjnr d wwrn to laq«r 
fdrtnm^^ IwmcLtljrlj J x7 ifl,. i" 4^fdcf roi-tt ^^>^^ ijun^ 
iij,ir*vji[ifjr(ryfrQfiirhelil[Kt-.itid-whrtc%vqfk5^'ih< 

In MjLk iind wJiitt, ihu smaller fbmuiii [flrtnt (har 
KlQUcbinj; wii morr dtfN^Lu hui thai did Poi 
^H:c1^d^lv mancr. The whofc -trvlc ^n srowins mwt 



tiifrmMFil, clMcr[i>KpomH'TDhciL]re.ilici«iveK mJU 
t;nirul KE^^nn like tilt pictuK Clf Vb}£ljlLl MnjCi on 
paj^C 41 h ^"d ^'ca Uic rcrll film portf^ht^ i^VrE in mjn^ 
CA«j h1 I(>[ I«s ^piswal rhan They iwjnt^dn bm ilie ptrtxt 
'%CTTQ) god' at ^tffnn g«U?4!ti' tw kwi^T M2Ctntd 1C1 \k 
iKe idtr^L S^m-, The at^f ^ ivA^ porttlV^ trm^ Jppf nrtch' 
Shiy-- 31 tncti JnJ women our of the ucdiDary CcrtJinlyn 
hue mil? Il niOK jkiPL [n the i^n% who wc^r irnflc ihtm . 

All cil [lui EhETcd the muod c1 llir L450^ W4cld ^^r 
IJ WHS ovct, aoJ iiiTid,irdi <J hvii^; - rtot |iui m tJ« 
Unltrd St3[n, IhiC jllO in ih^" app;iraidT ttrcjce d A.^ 
4!oi|ntf iet — wciT incmiinp Ai i^evcr bcltirCi The w^r ti^d 
itkmnE ilic d[^^frtj^non of s^vijI qihI ^»^rjpbrcdl harn- 
c«. Fcopk hod rniKCJ ^vilh ^prnfitrfr Imm jH oVcr chfr 
^Qbt±^ Gbninakul Could ^rll ^ndcr to prc|tidkri»h but 
they Ciwld not get Jway witb tbr WiinrH^fpt* ihic ilscr 
hjd lufd in The pl&[n 

BljLint rKapisni, ^utjhii cHc nut^injli, «3uld be pre- 
unCcd IJ1 J ^T^^Vh ulino'Ti c jrtoon 'h^r ^^tin, wiiKouc jnjr 
real dltmipt dl CKdflFTf; ihrL^-dinicnuonjl i;hiif.n;T^J«T 
bin when the ita« «fppffd dtpwia from ihcir pairttCii 
S<»Nh[b StU itEiind^ ibey wcrr c>:p«Cril cn revert to tieing 
lomctbint: akiP} tn nftrni.il hurrun hciilft^ The shcccn 
iii^i^JidlreraiedH clegfliU ^lyk- erf him noir, rn the tnhfr 
lundp H^d bcHjomc mkicb fc;ri[tiFt Jnd more rc3li^tiC> Jfld 
ataniibviky'l "tlKthud' Artuip, with H* rclLTntc on 
'enWfi^Mi^l mcah^iry^^ hadi^li rnnrmoiu iflfhirnce tr\7 Hura 
whi] h,ld h^d hnJc or no fumul Tf-imniE in the K'Uil *ff 
^ccinj; hut iliH %^;inTtd to be uken »rH3i£ily u ^lon. 
Ofllj" (hcepiEidemandtd Jl;^-mJ^u^pal0^o1/Jl»t-rtal■ 
i(ct^^ A tolt ii l-ir^e a\ the r«airJy Finiihwl ^var inell. 
Besides, chc ecuJ o] ihe l*Stlj womU we j nci%- son oE 
SiLit. die p<pp iUr. whoye oduldH^l H^^uld r^cecd 
^n^lh^T^ ihJl the silver Wfffrt h^ «ffl Jincc the ddyi 
of ^U^rino. 

The cb^rlHeS Hi the «yle cJ fliO^it^p ikc chaclE^h ip chc 
i^tyk- til iciins, jiicJ ihe ehAnjLn m ihe tH^iiipmenC u«d tn 
naake the prtJcr.iLii alL meHtni diai the ( 910^ -hIw the crttC 
r>f the dassk: icH>ji(khr(pme Hollywood ponrjjiure. 
There vrtwld stilE be nmnj- f^mr ptcnue^ bt^t ihey wcie 
no IdPllftcr I [ollywond fHimair^n of even HoPj w<wd ^^yle 
pamsic^ dhd W the ctj woold cnd- 
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I COULDA HAD CLASS 



Marlon Branda b^ 1924 

Phoc^Hgnphtr John Eft^scead. I95l 
Pcffcc of difflcuhiK. Fairlir BA^y [3 TEghul 

'I couUl h^^ i^i'X^ I fOuldA been 3 conecndcf/ murnhF^il rhc ycMing 
M^rlc^n Cr.indd, Jrs in Oix ibe Wai^froy;; (l?54), whifh brou^L him 
bis fiFSr Acjdtmy AiL-arJ ificr btin^ nornmaT«l in 1951, 19S2, anJ 
I9S3. A[mo3f 2" vcurs lirff, in 197?, hcl4>unct hiiii:wlf upag^iinst him- 
«lf (or Acddrm^ Ai^'^rJ^ in rwo m<>vjcR: TifTEf G^yJfuflisrt .inJ Jjjf 
Tjj^om l^ansiThc Coi/jl^jfj- woihk A* he ]S^^?^ "^'^kr, JintKjl j-zirlaim 
drew nnwt nii5<«l; C^^Hn^mie ^^fc^^J tb.it be bmd j moiisirnnji tjIcilc, 
rh^>UBh Th4:} jsomtcimfsdirfcrird in Thcaru** nllhir^'wd 'illttilUrOu^.' 
Thv 'KnHf' bgbl OfI ih? TlO:rf 3ind lip l^ to coin a phrau^ a "(ra^r 

b^l.' Combine ht u'lrh bi^i F^^It rvt diKapp^jrii^d^l'^^^^^C^^^pk^ly ir^^^ 
nh^MJilidf; ^h.4 Jci^p And yi^w h^^^ thi: rpiTomc of j ^~dui]^ tou^h^ luking- 
jn|; jf^niLnst a lanippost^ For^i more c4>nvtnTionAl fiKcCf . C^l hcr the 'LJttlt 
^vould Iw pulli?4J bilf k A lillli?> 54? as not to ftrik^ ihc no:u, or Br.indo 
W47uk[ have bt-cn asktd toiurn hi&fiinrc ^li|^cJvniorcH^^Jf4'^r'lCL'iitn- 
pFrt- Th* T-shjTH:E]|[fJhflrJly hr nsfd [o iJ^rrtisc w-tsdmppowJcrH but 
driibfratcly 'pLLnkVlothmg^ould a1u'4VE l>c Efraicd whchi.,iuTtih|i; cun 
m\Kh grubbmts^ and ctrhc^i^^ cdn di^mcc dcctntioa Fram the aub|cct, 
dnd aitilicul dirty^n^ can look all coo obvinui. 

Tth: key \t high and t^ cdi^^^rj iciu ntt c^idcnctd by ihc shado^vf oE 
tht broWn noif ^ and chin: rhc hair :ip[)car^ to have been fl.ij^td off. A 
brci^d. Fldg^d b^Hjkb^ic Fn^ni L^^tmcra n^i hghi» th< bdir. The kEc ah^, 
andk of coun^H thr Lcit tcmpltn Jiose^ ^nd Tip; this is thr '^Dcrr tight' 
mmirtoj^ed sbovtr Thtfc dc^cs pii>e ^pcKiir (u b< ^^y (ill. ht^c chc back- 
ground vs sefur^crly lit 




■Snwr*|lu^ 
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TWO GOOD REASONS 



Jane Rm$S«M b. 19^1 

Photographer G[>nc Kc»~i^min I^hTio date 



1 29 



Jn [he wurd^ nj hloward Hu|;tir4^ whc^^^c limcstinc Jane facrsiLdm^ 
Ros^ll her f\n\ si.^fnns role (T'« Oiiihu\ 1?43}: ^Thcrt arc two 
^^Dod rcjson^ whv men will f,o ro sec her/ In this picnJf^i ^ more 
illLilurc \h Rm^^H remPthlJ^ ^-^ [h^ll »hi? h^IsO haJ d vcr^- ^tnkinp and 

The cjmerni j$ i>r4l>Abl}' t]Jteclk ^o rliat in the oni^inal sucne M^ 
RMf^-Jrs heart wfliupfiph^Thii iriek o+ uJiin^ihe camera H^Uow^rhr 
&rjn tn lenak ejim and ele^nt+ rsttier fHah strjined or ^lumpedn 

An iiiti.-r^[ing j^f^ci ciI [his pM:inre ^s i[s [in^eltssn^ts; ]T co^nIcT be 
rc^rei^rvnd wirK ^Im^m ^nynm: in j rnll-neLiL sweater ^nd it would 
seem jvfrebh .ind [^riginnilHiMhit miisC have when il Wnt^ firsC prml^il. 
T1ieabK11<;f oliewelrv ^^id rhn] :timpJc hiifMylc niEiin rkii ihi: pieEkin: 
k not d^ced at jJI. The m^ke^up ib pirrhap^ tKt' onU~ drJwtHJCk: the 
kps hd^v bfrcii oucLiiKd a 1itrLeinE>hcaviLr to look n^Titr^l bui ^ IlecIei 
ion Ih^ily ro InoL Hionirivcd . Iliere m.ty bcfi tinvbifcf diEhi^H^nk l^ul 
It rrall> is vcr)^ sli^t, .^iid ii wc?nld E^ nipro^Jucihli: ^Ich a weat 
Softer ur '^ihcr high-<|Li?lir}' soft fncus screen on roll fiJm. 
Aktrnaihvely. a eheap Eoom mi];hE wurk wril ac} 35 mmr 

TtKbghciUKUlCrH-ll^rlor^'afd Innp/ wjchilsc kcYhij;hand fairly 
well TO c^merii riR^r^ itzid rl]e fill |us( Lo CAmerji left md i^o^n^i^'lMt 
lower. The catirhlij^hF^ truiil both arc vlsiWt tri fhc eyeq. A hacklight 
mdkc> Lip [he Itfllmns innuy^ illLimin^ifinK the hair and p.iri nf The 
colbr- though ^methingthat Lb nul iinmedpriKll' nbvnaub iMhat the 
wool of the swtACCi" chnltiai;* coh" nir ilie le-p of the neik. 
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DANSEUSE 




h^Di ihcvm VI hv twwibo-Hi QunLat rtnuviEKl 
b«^4r>d vrd ip diif nc4 Him Cd vnriry Kcd~ hp 
Ifrtivtof b«- 



P*KJio£nphcr. C S Bull. 1953 

c^cgrei: of Hjifficurtr Ea^x- '^ i^^^J hiLvc ihc spju (-4 iighu) 

Tula Ellicc Fcnklcj is cnc of thf^c minor Ha« Vhom (fiw recall jn a 
pinicubr mftvic^ Kui alfl1->iC cicryone rcLjJIs lor h^rsclE. alhtlr clfH[ 
unikr biLT jyvcn n^mc. ThLi mh^T scrujHj be A ^Urcr anJicatcDn of 
^urcluMHtiFiiumn^ cirhcr?. 

As so ofrcn. The mtlddr^LiiHicK HailJiilg p<jst (in partjcular) 
feclUiCrJd vcr^~ i^lttACIivc nlu Jrl of ritre JuJ idniptng nr f^S In lhi4C^^) 
Soih in |i]?kc il wnrL. In ihc 1930s CFCtKard Ricbickc'^ phutu^rnphs 
oE nudes wercchcnin rqu^y cnntcrrcd po^H:^, iinddub^iirJ wriF^klcs 
iirul lold^ 4rf Cc^tnmimpL-lCc in hi^ work, even ivieh slcmkr moJj^ls. 

The Jifihtmf" In InhK pimurc^ appcati fo 1if iJ^FltiiTdL JcspitL- [he 
■-iTF'V diir^rci^t poscs dnd [he i:\tt that Ms {^h.-irLbsr is fjctnj^ in appo- 
ihEc: 4lir«^ci4>ns This d» an ^xcclknr Illusirjil4>n of the pcjtFll ihnt wh.it 
1. re Jte^i apparent vjriAci^^ns tn lightini^ Ls as ofccn ihf pnEC nf rhc Ftiodcl 
hIS clutlitcifi inihfl rii^SUnlt IikK[mib. 1[ iI^] CKpl^inihuw s» m.-in^ priJVLn- 
eial phf^roF^raphcrs eonld f;cr a^^'ay with 'hn^^-icuii' ^vhn^TJ]- 
}:r^]>1ayH ^ilh [he pO^livrtf of [heir twu ur three s[ocL h^tinj^ set^upt 
m.irkcd m che iloors ctf xhcir studLO* wnh hr^ss-hwJi^J Taclflr 

The lighting in bulh picturei almost defirs belief^ ecmini; as it 
<]<4» (r4>n) EourdijvcncPEts simulrH^nL'<iusl>': h4s Clianssc t^ m rHi: mid^ 
die dEjifi X af lights earning pretry much sjirimetriea 11^ from camera 
Tcft -irtd camtr,! rf^t. Thfe^ - Ml rwr, ffBht rCnir, FtrttI fighi (roin - 
nre sec le^w, .ind cht lourcJi^ lelc fpcmi, Issh^i hhglier I'here ma^ also be 
Separate back^ouiid hghtSp though spill it^tn ihe two rcdr llghn 
tould alw do Itr On annllyais, ihcre nin; coo many shadows fininR m 
toamany dieccdcm^s but who analyzes pictures so carefully ^ 
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^ ilfef Cirr4 Ma Monro* vai ~<tiK^T4f ri,' l-iglfWiMd 
Vff^i (D ^ X S #1 HTd t^tn fai\ fUm. AJthaufh th« 
lm^[ ^MTi [hi* p^^urci ukc^^ v-id« eK« b-if cvrwru. 
ta vcr^ iMrcmL TIia wu ihrt tj Frm^ ^[^4Vi^ 



SILVER-SCREEN GODDESS 



Marilyn Monroe I92A-61 

Phote£E^pKcr. Frank PowoCny- I5S3 

If! hift ?lHy C>Vc-n[iif^. Nc^miE^ J[:i1n B:ikrr wj^ iYnnmi:d MartLyn 

Ft>x; sh? bTCjmc d >[df at 22 wich T.&^ ^s^^j^t /j^a;^ and A^f 

For iriAny. iht a the dchi)]tivc scfccn-f;o[ELlcs-cum-&ev-K}'fnholi 

Ij^rma! airfcrr: [he hall^cloHd, Lnowing <ycs d^i^ leaning lo^^Vil^d a^ jf 
tch impJrC hI sfCr^l or Co htf kis^. Thr pidilc gI locu^ u tht Eund, 
w|ilh:1i t^ htJ^'tlv muuchcd ro li^i^n It, w ihai Jt i* almcM divc^rccd 
from Ms Mont^?ch^nc3E. Th? lips jrr turely ]n £0^11^^ thcrvcs plam^ 
1^ iinilinifpr Rm( jiisySf iht^ h-i?y, <lii/i?<l vnjw 5^ cIk wdyih^i niwr men 
s.iw (or ^vould liLf 10 h^vc ^ccn} tier: jnd [he hand could almnsE be 
thit ol [he 4>nl4>4jkcr. Thi^ i^l ^urpnOEFlj;!} i:Aii p]Ctitt4 O rt^nratc- 
at Icasr from ;] 1j|;htd]]f; panit of viciv. P.Llhrr apni^ nr sm^otcd fLish 
would i^rc^tr [hr k^ > and hackli^lits Eati^facl^aE^, ^irh hI ¥C?lt hnK [cir 
failnit ihnUp a" uinl^Kllfl) i^ a weak HII 

The ij^himg ]i cls^^i^ KoUyw^wd: Jorinul^iL\ pcrliJiEhhi hiil effec- 
tive. The try v^ chc fcH%[l3crtd c<l£e 4>f a very high, solt spoi frnmc^m- 
cra rhghi, IracEinn^lly hchind the iuhimt^ tut nlmoiE nt ^0 Jcf^refs 1^1 
che ^ub|ra-can)erj iihrttf. Ani>th[?r ipoc^ Irom mncrA kfr> li^c^liiihii 
The T\^tl shE^ulJ^r ^rul |Uh[ 41J1J1 3 thny Amount oE highLL^t to iKe 
ri^ht h^nd. A strnng EiUh r^^^^y much above Th[:C^m'?fjp':rC4TC^qMtrc 
ho[ hai^Kh^ns on the f3CCi^t>^1illLy the llps^iioj^i and lorchead. 
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PLAYING SONS OF BITCHES 



Kfrk Dau^ras b. \9\i 



.■j;ft 




1^: 



l«ur D.inifN]vit(.h rrcboncd ihqi he had "ttUtlc h1 cj«cr of pluymft 
sfpri^ nf bilLh^s' Kill hewj&hdrdl> hir lo himself h <>^i ll hcwn^i botrlE 
ACCHJr^[c^ hr pliycd a lurpnsin^ range of ^^^n^ tjl hitchct with some 
Cmvicrtnn. Inmi Vmc^fiT Van C^h [oSpsrlacuj. 

Th? H.-,ini i:j~ni tK j]niuf[ (^crt-unly tilted: m f^ch^r worJ^. this iv a 
Tiormjlt vcrficjl pust 50*l H you I>Jatc ihc upptr left corner of cSc 
picture 4Ek>¥C llir Iq^'^i ri^t ccnif r^ you will ^c hi^w Mr l>>u^A4 
wjsscanding. Wh[^nf>^mi]cdclo»L>;chc|KqclFabi[olaErjud, even 
A^uri fi1?m [ht []ll?J CJmrrji. IE hr wen really pulling oji (Fcic TOpi^ 
csj3ft:i,iLl^ ,i( thjit jnglc^hii mmclcf wot^l J ^und yU[ IftOrc? l^isSOrtol 
ihing If worth rhFtlkn^^ itFOut \vhen you icl up [his Lind of sEifK, Ln 
wh]ch rej!]t>- is sliKhtly miireprcscnwHj- Carry IT TOO *Ar-\vhnh doB 
nui (c<n4 ro hiivt h^cn dodt ht4^ - diid it am be too obviouF. 

It 15 ako hvnreh remnrLin}; [hat tie ii probably locking ^Llghrly fO 
ihc nghT of ^hc tnd ot iKc rop?. If he ■^'n^n: lookinK ^I'^i&ht at it, hii 
eyes would Oiuw mqrc whi[c. Checking tEiingh like the whiter oEihc 
cyn soon b«on)n fKond nature tn ponraiture, but ac flm, Ic js 
somclhiTiE you haVc to thank about consciDu&ly. 

11ie key is pMK ifddii^vtnK from somewhat liigh tft camera nghr- 
thr camera is tilted^ t«ttlraitrir - pluf A fill, low oh Camera kit, ^nd 
iwQ bicklighcs from camera tcfr (though ir mighc ^uic he posfihle ro 
do at ivith OEVe). The hacceit hi^^klt^hi f>i^ has rc^t sKouldtr is»ligb[ly 
190 hof^ and chc left side of chc face and ncek arc bright^ but not too 
btigh[: bickhetiu CAU dhrn he ituMv dramaric thati ucnu tmibk 
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ONE WILD OAT 



Audrey Hepburn 1929-93 
Phocognphcn Bud Fr^kcr. I9&6 

Dcsj-ee of t^iFTiCgltT: Fairly easy (3 ll^u) 

The fi™ Uhi ^n ^hwh Td Ja vjn hlccnmf d Hcpbum-Ruiion H^ppcarcdt 
bl \95U w:i4 Ow^ Witd <>L|I, A CEinously roufKl«6 i1tM.tipliun nE Iwj 

tnm W]^ 91^4] ■nnH>^(rai^vin?5q.WAEchin|^ Eur hrr ill thi^l^lmiCi.^^^ 
edy TV^ /-jc^jjiJtT ih!i MiJ? 09S\\ is 011c oi rht: nijrty [tlcasum «1 a 

dclLphiful mi>mi-, Mtr rise m ^Tirjnm wj% nmrc rhjn jumlifJisnl by 
Ri^Jrfn HfjJ^ry.ry (lyiJJb ftfcF H^ch ^f won her only r^LMiirFnv Awjrd- 
thotJ^ manv ^OuJd havt i;ivcn her nincichcr for Bre.fkMs^ aU 
Jiffarty'i. Her liir jip[wjrancif , only a few ycjn befori* htrilcarhn w.i^ 

In [he nnp-inal prmr. fhc^llt^Ce^C tFicirof.i shajc^wc^n hf («ii c»n 
the hhfb biiL^kurcaimd* though h[ prohjblj wpfl FUJt show in rrprodut- 
linilr Th? clleLTt ntuhhl pnihjbh he duplkACrd wiiJi lilq^k w^tittlc^^ 
pA[>Cf jnd JniMi^;ll eKpOsure^ [his al^o h^lpi C^h t^ittlcr the t^xturf And 
chldmscurn of che whicc out'it. [huiF^ it du4:% rendt^f ihc $Lhti itmcb 
ca^hcr drti^^r ih^n wnuld nonnally he rhn^iigJ^i ^ppr^H^hrMte^ A i^^Hid 
solunon would be m tisc h|^k OcKkcd pjper 01 hijci vclvec- 

A ^tnjfl^idF hvorch hDtingfibcur the^nsium? t> [hi4t [he [icdcnds 
uf thecummrrhundhfc^k Itpv^hnic w«uhl othtrwiw be -in dv.'kw^rtllT 
laigtc A^^A ^i Tnicher dull lone. Jt would he <f ^rr^iicty inccre^Cm^ t^ tr^ 
ro rr^r^ate this inn.'olofH 

The iFKtlEiFl}^ Eh jlmnst "copy (IfihiinB'- 2 pjir orjjphc*, syflMntflnC.bPly 
drfiposcd nn etther side cyi (he -;Afller,i, n^ rtghE hoch sides jr 4_^ dtRre^. 
This ^^ul J jacintiEillv give A double nose shjdoiv^ ^nd rhcrt i^ A ii^^t 
of thi^ OR [he ri^r side of H* Hepburn's fncc. En chis sef up the key is 
set hli^h AfuI tc? ^h1 mcrj left; the other lights lou'er jnd rocjoicrii rlghCn 
is *iomewhji ^^^^Iccr There w a1*-> a hiiir lighir 
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WHAT PEOPLE THINK YOUVE GOT 
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Sophia Loren b. I^}"! 

PKocQ^iphtr. NoL cnsdbccd. 1958 

D«£ret of tJilFicuLtr: Ctullcn^kn^ (atuut i lighu) 

Sex iipp^L f3id Sofin Snii^nloni?. i& liF[y pcrccni whir yoy'vc gflC hIihJ 

\f hclp^ L^ you chanj>4^ vcitcr rtiiHr - and thar mAny pc^plt t^^^Jd he 
dcLij^red w»li cvtfl ten pcrccnc of whst ^l^^ ha? gof. 

Technically, rhli 1^ On? ul thtr weaLtsE picEunn in []ms iK^^k^ Thr 
post IS owkw:ird^ and rhcrc JfC COrtdicrmE bhadow^ ^nd J^Nhrncd-nipc 
arcai all H>vff iKc p1a«. Tt ei also j cc^rtKH>k illhSE^^non c»l the dilli- 
ciilty ol rcndri^nn^ a dirk drpH jnd a hsFit sofa ?lrau]cancuu?lT. 

The lighting IS even Jess dfshrjhlt- chjn rhc pEJse. L(>ok Jt the two 
connic[]nf;ihose^hHld^^'$niRd tKeovcrliTkOur-ol-fixufr, hsL^nHjd-yuC tJi;" 
AreCte. On her face, chefc i% hcich liiMCerflv' aild loop" lijEhcinR, j tija- 
ttC i?>:Himple ol LwoconHictin^ wopld-hc kcy*> iind ihi' E^^chiil/cheft 
shadows ^rt LafJIy a^y bctwr: one sh:iiJow tomes from rhi^lnop key, 
AikL rhe ochcr iVom a IJKhr almo^r dlrc^lly ribove, hul shphtly behind. 
DEsregardFng M& Iah'cii'^ l-ace -^ ivhieh is never tt^sy - rht^ I^EICf U^^ 
could he talccn ^s [he kty hi il JIgltfe SCucLs -"^^ ^t ^1 too clearly derer- 
n^iiles f he shadows in the zcs.r of the picmfCh 

This ahov^-And -bf hi nd hgh[ is probably the same onp ch^x hurnt 
Our the ci^reitc nind [he ininr of che nj^huch, arcf over-lights Ms 
L^t^n'^ left Eofso^ though from the hi^lighi on ihe Icfc tlbLiw, chrfe i^ 
a |]|| chcfc from camcn rtghl. Thtn> chc thadow un the upper side of 
thcEjghc Leg,-indt!Leh3Rhlij;htannhcrr!Rhcinl(l< ^kt^uc (j>r s^florhtr fflf 
TO 4:anKta lcft> drld lo^. And Pinally, there ib j hacLj^round li^r. 
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.„ AND ROCK AND ROLL 



Elvis Presley I43E-77 

Qc£EYe 4( dinVcultf". Clidk4i£4ng (£ or mom llthE?) 



Thi-i pf^rrniiC *>f Klvi^ Anm Prcsfcy; ThntL]>h k4)iiiC> bf-ari little r«cihi- 
hljnL.<M<Khir- l-lEal|i^-£^ad«[ylt. Dc?f^ Sic|^l i-onipan^d tliK Tr^^lt^ wi[h 

Kuili>lph V.iJentiiirj. R^iih h.iJ liu-lIlci^i «]) [Kr^tuhiil Tn^i^netJU]] fhnc 
wtfnc iKjciii^lihf cNplifjI^lct jnd rhi^T^Lc^us hai:k to ih^ wlitik rtalL^rt 
olu-]ajC4:on&EicLh[[r&^ST3rc^tijlL[y' ,iiiij n^f hoiv [his r;ir^ mharactcnu ic can 
l>ci.~o]]3mhm k Jti.'d l>^~ moving i¥Z sull pjccufc^. 

This Is a more pcn^iv? [>]antc [lun citn thar d( \^3rloii br,iFKlrh01) 
pOj^ I27h find It ^h .icIiKvrJ ^-> niiach by IrglifmiL ^^ 1^' the posr. Mr 
Pr^7>' is pnikh rtioTT ^Fiippt^ in li^t th^F> ^'^i .Vlf HrAnil^a, ^^ rht 
whole cUtt-r i^H^lr4.^ anJi^fi^lcc lb be h^ E^KTitif aL the hand is ti>o hij; 
In pri^9r[i^»n t4? the f^e, Ih^ju^^t [h4: plcnih^ wa$ 9lini>$f i:4^anin|y $h[>[ 
on A KcilleFlIcK ivich i1 h^ 80 i^im lens; hktt [r? he miire pv^iitive^ ihi^ 
ihows |LJ^ hmv whic 3 l[!niyoucjnu^^FKl^Ti|l]Mil^^r> p^tj^m^ effect. 

The tv^~ M hffP.id light EroihC.imen n^kit, nintlL'llin^ihe nuv. Id|?h^ 
iind chJ"- I hi-Ti' »*« rwo ftfltj enne hc^lde [he iiblHlcrl, che anther Ih]%i JtiJ 
H>i.~finiera kEr. Vuu ean inEi^r the l.itcer from ihc hhiJinv on rhe wn^i. 
ThfTt Is 2 hair h^c jhov« dn<l LMliithJ Mr rresley JiiJ fih^cly (cp c^m^ 
tra riglii^ One of us thought rhjic ;t bjgkllghi, Iroiii cantfrH-i led, pUT 
tttore mHjdehling inhT [he nghtslee^eL the other [Ii47u^ht it wastpill Iroan 
(he IsicLfL^JMikii. There S'C |ireih»i|j|y [Wo twukgroun J hglni-cli-it'a (ave 
oriJK- an J there ^ppcar^ to bt a completely mexpljcabk^L'^tKorsev^ 
HTiiih light cliJT cA-^tsihc barely V1s^b!l? upfMrf ih?<lH>w oi rhc Mt m frcmt 
n( che lohc and liclow che sidE^Luini^. ' 
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The definitive guide lo recreating the Hollywood-siyle portrait, 
using influences and «chniques from the golden age of cinema 



An in-depth analysis of 50 portraits of stars such as Marlene Dietrich^ 

Clark Gable and Marilyn Monroe enables readers to create 

classic Hollywood-style portraits of their own 



Over 1 00 classic black-and-white portraits from The Koba^ Colleccion, 
the world's leading archive ol cinema stills and film studio portrpits 



Includes feature boxes on leading Hollywood photographers of the day 
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